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BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Brass  Chamber  Night 


Coached  by 

Todd  Jacobs 
David  Brown 
Will  Kimball 


7:30  p.m. 

9  December  2010 

Room  313 

University  Parkway  Center 


PROGRAM 


Galliard  Battaglia 
Lyra 


Samuel  Scheidt 


Nicholas  Flagello 


Western  Fanfare 


Eric  Ewazen 


Canzonetta  "La  Hooplina,"  S.  16  going  on  30 
"The  Girl  from  Hoople" 


P.D.Q.Bach 

Ed.  Peter  Schickele 


I  Saw  Three  Ships 


Traditional 
Arr.  Luther  Henderson 


BYU  Brass  Sextet 

Josh  Coffey,  trumpet 

Jessica  Collard,  trumpet 

Matthew  Winterton,  trumpet 

Jakob  Grimmius,  horn 

Arianna  Booth,  trombone 

Scott  Gemmell,  bass  trombone 


Sinfonia  No.  13,  from  Ecclesiastiche  Sinfonie  (1607) 


Adriano  Banchieri 
Ed.  Glenn  Smith 


Chanson  Triste,  op.  40,  no.  2 
Transcribed  by  Arthur  Hamilton 

Still  wie  die  Nacht 
Transcribed  by  Arthur  Hamilton 


Pyotr  H'yich  Tchaikovsky 


Carl  Bohm 


Concert  Polka 


BYU  Brass  Quartet 

Ali  Atkinson,  trumpet 

Dale  Payne,  trumpet 

Timothy  Dudley,  trombone 

Kenneth  Dunn,  trombone 


Lloyd  Conley 


Drinking  Song"  from  The  Damnation  of  Faust  Hector  Berilioz 

Arr.  Allen  Ostrander 


"Adagio"  from  Symphony  No.  3  Camille  Saint- Saens 

Arr.  Ken  Murley 


Three  Equali  Ludwig  van  Beethoven 

Andante 
Andante 
Andante  sostenuto 


2002  for  Trombone  Quartet  James  Kazik 

Minute  March 
Tempo  Dolorosa 
Light,  Buoyant 

BYU  Freshman  Trombone  Quartet 

Jared  Hammer 

Christopher  Honda 

Parker  Ridd 

Christian  Succo 


Metalic  Fury  Erik  Morales 

BYU  Trumpet  Ensemble 

David  Brown,  conductor 
Kris  Anderson 

Ali  Atkinson 
Brett  Belingheri 

Josh  Coffey 

Jessica  Collard 

Brandt  Jensen 

Austie  Robinson 

Beth  Sawyer 

Tyler  Tryon 


Faculty  artist,  Michael  Hicks 

Saturday,  8  January,  7:30  p.m. 
Madsen  Recital  Hall 


Guest  artist,  Jason  Hardink 

Wednesday,  12  January,  7:30  p.m. 
Madsen  Recital  Hall 


Young  Artists  of  Voice 

First  Round:  Tuesday,  1 1  January,  7:30  p.m. 

Second  Round:  Thursday,  13  January,  7:30  p.m. 

Final  Round:  Saturday,  15  January,  7:30  p.m. 

Madsen  Recital  Hall 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


This  musical  event  is  the  fifty-seventh  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Megan  Favero 

Piano 


in  Senior  Recital 

Student  of  Jeffrey  Shumway 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
9  December  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sheep  May  Safely  Graze  from  Cantata  no.  108 


Johann  Sebastian  Bach 

1685-1750 

Arr.  by  Econ  Petri 


Sonata  in  C -sharp  Minor,  op.  27,  no.  2  (Moonlight) 
Adagio  sostenuto 
Allegretto 
Presto  agitato 


Ludwig  van  Beethoven 
1770-1827 


Intermezzo  in  A-flat  Major  (1943) 

Intermezzo 

Intermezzo  in  A  Major,  op.  118,  no.  2 


Francis  Poulenc 
1899-1963 

Manuel  M.  Ponce 
1882-1948 

Johannes  Brahms 
1833-1897 


Romeo  and  Juliet,  op.  75 

Dance  of  the  Girls  with  Lilies 
Montagues  and  Capulets 


Sergei  Prokofiev 
1891-1953 


Concert  Etude  Un  Sospiro 


Franz  Liszt 
1811-1886 


This  musical  event  is  the  fifty-ninth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

University  Chorale 
8  December  2010 


de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


■      ■      ■ 


Evening  University  Chorale 

Paul  Broomhead,  conductor 


Angels  We  Have  Heard  on  High 


arr.  Drew  Collins 


Mary,  What  You  Gonna  Name  arr.  Laurie  Betts  Hughes 

that  Pretty  Little  Baby? 


Verbum  Patris  umanatur 


Ronald  Corp 


In  Judahs  Land 

O  Come,  All  Ye  Faithful 


arr.  Michael  Eglin 


John  F.  Wade 
arr.  Richard  Elliot 


Emmanuel  Dennis  Friesen-Carper 

Jennifer  Hansen,  Hannah  Whipple,  Colby  Hawkins,  Riley  Worthen 


Rise  up,  Shepherd!  arr.  Ken  Berg 

Tim  Jackson,  Kyle  Harper,  Eric  Noyes,  Kenny  Wiser 


Eric  Noyes,  piano 
Parker  Ludwig,  organ 


Intermission 


Noon  University  Chorale 

Monica  Hymas,  conductor 
Matthew  Nielsen,  conductor 


Praise  and  Devotion 

Jubilate  Deo 


Benjamin  Britten 
1913-1976 


The  Lord  is  my  shepherd 


Randall  Thompson 
1899-1984 


Boroque  Christmas 

Cantate  Domino 


Guiseppe  Pitoni 
1657-1743 


In  Dulci  Jubilo 


Johann  Sebastian  Bach 
1685-1750 


Puer  Natus 


Samuel  Scheldt 
1587-1654 


Carols  of  Europe 


Nightingale  Carol 

Andrew  Carter 
b.  1939 

Shepherd's  Pipe  Carol 

John  Rutter 
b.  1945 

What  Shall  We  Give? 

Catalonian  Carol 

arr.  Mack  Wilberg 

Ai,  nama  mamina 

Andreijsjansons 
b.  1938 

Camille  Balle 

za;  piano 

Seth  Bott, 

organ 

BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Flute  Choirs 


Silver  Breeze  Flute  Choir 

Rachel  Reece,  conductor 

BYU  Flute  Choir 

April  Clayton,  director 
Danielle  Priest,  director 


7:30  p.m. 

8  December  2010 

Room  313 

University  Parkway  Center 


PROGRAM 


'For  Unto  Us  A  Child  Is  Born/'  from  The  Messiah 


George  Frideric  Handel 
Arr.  Mark  Andersen 


Black  is  The  Color  of  My  True  Love  s  Hair 


Traditional 
/or.  Ricky  Lombardo 


Symphony  No.  8,  "Unfinished" 
Allegro  moderato 


Franz  Schubert 
Arr.  Shaul  Ben-Meir 


Silver  Breeze  Flute  Choir 

Rachel  Reece,  conductor 

Elizabeth  Blomquist,  Bethany  Cherry,  Samantha  Coffey,  Laura  Davis, 

Morgan  Fletcher,  Maren  George,  Alisha  Harvey,  Lynelle  Jones,  Jennifer  Lund, 

Alex  Nilsson,  Emily  Stuart,  Hannah  Wertz,  Lauren  Whetton, 

Anna  Woods,  Sarah  Woods 


INTERMISSION 


Brandenburg  Concerto  No.  3 
Allegro 


Johann  Sebastian  Bach 
Arr.  Nancy  Nourse 


Suite  No.  2,  from  Daphnis  et  Chloe 


Maurice  Ravel 
Arr.  Rie  Schmidt 


Flight  of  the  Bumblebee 


Nikolai  Rimsky-Korsakov 
Arr.  Ervin  Monroe 


BYU  Flute  Choir 

April  Clayton  and  Danielle  Priest,  co-directors 

Elizabeth  Blomquist,  Chelsea  Chen,  Lauren  Dixon,  Ryan  Foley,  Jaime  Larsen, 
Amber  Seeley,  Jessica  Patchett,  Drew  Powell,  Adrienne  Tedjamuliah 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


String  Chamber  Night 


Coached  by 

Claudine  Bigelow 
LeeAnn  Morgan 
Barbara  Williams 
Alex  Woods 
Garrick  Woods 


7:30  p.m. 

7  December  2010 

Room  313 

University  Parkway  Center 


PROGRAM 


Fantaisie  for  Violin  and  Harp,  op.  124 


Camille  Saint-Saens 


Andrew  Thomson,  violin 
Mallory  Wahlstrom,  harp 


Concerto  in  D  Minor  for  Harp  and  String  Quartet 


Antonio  Vivaldi 
Arr.  Arnold  Bax 


Caitlin  Johnson,  violin 

Erin  Eaves,  violin 

Courtney  Chapman,  viola 

Dallin  Peacock,  cello 

Jenna  Harris,  harp 


Piano  Trio  No.  1  in  B  Major,  op.  8 
Scherzo 
Allegro  con  brio 


Johannes  Brahms 


Mindy  Palmer,  violin 

Maia  Bruce,  cello 
Mariah  Wilson,  piano 


String  quartet,  op.  18,  no.  6  in  B-flat  Major 
Allegro  con  brio 


Melanie  Hogg,  violin 
Elyse  Hudson,  violin 
Jessica  Jenson,  viola 
Alexis  Watson,  cello 


Ludwig  van  Beethoven 


String  Quartet  No.  2  in  D  Major 
Notturno  (Nocturne) 


Alexander  Borodin 
1833-1887 


Brittany  Willey,  violin 

Catherine  Hawker,  violin 

AnnisijaWallin,  viola 

Philip  Abbott,  cello 


String  Quartet  in  G  Major,  op.  161 
Allegro  molto  moderato 


Franz  Schubert 


Mayu  Greenhalgh,  violin 

Nicole  Pehrson,  violin 

Alii  Bennett  Taylor,  viola 

Zach  KrofF,  cello 


String  Quartet,  op.  51,  no.  1 
Finale  Allegro 


Johannes  Brahms 


Aubrey  Smith,  violin 

Sini-Tuulia  Sohkanen,  violin 

Gina  Conelly,  viola 

Ashley  Fillmore,  cello 


Faculty  artist,  Michael  Hicks 

Saturday,  8  January,  7:30  p.m. 
Madsen  Recital  Hall 


Guest  artist,  Jason  Hardink 

Wednesday,  12  January,  7:30  p.m. 
Madsen  Recital  Hall 


Young  Artists  of  Voice 

First  Round:  Tuesday,  1 1  January,  7:30  p.m. 

Second  Round:  Thursday,  13  January,  7:30  p.m. 

Final  Round:  Saturday,  15  January,  7:30  p.m. 

Madsen  Recital  Hall 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


This  musical  event  is  the  fifty-fourth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Jessica  Jenson 

Violin 


in  Senior  Recital 
Student  of  Monte  Belknap 


Assisted  by 

Chris  Koelzer,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
7  December  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Traumerei,  from  Kinderszenen;  op.  15  Robert  Schumann 

1810-1856 


Hora  Staccato  Grigoras  Dinicu 

1889-1949 

Jascha  Heifetz 

1901-1987 


Andante,  from  Violin  Sonata  No.  2,  BWV  1 003  J.  S.  Bach 

1685-1750 


Concerto  No.  1  in  A  Minor,  op.  99  Dmitri  Shostakovich 

Nocturne:  Moderato  1906-1975 

Scherzo:  Allegro 
Passacaglia:  Andante 
Burlesque:  Allegro  con  brio  -  Presto 


This  musical  event  is  the  fifty-second  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music  7  December  2010 

Symphonic  Band  de  Jong  Concert  Hall 

Wind  Symphony  Harris  Fine  Arts  Center 


Symphonic  Band 

Kirt  Saville,  director 

Early  Light  Carolyn  Bremer 

b.  1958 

Divertimento  For  Band  Vincent  Persichetti 

Prologue  1915-1987 

Song 
Dance 
Burlesque 
Soliloquy 
March 

1  st  Suite  for  Band  Gustav  Hoist 

Chaconne  1874-1934 

Intermezzo 
March 

Danza  No.  2  Bruce  Yurko 

b.  1951 

Sleigh  Ride  Leroy  Anderson 

1908-1975 


Program  Notes 

Early  Light  Carolyn  Bremer 

"Early  Light"  was  written  for  the  Oklahoma  City  Philharmonic  and  received  its 
premiere  performance  in  July  1995.  The  material  is  largely  derived  from  "The  Star 
Spangled  Banner."  One  need  not  attribute  an  excess  of  patriotic  fervor  in  the  composer 
as  a  source  for  this  optimistic  homage  to  our  national  anthem;  Carolyn  Bremer,  a 
passionate  baseball  fan  since  childhood,  drew  upon  her  feelings  of  happy  anticipation 
at  hearing  the  anthem  played  before  ball  games  when  writing  this  piece.  The  slapstick 
heard  near  the  end  echoes  the  crack  of  the  bat  on  a  long  home  run.  Carolyn  Bremer  is 
an  associate  professor  of  composition  and  theory  at  California  State  University-Long 
Beach. 


Divertimento  for  Band  Vincent  Persichetti 

"Divertimento"  was  started  in  1949  in  El  Dorado,  Kansas.  Persichetti  began  writing  the 
work  conceptually  as  a  clash  between  choirs  of  woodwinds  and  brass,  with  a  timpani 
"arguing"  with  them.  He  stated,  "I  soon  realized  the  strings  weren't  going  to  enter,  and 
my  Divertimento  began  to  take  shape.  Many  people  call  this  ensemble  Band.  I  know 
that  composers  are  often  frightened  away  by  the  sound  of  the  word  "band",  because 
of  certain  qualities  long  associated  with  this  medium — rusty  trumpets,  consumptive 
flutes,  wheezy  oboes,  disintegrating  clarinets,  fumbling  yet  amiable  baton  waver,  and 
gum-coated  park  benches!  If  you  couple  these  conditions  with  transfigurations  and 
disfigurations  of  works  originally  conceived  for  orchestra,  you  create  a  sound  experi- 
ence that's  as  nearly  excruciating  as  a  sick  string  quartet  playing  a  dilettante's  arrange- 
ment of  a  nineteenth- century  piano  sonata.  When  composers  think  of  the  band  as  a 
huge,  supple  ensemble  of  winds  and  percussion,  the  obnoxious  fat  will  drain  off,  and 
creative  ideas  will  flourish.  This  was  Persichetti's  first  composition  for  band  and  has 
become  one  of  the  standard  works  in  the  wind  band  literature.  Consisting  of  six  short 
movements  it  was  premiered  by  the  Goldman  Band  in  1950. 


1  st  Suite  for  Military  Band  Gustav  Hoist 

With  his  "1st  Suite,"  Gustav  Hoist  created  a  masterpiece  that  has  become  a  cornerstone 
for  the  band  medium.  Written  in  1909  it  did  not  receive  its  official  premiere  until  1 1 
years  later  on  June  23,  1920,  by  an  ensemble  of  165  musicians  at  the  Royal  Military 
School  of  Music.  Hoist  scored  the  composition  so  that  it  could  be  played  by  a  mini- 
mum of  19  musicians,  with  16  additional  parts  that  could  be  added  or  removed  with- 
out compromising  the  integrity  of  the  work.  The  instrumentation  that  he  employed 


eventually  became  the  new  "standard"  for  wind  bands  and  remains  the  standard  even 
today.  Hoist,  a  formidable  trombonist,  spent  time  performing  with  the  Scottish  Sym- 
phony and  various  seaside  bands.  He  later  became  the  director  of  music  at  St.  Pauls 
Girls'  School  and  gave  up  the  trombone  for  the  violin.  Hoist  s  other  important  works 
for  band  include  his  "Second  Suite  in  F  for  Military  Band"  and  the  "Hammersmith." 
His  most  beloved  orchestral  work  is  The  Planets. 


Danza  No.  2  Bruce  Yurko 

Bruce  Yurko  received  his  bachelor  of  science  in  music  education  from  Wilkes  Col- 
lege and  his  master  of  music  in  performance  from  the  Ithaca  College  School  of  Music. 
Since  1981  he  has  been  the  director  of  the  Wind  Ensemble  and  Orchestra  at  Cherry 
Hill  East  High  School.  His  groups  have  toured  the  Soviet  Union  and  have  performed 
in  major  concert  halls  here  in  the  USA.  This  piece  was  commissioned  by  the  Indiana 
University  of  Pennsylvania  High  School  Honors  Band,  Jack  Stamp,  conductor  for  the 
40th  anniversary  concert. 


Sleigh  Ride  Leroy  Anderson 

Perhaps  no  other  piece  captures  the  mood  and  festivity  of  the  holiday  season  as  pre- 
cisely. The  inspiration  for  the  work  came  from  memories  of  sleigh  ride  sounds  from 
Andersons  New  England  boyhood.  Artists  who  have  recorded  this  piece  include  Herb 
Alpert,  The  Andrews  Sister,  The  Carpenters,  Bing  Crosby,  The  Boston  Pops  Orchestra, 
Ella  Fitzgerald,  the  Muppets,  and  Andy  Williams. 


Flute 

Symphonic  Band 
Kirt  Saville,  conductor 

AdrienneTedjamulia*     Elizabeth  Bloomquist 
LyndsayWygant               Mary  Lyman 
Jaime  Larsen        Denna  Lawrence 
Kara  Moody 

Piccolo 

Chelsea  Chen 

Oboe 

Abby  McLeod* 

KiraWoodfield* 

Kelsey  Ripplinger 

LauraDawn  Leavitt 

English  Horn 

Jillian  Hale 

E-flat  Clarinet 
Clarinet 

Jill  Starks 

Trevor  Giles* 

Emileigh  Norling 

Sarah  Pusey 

Gerzon  Rodriguez 

Charlie  Heaton 

Hannah  Marchant 

Audrey  Wood 

Rebecca  Brebberman 
Amber  Mozina 

Grace  Algecera 
Vanesa  Rada 

Whitney  Olsen 
Rachel  Bailey 

Bass  Clarinet 

Elise  Wilson 
Desiree  Lindley 

Bassoon 

Shanae  Randall* 

Chelsea  Davis 

Megan  Huckaby 

Alto  Saxophone 

Deborah  McKinney* 

Nathan  Adams 

Ben  Major 

1 

Tenor  Saxophone 
Baritone  Saxophone 

Travis  Alvarez 
Daniel  Pavlakos 

Horn 

Corinne  Cook* 
Tyler  Boehmer 
Rebekah  Boaz 
Brad  Sampson 

Jenny  Morrell 

Emilia  Williams 

Taylor  Dickinson 

Annette  Miles 

Trumpet 

Tyler  Allen* 

Brian  Parker 

Austie  Robinson 

Abby  Castleton 
Beth  Sawyer 
Anna  Chow 

Jordan  McMaster 
Justin  Miller 

Daniel  Brown 
Caleb  Blood 

Trombone 

Garrett  Breeze* 

Christian  Succo 

Spencer  Clark 

Matthew  Schooff 

Jill  Reisner 

Ryan  Hill 

Joanna  Marco 

Kelli  Fredrickson 

Spencer  Hirschi 

Jordan  King,  bass 

Euphonium 

Eric  Smith* 

MiKae  Osborn 

Mark  Stout 

Tuba 

David  King* 

Parker  Stanley 

Nolan  Harris 

Jacob  Bahr 

BJ  Powell 

Piano 

Desiree  Gonzalez 

Percussion 

Jordan  Hope* 

Michael  Barrow 

Jay  Miller 

Alex  Winder 

Christina  Hurlbut 

Brad  Samson** 
JillianHale** 

*principal 

**  percussion  for 

Danza  No.  2 

Wind  Symphony 

Donald  Peterson,  director 


March,  op.  99 


Sergey  Prokofiev 
1891-1953 


O  Lord,  Let  This  Be  Heaven 

on  melody  by  Preston  Gee 

Faculty  Artist  Darrell  Babidge,  baritone 

I  do  not  ask  for  golden  streets 

Or  long  for  jasper  walls 

Nor  do  I  sigh  for  pearly  shores 

Where  twilight  never  falls. 

Just  leave  me  here  beside  these  peaks 

In  this  rough  western  land. 

I  love  this  grand  old  world  of  thine 

Dear  God,  you  understand. 

Oh  Lord,  let  this  be  heaven. 

I  do  not  crave  white  stainless  robes, 
I'll  take  these  marked  by  toil. 
Instead  of  straight  and  narrow  walks 
I  love  trails  soft  with  soil. 
For  I've  been  healed  by  crystal  streams 
That  flow  from  snow-capped  peaks. 
Where  dawn  burns  incense  to  the  day 
And  paints  the  sky  in  streaks 
Oh  Lord,  let  this  be  heaven. 

I  do  not  ask  for  an  angel  wings. 

Just  leave  that  old  peak  there. 

And  let  me  climb  till  comes  the  night 

I  want  no  golden  stair. 

Then,  when  I've  said  my  last  adieu 

And  all  farewells  are  giv'n 

Just  leave  my  spirit  here  some  where 

O  Lord,  let  this  be  heaven. 


Ryan  Gee* 

b.  1978 


Just  leave  my  spirit  here  somewhere. 
O  Lord,  O  Lord,  let  this  be  heaven. 

— Harrison  Merrill 


Eviler  Elves  James  Kazik 

b.  1970 

Suite  Francaise  Darius  Milhaud 

Normandie  1892-1974 

Bretagne 
lie  de  France 
Alsace-Lorraine 
Provence 

*BYU  Alumnus 


March;  opus.  99  Sergey  Prokofiev 

Unlike  Prokofiev's  other  marches,  op.  99  was  written  for  concert  presentation.  It  was 
premiered  on  a  Soviet  radio  broadcast  in  1943.  The  first  American  performance  was 
conducted  by  Serge  Koussevitzky — who  championed  his  compositions  and  is  largely 
responsible  for  the  popularity  of  Prokofiev  s  music  in  the  United  States. 

O  Lord,  Let  This  Be  Heaven  Ryan  Gee 

Last  year  my  father,  E.  Preston  Gee,  asked  me  to  arrange  a  melody  he  wrote  to  a  family 
poem  entitled  "O  Lord,  Let  This  Be  Heaven."  The  poem,  written  by  my  grandmother's  i 
uncle,  Harrison  Merrill,  is  a  paean  to  this  country's  great  Mountain  West,  specifically 
the  Wasatch  mountain  range  of  northern  Utah,  in  whose  lap  and  shadow  Merrill  spent 
his  life.  Uncle  Harrison  was  an  enormous  yeti  of  a  Mormon,  with  a  keen,  romantic 
attachment  to  the  landscape  and  to  the  notion  of  the  American  West.  A  professor  of 
journalism  and  English  at  Brigham  Young  University  from  1923  until  his  death  in 
1938,  he  organized  a  League  of  Western  Writers,  started  an  annual  mountain  trek,  and 
wrote  books  with  titles  like  Bart  of  Kane  County  and  Other  Stories  and  Ko-i  Chito:  The 
Indian  Boy.  A  fading  photograph  in  the  BYU  archives  captures  well  this  personality: 
against  the  backdrop  of  a  distant  mountain  slope  and  a  few  trees,  his  massive  belly 
swollen  under  billowy  safari  pants,  an  oversize  Uncle  Harrison  gazes  heavenward  with 
a  look  of  satisfaction  and  discovery.  One  arm  rests  on  his  left  hip,  akimbo,  the  other 
salutes  the  West  with  an  outstretched  cowboy  hat. 

Like  Uncle  Harrison,  my  father  passed  a  good  portion  of  his  youth  in  the  mountains 
of  Utah  and  Idaho,  summiting  those  grand  old  peaks,  and  I  think  there  is  a  certain 
timelessness  to  the  melody  he  crafted  to  capture  the  family  fondness  for  them.  A  good 
fourth  of  my  own  life  unfolded  at  the  base  of  ancient  behemoths  with  names  like 
Timpanogos,  Olympus,  Nebo;  and  when  I  recall  my  own  memories  of  the  soft  whisper 
of  wind  through  the  aspen  and  pine  groves  of  the  meadows  and  canyons,  I  know  there 
is  a  part  of  me,  too,  that  could  happily  pass  eternity  there.  My  father's  melody  captures 


that  sentiment  well,  I  think.  With  a  stately  lilt  and  the  slightest  brogue,  it  conveys  a 
tone  of  simple,  heartfelt  elegy,  redolent  to  me  of  a  favorite  like  "Danny  Boy"  or  Loch 
Lomond,"  and  like  those  anthems  of  a  bygone  age,  I  hope  my  fathers  melody  will  con- 
tinue on  after  each  of  us  have  "said  our  last  adieu." 

Eviler  Elves  James  Kazik 

This  work  had  its  origin  as  "Evil  Elves" — a  composition  for  trombone  choir — which 
Kazik  wrote  for  the  Oklahoma  State  University  trombone  choir.  Tonight  s  iteration  of 
that  music  was  commissioned  by  that  university's  Wind  Ensemble  and  was  premiered 
at  the  2009  CBDNA  national  conference.  The  title  "Evil  Elves"  serves  as  the  program- 
matic inspiration  for  the  piece.  As  you  will  hear,  the  sounds  and  colors  of  the  trom- 
bones quickly  introduce  you  to  the  elves  and  then  let  your  imagination  run  wild. 

Suite  Francaise  Darius  Milhaud 

Written  in  1944,  this  work  has  become  a  wind  band  classic.  The  work  is  likely  best 
described  in  his  own  words. . . 

"The  five  parts  of  this  Suite  are  named  after  French  Provinces,  the  very  ones  in  which 
the  American  and  Allied  armies  fought  together  with  the  French  underground  of  the 
liberation  of  my  country:  Normandy,  Brittany,  Ile-de-France  (of  which  Paris  is  the  cen- 
ter), Alsace-Lorraine,  and  Provence  (my  birthplace).  I  used  some  folk  tunes  of  these 
provinces.  I  wanted  the  young  American  to  hear  the  popular  melodies  of  those  parts 
of  France  where  their  fathers  and  brothers  fought  to  defeat  the  German  invaders,  who 
in  less  than  seventy  years  have  brought  war,  destruction,  cruelty,  torture,  and  murder, 
three  times,  to  the  peaceful  and  democratic  people  of  France." 


Upcoming  Band  Concerts 

Symphonic  Band 

Friday  22  February  2011 
All  seats  $6 

Wind  Symphony 

Friday  25  February  2011 

Symphonic  Band  and  Wind  Symphony 

Tuesday  5  April  2011 

7:30  p.m. 

de  Jong  Concert  Hall 

$10  ($4  off  with  BYU  or  student  ID,  $1  off  for  senior  citizens  and  BYU  alumni; 


Wind  Symphony 

Donald  Peterson,  conductor 
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Drew  Powell* 

Ryan  Foley 
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Jessica  Patchett 
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Sarah  Morley* 

Sarah  Sokolowski 

Kimberly  Otis 
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Kimberly  Otis 
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Marcelo  Maldonado  Laurisa  Christofferson 

Sarah  Dickson  Jarom  Coleman 

Joseph  Lambson  Catelyn  Gentry 

Joelle  Lieberman 


E-flat  Clarinet 


Sarah  Dickson 
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David  Faires* 
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Brett  Belingheri 
Kris  Anderson 


Trombone    Jordan  Christensen* 

Kevin  Stephenson 

Jacob  Mecham 

Michael  Thornton, 

bass 


Euphonium      Daniel  Stolworthy* 

Todd  Kitchen 


String  Bass 


Trevor  Watson 


Tuba 


Ryan  Lee* 
Matt  McDowell 


Piano        Desiree  Gonzalez 


Percussion  Celeste  Lara* 

McKay  Salisbury 
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Scott  Monson 

Whitney  Christensen 


Harp      Artamisha  Younker 
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BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Harp  Solo  and 
Ensemble  Concert 


Anamae  Anderson,  director 
Nicole  Brady,  harp  professor 


7:00  p.m. 
4  December  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


O  Come  Little  Children  Johann  Abraham  Peter  Schulz 

1747-1800 
Arr.  BYU  Harp  Ensemble 
Kati  Kendell,  Tona  Nielsen,  Haley  Palfreyman, 
Tileah  Patterson,  Sarah  Shepherd 


Up  on  the  Housetop  Benjamin  Hanby 

1833-1867 
Arr.  Stephen  Hartman 
Sydney  Heaton  Barfuss,  Paige  Christensen,  Heidi  Niedfeldt, 
Corrie  Stringham,  Rachel  White 


Nutcracker  Suite  Peter  Illyich  Tchaikovsky 

Sugar  Plum  Fairy  1 840- 1 893 

Trepak  Arr.  Kajetan  Attl 

Aviann  Etherington,  Susan  Folsom,  Ashley  Masters,  Allegra  Bel  Pizzino 


Malaguena  Ernesto  Lecuona 

Transcribed  by  Marcel  Grandjany  1895-1 963 

Jenna  Sage  NefT 


Sonata  in  G  Major  Carl  Philipp  Emanuel  Bach 

Adagio  unpoco  1714-1788 

Ed.  Jane  B.  Weidensaul 
Artamisha  Younker 


Sonata  in  G  Major  Carl  Philipp  Emanuel  Bach 

Allegro  Ed.  Jane  B.  Weidensaul 

Kathryn  Graham 


Sonata  in  G  Major  Carl  Philipp  Emanuel  Bach 

Allegro  Ed.  Jane  B.  Weidensaul 

Laura  Bennion 


Impromptu  for  Harp  Gabriel  Faure 

1845-1924 
Mallory  Wahlstrom  Wright 


Dona  Nobis  Pacem  (Grant  Us  Peace)  Traditional 

Arr.  Deborah  Friou 
Kati  Kendell,  Tona  Nielsen,  Haley  Palfreyman, 
Tileah  Patterson,  Sarah  Shepherd 


I  Wonder  As  I  Wander  Appalachian  Carol 

Arr.  Jessica  Warren  Wood 
Sydney  Heaton  Barfuss,  Paige  Christensen,  Heidi  Niedfeldt, 
Corrie  Stringham,  Rachel  White 


Silent  Night  Franz  Gruber 

1787-1863 
Arr.  BYU  Harp  Ensemble 
Aviann  Etherington,  Susan  Folsom,  Ashley  Masters,  Allegra  Bel  Pizzino 


Wind  Symphony  and  Symphonic  Band 

Donald  Peterson  and  Kirt  Saville,  conductors 

Tuesday,  7  December,  7:30  p.m. 

de  Jong  Concert  Hall 

$10  ($4  off  with  BYU  or  student  ID/ 
$1  off  for  senior  citizens  or  BYU  alumni)  on  sale  now 


String  Chamber  Night 

Tuesday,  7  December,  7:30  p.m. 
University  Parkway  Center 


University  Chorale 

Paul  Bromhead,  director 

Wednesday,  8  December,  7:30  p.m. 

de  Jong  Concert  Hall 

$3  on  sale  now 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


This  musical  event  is  the  fifty-third  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 


BYU  Singers 

Mens  Chorus 

Concert  Choir 

Women's  Chorus 

BYU  Philharmonic 


3-4  December  2010 

de  Jong  Concert  Hall 

Harris  Fine  Arts  Center 


Men's  Chorus  menschorus.byu.edu 

Rosalind  Hall,  conductor 

Masters  in  This  Hall  French  carol 

arr.  Mark  Hayes 

What  Shall  We  Sing?  arr.  Howard  Helvey 

Peter  Bourgeois,  Ryan  Hill,  Steven  Kitterman,  John  Jeppson,  percussion 

Jonathan  Keith  and  David  Rusk,  piano 


BYU  Singers  singers.byu.edu 

Ronald  Staheli,  conductor 

Pat-a-pan  French  carol 

arr.  Mark  Burrows 

Lullay  Alleluia  arr.  Ruth  Elaine  Schram 

Lexie  Orvin,  flute  and  Matthew  Fletcher,  cello 


Concert  Choir  concertchoir.byu.edu 

Rosalind  Hall,  conductor 

In  the  Bleak  Mid-Winter  Gustav  Hoist 

arr.  Harold  Darke 

God  Rest  Ye  Merry,  Gentlemen  English  carol 

arr.  Stephen  Oliver 
Julianne  Dana,  Jonathan  Evans,  Bethany  Zenk,  Arianne  Sam, 
Eliza  Christensen,  Ian  McKinley,  Jared  Thomas,  Benjamin  Bird,  strings 


Women's  Chorus  womenschorus.byu.edu 

Jean  Applonie,  conductor 

Silent  Night  Franz  Gruber 

arr.  Christopher  Downard 

Angels  We  Have  Heard  on  High  French  carol 

arr.  Philip  Kern 


Combined  Choirs 

Now  Glad  of  Heart  K.  Lee  Scott 

b.  1950 


Intermission 


Philharmonic  Orchestra 

Kory  Katseanes,  conductor 

Fantasia  on  Greensleeves  Ralph  Vaughan  Williams 

1872-1958 

Sleigh  Ride  Leroy  Anderson 

1908-1975 


Group  Sing 

Hark!  The  Herald  Angels  Sing  Felix  Mendelssohn 

arr.  Carl  Hammer 
David  Willcocks 

Hark!  The  herald  angels  sing:  "Glory  to  the  newborn  King"; 
Peace  on  earth  and  mercy  mild,  God  and  sinners  reconciled: 
Joyful  all  ye  nations  rise,  Join  the  triumph  of  the  skies, 
With  th'angelic  host  proclaim,  Christ  is  born  in  Bethlehem. 
Hark!  The  herald  angels  sing:  "Glory  to  the  newborn  King!" 

Christ,  by  highest  heav'n  adored,  Christ,  the  everlasting  Lord, 
Born  on  earth,  behold  him  come,  Son  of  God,  the  Holy  One, 
Veiled  in  flesh,  our  Lord  is  He,  Savior  through  eternity! 
Pleased,  as  man  with  man  to  dwell,  Jesus,  our  Immanuel. 
Hark!  The  herald  angels  sing:  "Glory  to  the  newborn  King!" 

Hail  the  heav'n  born  Prince  of  Peace!  Hail  the  Son 

of  Righteousness ! 
Light  and  life  to  all  He  brings,  Ris'n  with  healing  in  His  wings: 
Mild  He  lays  His  glory  by,  Born  that  man  no  more  may  die, 
Born  to  raise  the  sons  of  earth,  Born  to  give  them  second  birth. 
Hark!  The  herald  angels  sing:  "Glory  to  the  newborn  King!" 

— Charles  Wesley 


Darrell  Babidge,  faculty  artist 
Combined  Choirs 
BYU  Philharmonic 


Still,  Still,  Still 


Ding!  Dong!  Merrily  on  High 


Nativity  Carol 


We  Wish  You  a  Merry  Christmas 


Austrian  carol 
arr.  Mack  Wilberg 

French  carol 
arr.  Mack  Wilberg 

John  Rutter 
b.1945 

English  carol 
arr.  John  Rutter 


NOW  AVAILABLE  FROM  TANTARA  RECORDS 


NEW  CD 

from  the. 

BYU  Choirs  & 

Orchestra 


800-879-1555   I  Visitwww.BYUMusic.com 


This  musical  event  is  the  forty-seventh  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 
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BYU  School  of  Music 

Symphony  Orchestra  de  Jong  Concert  Hall 

1  December  2010  Harris  Fine  Arts  Center 


Symphony  Orchestra 

Eric  Hansen,  conductor 


Spirituals  for  Orchestra  Morton  Gould 

Proclamation  1913-1966 

Sermon 

ALittleBitofSin 
Protest 
Jubilee 

Reverie  Claude  Debussy 

1862-1918 

Leaving  White  Ben  Taylor 

The  Sorcerer s  Apprentice  Paul  Dukas 

1865-1935 

Suite  from  The  Nutcracker  Pyotr  Il'yich  Tchaikovsky 

March  1840-1893 

Dance  of  the  Mirlitons 
Chinese  Dance 
Arabian  Dance 
Trepak 

Dance  of  the  Sugar  Plum  Fairy 
Waltz  of  the  Flowers 


Symphony  Orchestra 

Eric  Hansen,  conductor 


Violin  I 

Kari  Bitter 
Kathryn  Hawker 
Jessica  Fisher 
Daniel  Sanders 
Denise  Holbrook 
Sharolee  Hall 
Tim  McMurray 
Mariel  Contreras 
Danece  Lyman 
Whitney  Sorenson 
Heather  Schramm 
Madilyn  Hawkins 
Tracy  Tiu 
Rachel  Maxwell 
Shelly  Grass 
Adrienne  Steinhorst 
Diana  Brown 
Cherise  Turley 

Violin  II 

Jeremy  Dance 
Caleb  Larsen 
Amber  McNevin 
Rachelle  Garrett 
Mariel  Hansen 
Kayley  Brooks 
Abby  Neeley 
Rebekah  Wells 
Laura  Molnar 
Andrea  Bushman 
Heather  Johnson 
Trent  Larsen 
Laura  Hatch 
Marianne  Owen 
Libby  Jensen 
Emily  Stewart 
Kendra  Goff 
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Anaka  Nay 
Matea  Trevino 
Brittany  Stevenson 
Elizabeth  Petersen 
Tyler  Scott 
Jonathan  Bejarno 

Cello 

Kyle  Grant 
Stephen  Staples 
Cara  Ebeling 
Hayden  Ringer 
Ben  Ferry 
Alana  MacLachlan 
Pono  Santos 
Tanner  Elsworth 
Spencer  Cahoon 
Mark  Carey 
Emily  Ruben 
Bryce  Lunt 
Madeline  Powell 

Bass 

Zoejorgensen 
Chris  Staples 
Matt  Fee 
Jon  Mitton 
Nicole  Rose 
Stephen  Bolster 


Harp 

Laura  Bennion 

Piano/Celeste 

Christopher  Koelzer 

Flute 

Melissa  Stapleton 
Sarah  Clark 

Piccolo 

Rachel  Miles 

Oboe 

Megan  Beardall 
Rachel  Gubler 

English  Horn 

Rachel  Cottam 

Clarinet 

Sarah  Dickson 
Courtney  Moses 

Bass  Clarinet 

Tara  Hill 

Bassoon 

Lisa  Love 
Katherine  Schwallier 


Horn 

Eric  Macy 
Tim  Smith 
James  Hepworth 
Andrew  Bjarnson 
Jacob  Grimmius 

Trumpet 

Brandt  Jensen 
Brandon  Burkhardt 
Kent  Carpenter 

Trombone 

Jared  Hammer 
Brian  Woodbury 

Bass  Trombone 

Melissa  Gardner 

Tuba 

Stephen  Mills 

Percussion 

TJ  Peper 
Kevin  Brighton 
Jesse  Quebbeman- 
Turley 
Trent  Hyer 


This  musical  event  is  the  forty-sixth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Jazz  Voices 

Allen  M.  Matthews,  director 


Assisted  by 

Kurt  Reeder,  piano 
Aaron  McMurray,  bass 
Jay  Tibbitts,  drums 


7:30  p.m. 
1  December  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


Program  to  be  Selected  from  the  Following: 


Sandu 

Here's  That  Rainy  Day 

James 
Rosanna 
Danny  Boy 
Kick  That  Monkey 


Clifford  Brown 
Arr.  Rosana  Eckert 

J.  Burke 

J.  Van  Heusen 

Arr.  Dave  Barduhn 

Pat  Methany 
Arr.  Michele  Weir 

David  Paich 

Arr.  Randy  Crenshaw 

Traditional  Irish  (Londonderry  Air) 
Arr.  Yumiko  Matsuoka  Young 

Jay  Rodgers 
Gregjasperse 


Summertime 


Hark!  The  Herald  Angels  Sing 


Santa  Claus  Is  Coming  to  Town 


A  Child  Is  Born 


Let  It  Snow 


George  Gershwin 
Arr.  Tommy  Kamp 

C.  Wesley 
F.  Mendelssohn 
Arr.  Cedric  Dent 

F.  Coots 

H.  Gillespe 

Arr.  Allen  M.  Matthews 

Thad Jones 
Arr.  Sharon  Broadley 

S.  Cahn 

Julie  Styne 

Arr.  Darmon  Meader 


Jazz  Voices 

Allen  M.  Matthews,  director 


Soprano 

Heather  Low 

Caroline  Erasmus 

Emma  Crandall 

Lizzy  Wallin 

Alto 

Heather  Jacobs 
Mary  Thompson 
Marian  Spencer 

Tenor 

Jonathan  Juretich 

Niklaus  Day 

Spencer  Carter 

Baritone 

Matthew  O'Rourke 
Brady  Miller 

Bass 

Colin  Clawson 
James  Marshall 

Rhythm 

Kurt  Reeder,  piano 

Aaron  McMurray,  bass 

Jay  Tibbitts,  drums 


Jazz  Lab  Bands 

Thursday,  2  December,  7:30  p.m. 
Madsen  Recital  Hall 


Celebration  of  Christmas 

BYU  Philharmonic 
BYU  Combined  Choirs 
Kory  Katseanes,  director 

Friday-Saturday,  3-4  December,  7:30  p.m. 

Saturday  matinee,  4  December,  3:00  p.m. 

$16  ($5  off  with  BYU  or  student  ID/ 

$1  off  for  senior  citizens  or  BYU  alumni)  on  sale  now 


University  Chorale 

Paul  Bromhead,  director 

Wednesday,  8  December,  7:30  p.m. 

$3  on  sale  now 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


This  musical  event  is  the  forty-ninth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Woodwind  Chamber  Night 


Coached  by 
Jaren  Hinckley 
Kirt  Saville 
Christian  Smith 


7:30  p.m. 

30  November  2010 

Room  313 

University  Parkway  Center 


PROGRAM 

Wind  Quintet;  op.  79  August  Klughardt 

Allegro  non  troppo  1 847- 1 902 

Allegro  vivace 
Andante  grazioso 
Adagio — Allegro  molto  vivace 

Quint  Essential 

Katie  Tolbert,^Iufe,  Megan  Beardall,  oboe 

Justin  Laukat,  clarinet,  Richard  Flores,  bassoon 

Spencer  Park,  horn 

Kleine  Kammermusik  fur  flinf  Blaser,  op.  24,  no.  2  Paul  Hindemith 

Lustig  1895-1963 

Walzer 

Summer  Music,  op.  3 1  Samuel  Barber 

1910-1981 
Rachel  Reece,  flute,  Briana  Hurst,  oboe 
Tara  Hill,  clarinet,  Amanda  Moreton,  bassoon 
Zachary  Van  Houten,  horn 

Wind  Quintet,  op.  43  Carl  Nielsen 

Allegro  ben  moderato  1 865- 1 93 1 

Menuet 
Praeludi  urn — Adagio 

Tema  con  variazioni — Un  poco  andantino 
Var.I 

Var.  II  Un  poco  di  piu 
Var.  Ill  Meno  mosso 
Var.  IV  Piu  vivo 
Var.  V  Tempo  giusto 
Var.  VI  Andantino  con  moto 
Var.  VII  Un  poco  di  piu 
Var.  VIII  Poco  meno 
Var.  IX  Tempo  giusto 
Var.  X  Allegretto 

Var.  XI  Tempo  di  marcia — Andantino  festivo 

Honors  Wind  Quintet 

Amber  Seeley,  flute,  Natasha  Wallin,  oboe 

Abigail  Tippetts,  clarinet,  Tairsa  Brown,  bassoon 

Anna  Lenhart,  horn 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


John  Shumway 

Piano 


in  Sophomore  Recital 
Student  of  Jeffrey  Shumway 


Assisted  by 
Jonathan  Keith,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:30  p.m. 

30  November  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  in  F  Minor,  op.  57  (Appassionata)  Ludwig  van  Beethoven 

Allegro  assai  1 770- 1 827 
Andante  con  moto 
Allegro  ma  non  troppo 


Prole  do  Bebe  Heitor  Villa-Lobos 

Begrinha  (Little  Black  Doll)  1887-1959 

O  Polichinelo  (The  Punch  Doll) 


Piano  Concerto  No.  1  in  B-flat  Minor,  op.  23  Pyotr  Il'yich  Tchaikovsky 

Allegro  non  troppo  e  molto  maestoso  1840-1893 


This  musical  event  is  the  thirty-fifth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Courtney  Chapman 

Viola 


in  Senior  Recital 

Student  of  Claudine  Bigelow 


Assisted  by 

Adrianne  Chapman,  piano 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 

30  November  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Andante  e  Rondo  ungarese,  op.  35  Carl  Maria  von  Weber 

1786-1826 


Morpheus  Rebecca  Clarke 

1886-1979 


Intermission 


Harold  en  Italie  Hector  Berlioz 

Harold  aux  montagnes  1 803- 1 869 

Marche  des  pelerins 
Serenade 
Orgie  de  brigands 


This  musical  event  is  the  thirty-nineth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

University  Strings 
University  Orchestra 


30  November  2010 
de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


In  Partial  Fulfillment  of  the  Requirements  for  the 
Degree  of  Master  of  Music  in  Instrumental  Conducting 


University  Strings 

Dustin  Grady  and  Natachia  Li,  conductors 


Concerto  Grosso  for  String  Orchestra 
and  Piano  Obbligato 
Prelude 


Ernest  Bloch 
1880-1959 


Two  Elegiac  Melodies,  op.  34 
Heart  s  Wounds 
The  Last  Spring 


Edvard  Grieg 
1843-1907 


Concerto  Grosso  in  G  Minor,  op.  6,  no.  8,       Arcangelo  Corelli 
"Christmas  Concerto"  1653-1713 

Vivace — Grave.  Arcate,  sostenuto  e  come  sta 

Allegro 

Adagio — Allegro — Adagio 

Vivace 

Allegro 

Largo.  Pastorale  ad  libitum 


Sinfonia  No.  7  in  D  Minor 

Allegro 


Felix  Mendelssohn 
1809-1847 


University  Orchestra 

Dustin  Grady  and  Natachia  Li,  conductors 


LArlesienne  Suite  No.  1 
Ouverture 


Georges  Bizet 

1838-1875 


Symphony  No.  4  in  E  Minor,  op.  98 
Allegro  giocoso 


Johannes  Brahms 
1833-1897 


Symphonic  Poem  No.  3,  Les  Preludes 


Franz  Liszt 
1811-1886 


Overture  to  West  Side  Story 


Leonard  Bernstein 

1918-1990 

arr.  Maurice  Peress 


This  musical  event  is  the  fifty-first  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


University  Strings 

Dustin  Grady  and  Natachia  Li,  conductors 


Violin  I 

Jennifer  Halloran 
William  Anderton 
Annelise  White 
KelliWaite 
Lottie  Peterson 
Sarah  Mader 
Erica  Clark 
Lesley  Mello 
Melinda  Fox 
Katelyn  Vidmar 
Amanda  Echols 
Andrew  Bressler 
Katharina  Burton 
Moriah  Manwaring 
Rebecca  Greeley 
Sarah  Morley 
Ashling  Stout 
Ellen  Clay 
Melanie  Bruce 
Audrey  Warren 
Emily  Johnson 
Ashley  Hoopes 


Violin  II 

Daryl  Warner 
Amy  Freeman 
Brittnie  Huefner 
Ashley  Woodhead 
Benjamin  Lefler 
Diana  Barfoot 
Krista  Low 
Hillary  Whiting 
BreeAnna  Lesher 
Marnae  Christof- 
ferson 

Rachelle  Hyatt 
Abby  Boekweg 
Kayla  Merriman 
Scott  Meek 
Rachel  Ostler 
Victoria  Lansinger 
Shelby  Flora 
Rebecca  Schenk 
Morgan  Russell 


Viola 

Megan  Hecht 
Alicia  Lewis 
Melissa  Glenn 
Erica  Jennings 
Timothy  Hecht 
Sidney  Sutherland 
Emmalee  Boekweg 
Elizabeth  Boekweg 
Erin  Langlois 
Amy  Floyd 

Cello 

Westin  Pusey 
Emily  Heiss 
Chelsea  Heiner 
Mardi  Mulia 
Courtney  Britsch 
Cory  Dahl 
Camilyn  Sherrill 
Ben  Bird 
Cheryl  Johnson 
Dohyup  Kim 


Bass 

Claire  Smith 
Stephen  Pister 
Rachael  Morley 
Sarah  Morley 

Piano 

Jenny  Cho 


University  Strings 

Dustin  Grady  and  Natachia  Li,  conductors 


Violin  I 

Rachel  Redman 
Catherine  Ballard 
Heather  Johnson 
Rebekah  Arnesen 
Natassja  Hill 
Lauryn  Jensen 
Rachel  McAllister 
Carly  Hyatt 
Natalie  Young 
Julie  Voisin 
Amanda  Frey 
Stefania  Ashby 
Heather  McKibben 
Beth  Worthington 
Clint  Burgess 
Ashton  Habel 
Hannah  Faux 
Marissa  Stam 
Dana  Knudsen 
Annalise  Strange 
Ryan  Lesser 
Julia  Vernon 
Susan  Nielson 
Gordie  Minter 
Alyssa  Mayne 

Violin  II 

Katie  Nelson 
Kati  Kendell 
Kate  Erickson 
Britany  Stokes 
Natalie  Argyle 
Kylie  Marquis 
Brigette  Bowen 
Adrienne  Gorge 
Katie  Albrecht 
Tawny  Robbins 
Debbie  Henderson 
Michelle  Lyons 
Samuel  Rice 
Tyler  Mix 
Diana  Dewey 
Ben  Dewey 
Jessica  Johnson 
Diana  Zamora 


AnnaLeah  Larson 
Lauren  Rea 
Mallory  Mackay 
India  Johnson 
Phoebe  Romney 

Viola 

Rebecca  Averill 
Melissa  Nelson 
Brianna  Marriott 
Kristen  Stokes 
Mike  Neville 
Leslie  Stay 
Rebecca  Winters 
Jon  Christensen 
Melanie  McGrath 
Lindsey  LeFevre 
David  Doman 
Sean  Parker 
Matt  Doane 
Melanie  Linton 

Cello 

Ben  Frandson 
Emily  Knowles 
Hannah  Davis 
Owen  Johnson 
Maren  Hyatt 
Bryan  Teuscher 
John  Boyle 
Jessica  Morgan 
Arielle  Myers 
Elisa  Visick 
Hannah  Krauel 
Chris  Tellington 
Shauna  Baker 
Alex  Allsbrook 
Michael  Roberts 
Elena  Penalba 

Bass 

Mark  Elmer 
Brandon  Barba 
Craig  Wilson 
Caleb  Goates 
David  Armijo 


Piano 

Manuel  Delgado 

Harp 

Kathryn  Graham 

Flute 

Sarah  Guild 
Christine  Clinnin 
Sarah  Stringham 
Kay  la  Medina 
Amy  Dawson 
Tammy  Burt 

Oboe 

Benjamin  Yoder 
Charlotte  Heiner 
Quincy  Oakes 
Kirsten  Schetselaar 

Clarinet 

Amber  Yatteau 
Tyra  Pomazal 
Lillie  Avalos 

Bassoon 

Heidi  Blake 
Karren  Williamson 
Jessica  Williams 


Horn 

Daniel  Lindsay 
Kristie  Thomas 
Jakob  Adams 
Ryan  Stapleton 
Emmalee  West 
Natalie  Asay 
Amber  Holmes 

Trumpet 

Stephen  Baker 
Brittany  Littlefield 
Ariel  Letts 

Trombone 

Daniel  Miller 
Melissa  Stapleton 
Darren  Shipley 

Percussion 

Phil  Sagers 
Cameron  Faerber 
Victoria  Lansinger 
Amy  Floyd 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Tess  Shaw 

Piano 


in  Sophomore  Recital 
Student  of  Robin  Hancock 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:30  p.m. 

23  November  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Die  Kunst  der  Fuge,  BWV  1080  Johann  Sebastian  Bach 

Contrapunctus  13.1  (rectus)  1685-1750 

Contrapunctus  13.2  (inversus) 


Piano  Sonata  No.  5  in  C  minor,  op.  10,  no.  1  Ludwig  van  Beethoven 

Allegro  Molto  e  con  brio  1 770- 1 827 

Adagio  Molto 
Finale  (Prestissimo) 


Nocturne  in  C#  minor,  op.  posth  Frederic  Chopin 

1810-1849 


from  12  Virtuoso  Etudes,  op.  46  Edward  MacDowell 

Novelette  1860-1908 

Moto  Perpetuo 
Wilde  Jagd 
Improvisation 
Elfentanz 
Valse  Triste 


My  Favorite  Things  Rodgers/Stephen  Hough 

b.  1961 


This  musical  event  is  the  thirty-fifth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Rachel  Reece 

Flute 


in  Graduate  Recital 
Student  of  April  Clayton 


Assisted  by 

Natachia  Li,  electric  cello 
Emily  Sain,  electric  piano 
Diane  Bastian,  piano 


Required  for  the  Master  of  Music  Degree 
with  an  Emphasis  in  Performance 


1:30  p.m. 

20  November  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Odelette  for  Flute  and  Piano,  op.  162  Camille  Sainte-Saens 

1835-1921 


Sonata  for  Solo  Flute,  BWV  1013  Johann  Sebastian  Bach 

Allemande  1685-1750 

Corrente 
Sarabande 
Bourree  Anglaise 


Intermission 


Vox  Balaenae  (Voice  of  the  Whale)  George  Crumb 

For  Three  Masked  Players  (1971)  b.  1929 

Vocalise  (...for  the  beginning  of  time) 
Variations  on  Sea-Theme 

Sea  Theme 

Archeozoic  (Var.  l) 

Proterozoic  (Var.  II) 

Paleozoic  (Var.  Ill) 

Melsozoic  (Var.  IV) 

Cenozoic  (Var.  V) 
Sea-Nocturne  (...for  the  end  of  time) 

Rachel  Reece,  electric  flute 
Natachia  Li,  electric  cello 
Emily  Sain,  electric  piano 


Sonata  Latino  for  Flute  and  Piano  (1994)  Mike  Mower 

Salsa  Montunate  1 809- 1 847 
Rumbango 
Bossa  Merengova 


This  musical  event  is  the  fourty-first  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

Evening  of  Percussion 
19  November  2010 


de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


BYU  Cougar  Band  Drumline 

John  Black  and  Tanner  Thorson;  directors 

TheBij 


Joseph  Fitch 
Luke  McCollum 


Blue  Fumo 

Lucky  Lady 
Frankenstein-  Spider 


Dallin  Hatch 
Joseph  Fitch 

adapted  by  Randall  Beach 

Unknown 


Percussion  Ensemble 

Ron  Brough,  director 

Dusk 
I  Ching 


Dave  Samuels 


Dwayne  Rice 


I  Ching  (Yee  King),  or  Book  of  Changes,  is  an  ancient  Chinese  book  of 
wisdom  derived  from  the  polar  concepts  of  Yang  (the  light  or  creative)  and 
Yin  (the  dark  or  receptive),  represented  by  a  solid  line  and  a  broken  line, 
respectively.  These  lines  are  then  stacked  into  groups  of  three,  creating  eight 
different  trigrams  (a  set  of  three  lines),  and  given  an  image  of  something  that 
exists  between  Heaven  and  Earth.  The  trigrams  are  then  stacked  onto  each 
other  in  combinations  of  two,  resulting  in  64  hexagrams  (a  set  of  six  lines), 
each  representing  a  degree  of  change  that  can  happen  in  our  lives. 

Each  degree  of  change  is  given  a  name,  an  image,  an  explanation,  and  a 
way  to  confront  the  change.  The  book  is  often  labeled  as  mysticism,  but  is 
actually  very  far  from  it.  It  is  a  practical  way  to  approach  life.  Both  Taoism 
and  Confucianism,  the  predominant  schools  of  thought  in  China,  have  their 
roots  in  its  study. 


The  inspiration  for  the  piece  came  from  the  images  of  the  eight  trigrams, 
which  are  presented  in  the  following  order:  Earth,  Mountain,  Water,  Wind, 
Thunder,  Fire,  Lake  and  Heaven.  The  resulting  piece  is  a  set  of  variations  on 
a  theme,  each  basically  an  "impression"  of  the  trigrams  image  and  meaning. 

Earth — The  Receptive  Thunder — The  Arousing 

Mountain — Keeping  Still  Fire — The  Clinging 

Water — The  Abysmal  Lake — The  Joyous 

Wind — The  Gentle  Heaven — The  Creative 

However,  the  connections  between  the  piece  and  the  actual  I  Ching 
run  much  deeper  than  just  the  surface  images  of  the  trigrams.  They  not 
only  dictate  both  the  form  and  the  feel  of  each  musical  section,  but  their 
consecutive  connections  into  hexagrams,  and  those  hexagrams  degrees  of 
change,  give  the  piece  its  direction  and  momentum.  It  is  truly  a  journey 
through  all  things  between  Heaven  and  Earth. 

Nate  Haines,  Jordan  Hope,  Jay  Miller,  Nate  Garlick, 

Dave  Hernandez,  Gavin  Ryan,  Celeste  Lara,  Matt  Tippetts, 

McKay  Salisbury,  Jesse  Quebbeman-Turley, 

Whitney  Christensen,  Marshall  Oelkers 


Gamelan  Bintang  Wahyu 

Jeremy  Grimshaw,  director 

Gavin  Ryan  and  Shannon  Haynie,  assistants 

Mathieu  Foley,  ensemble  manager 

Gamelan  Beleganjur  Traditional 

At  the  heart  of  Balinese  arts  is  the  concept  of  rami:  a  joyous  boisterousness 
that  fills  the  eyes  and  ears  and  drives  away  evil  spirits.  According  to  the 
Balinese  way  of  thinking,  if  you  can  make  something  more  beautiful,  ornate, 
or  full,  you  should.  Consequently,  at  any  ceremony  of  importance  in  Bali — a 
wedding,  a  cremation,  the  celebration  of  the  anniversary  of  a  temple — 
everyone  in  the  banjar  gathers  to  decorate  everything,  cook  copious  amounts 
of  food,  say  prayers,  talk,  laugh,  burn  incense,  and,  of  course,  play  gamelan. 
Beleganjur  is  a  type  of  gamelan  that  perfectly  embodies  the  spirit  of  rame. 
It  uses  large  drums  and  heavy  bronze  cymbals,  all  playing  in  complex 
interlocking  patterns,  while  the  gongs  keep  time  and  the  reyong,  or  gong- 
chimes,  play  fast  hocketing  melodies  like  a  bell  choir  in  fast  forward.  It  is  used 
in  ceremonial  processions  and,  increasingly,  in  fierce  competitions  between 
rival  groups.  The  type  of  beleganjur  played  here  is  based  on  a  composition 
developed  by  our  occasional  Balinese  teacher,  I  Ketut  Gede  Asnawa. 


Kawitan  Tembung  Traditional 

This  piece  recalls  an  older  style  of  gamelan,  centered  in  the  royal  courts, 
called  semar pegulingan.  This  classical  style  creates  a  refined  and  regal 
atmosphere,  its  melodies  meditatively  exploring  the  expressive  and 
mysterious  tembung  mode.  As  was  the  court  style,  occasionally  the  music 
can  change  moods  by  shirting  to  a  different  mode  (something  like  moving 
from  minor  to  major  in  Western  music).  In  this  piece,  near  the  end  the 
ensemble  suddenly  leaves  the  mysterious  tembung  mode  for  the  more 
energetic  selisir  mode.  Originally  this  piece  would  have  introduced  a  type  of 
Balinese  folk  opera  called  arja.  We  will  perform  just  the  introduction,  called 
the  kawitan  or  head. 

Jaya  Semara  ( 1 964)  I  Wayan  Beratha 

This  piece  is  a  favorite  of  modern  virtuosic  kebyar  style  of  gamelan,  and  also 
special  to  our  group  in  particular.  It  was  composed  by  Pak  Beratha,  a  man 
who  is  not  only  one  of  Bali  s  most  beloved  composers  but  also  the  island  s 
foremost  instrument  maker.  It  was  in  Beratha's  shop  that  the  beautiful 
instruments  you  see  on  stage  were  built.  "Java  Semara"  starts  out  in  true 
kebyar  fashion,  with  abrupt  unisons,  sudden  stops  and  starts,  chaotic  tempo 
changes,  and  jagged  lines  of  melody  split  between  pairs  of  players.  The 
spotlight  moves  around  the  ensemble,  from  the  bronze  xylophones  known 
as  gangsasj  to  the  fast,  interlocking  reyong  gong-chimes,  to  duels  between 
the  paired  drums.  Finally,  it  settles  into  an  entrancing  groove,  with  a  bass 
melody  in  the  lower  instruments  that  is  elaborately  ornamented  by  the  higher 
instruments.  You  may  notice  the  players  in  the  first  two  rows  of  gangsas 
playing  different  parts;  their  melody  is  so  fast,  they  have  to  divide  the  notes 
between  them  and  synchronize  them  exactly.  The  exhilaration  of  combining 
so  many  layers  into  a  unified  sound  is  one  of  gamelan  music  s  greatest  joys. 

Gamelan  Bintang  Wahyu,  Utah's  first  and  only  Balinese  gamelan  ensemble, 
was  founded  in  2008  after  the  arrival  at  BYU  of  a  full  Balinese  gamelan 
semara  dana  built  in  Denpasar,  Bali.  The  ensemble  includes  sixteen  bronze 
xylophones  spanning  five  octaves,  gong  chimes,  several  large  bronze  gongs, 
bamboo  flutes,  and  drums.  We  play  traditional,  contemporary,  an  experimental 
Balinese  music.  The  ensemble  considers  new  members  at  the  beginning  of 
every  school  year.  For  more  information  e-mail  jeremy.grimshaw(S)byu.edu  or 
find  us  on  Facebook  under  "Bintang  Wahyu:  BYU  Gamelan." 

Adrianne  Chapman,  Amy  Takabori,  Britny  Clark, 

Brooklyn  Poulter,  Camilla  Boles,  Carli  Lawlor,  Charisse  Larsen, 

Curtis  Smith,  Dave  Hernandez,  Gavin  Ryan,  Jordan  Layton, 

Josie  Layton,  Justin  Jensen,  Mathieu  J.  Foley,  Mike  Westover, 

Myrna  Layton,  Preston  Lewis,  Shannon  Haynie, 

Steve  Cowles,  Tanielle  Alvarez,  Ali  Encinas 


Panoramic  Steel 

Ron  Brough,  director 

El  Montuno 


Le  Village  St.  Jean 
Chippin  ondeDrag 


Pierre  LeDuc 
arr.  Andy  Barrus 

Tom  Miller 

Gary  Gibson 


Michael  Barrow,  Mike  Center,  James  Stockton,  T  J  Peper, 

Roger  Brough,  Spencer  Frohm,  Lisanne  Murphy, 

Chelsey  Johnson,  Lucy  Williams,  Arianna  Brimley, 

Scott  Monson,  Jay  Tibbitts,  Christina  Hurlburt,  Syndi  Dunn 


BYU  Cougar  Band  Drumline 

Snares  Joseph  Fitch* 

Dallin  Hatch 
Nathan  Haines 
Michael  Coleman 


Ron  Janes 
Brad  Simpson 
Chris  Anderson 


Tenors 


Dane  Peterson 
Justin  Bauer 


Nick  Perucca 
Jordan  Bush 


Basses 


Chris  Nelson 
Matt  Tippetts 
Aaron  Sanborn 


Parker  Dennis 
Dustin  Hill 


Cymbals  David  McLaughlin 

Nate  Wannacott 
Scott  Monson 
Tori  Ackerman 


Shantia  Bower 
McKay  Salisbury 
Christina  Hurlburt 
Sabina  Safstenf 


^section  leader 
f  technician 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Dan  Cahoon 

Media  Music 


in  Recital 


Assisted  by 
Dr.  Steven  Ricks 
Mindy  Gledhill 
Ron  Simpson,  bass 
Todd  Schwartzman,  piano 
Ryan  Margetts,  guitar 
Jordan  Rose,  drums 
Mike  McClellan,  bass 
Angela  Barlow,  harp 


In  Partial  Fulfillment  of  the  Requirements 

for  the  Bachelor  of  Music  Degree  in  Media  Music  Studies 


7:30  p.m. 

18  November  2010 

Auditorium 

Karl  G.  Maeser  Building 


PROGRAM 


Dreams 
Bryan's  Song 
Audio  Projects  * 
Landslide 


Who  I'll  Be 


I  Do  Adore 


Ron  Simpson;  bass 
Angela  Barlow,  harp 


Ron  Simpson,  bass 


MindyGledhill 


B.  Carlile 


S.  Nicks 


D.  Cahoon,  B.  Hull,  B.  Paul 


M.  Gledhill 


Dark  Night 
Dark  Night* 

All  About  You 


D.  Cahoon 
arr.  by  Steven  Ricks 

D.  Cahoon,  A.  Maxfield 


All  songs  written  by  Dan  Cahoon,  unless  indicated. 
Pre-recorded  Media,  required  demonstration  of  coursework  for  this  recital. 


This  musical  event  is  the  thirty-fourth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Maria  Dickson 

Piano 


in  Senior  Recital 

Student  of  Irene  Peery-Fox 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


9:30  p.m. 

18  November  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Polonaise  in  G  Minor  (Posthumous) 


Fryderyk  Franciszek  Chopin 
1810-1849 


Etude  in  C  Minor,  op.  10,  no.  12 


Nocturne  in  B-flat  Minor,  op.  9,  no.  1 


Polonaise  in  A-flat  Major,  op.  53 


Sonata,  op.  53 

Allegro  con  brio 
Adagio  molto 
Allegretto  moderato 


Ludwig  van  Beethoven 
1750-1827 


L'Oiseau  de  feu 
Transcribed  by  Guido  Agosti 

Danse  infernale  du  roi  Kastchei 

Berceuse 

Finale 


Igor  Stravinsky 
1882-1971 


This  musical  event  is  the  twenty- sixth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Saxophone  Quartets 
ofBYU 


Coached  by 

Daron  Bradford 
Kirt  Saville 


7:30  p.m. 

18  November  2010 

Room  313 

University  Parkway  Center 


PROGRAM 


Badinerie 


Claude  Ricard 


Contrapunctus  I 


Johann  Sebastian  Bach 
1685-1750 


Quartet  in  C  Major,  op.  76,  no.  3 
Poco  adagio  cantabile 
Menuetto:  Allegro 

Valse  chromatique 


Franz  Joseph  Haydn 
1732-1809 


Pierre  Vellones 
1889-1939 


Jessica  Tobian,  soprano  saxophone 

Deborah  McKinney,  alto  saxophone 

Scott  Gibson,  tenor  saxophone 

Ben  Major,  baritone  saxophone 


Selections  from  West  Side  Story 
I  Feel  Pretty 
Scherzo 
Cha-cha 

Gee,  Officer  Krupke 
Somewhere 


Leonard  Bernstein 

1918-1990 

Arr.  James  Boatman 


Three  Preludes 

Allegro  ben  ritmato  e  deciso 
Andante  con  moto  e  poco  rubato 
Allegro  ben  ritmato  e  deciso 


George  Gershwin 

1898-1937 

Arr.  Wolfgang  Schiel 


David  Kjar,  soprano  saxophone 

Trevor  Giles,  alto  saxophone 

Kevin  Miller,  tenor  saxophone 

Tyler  Gardner,  baritone  saxophone 


This  musical  event  is  the  thirty-seventh  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

BYU  Philharmonic  de  Jong  Concert  Hall 

17  November  2010  ,  Harris  Fine  Arts  Center 


BYU  Philharmonic 

Kory  Katseanes,  conductor 

Symphony  No.  4  David  Sargent 

Allegro — Mysterioso — Poco  piu  mosso — Allegro  b.  1941 

"Iberia/'  Images  pour  Orchestra,  no.  2  Claude  Debussy 

Par  les  rues  et  par  les  chemins  (in  the  Streets  1862-1918 

and  Byways) 
Le  parfums  de  la  nuit  (The  Fragrances  of  the  Night) 
Le  matin  d'un  jour  de  fete  (The  Morning  of  a  Festival  Day) 


Intermission 


The  Planets  Gustav  Hoist 

Mars,  the  Bringer  of  War  1874-1934 

Venus,  the  Bringer  of  Peace 
Mercury,  the  Winged  Messenger 
Jupiter,  the  Bringer  of  Jollity 
Saturn,  the  Bringer  of  Old  Age 
Uranus,  the  Magician 
Neptune,  the  Mystic 

Women's  Chorus 
Jean  Applonie,  conductor 


Program  Notes 

Symphony  No.  4  David  Sargent 

Symphony  No.  4  is  a  one-movement  orchestral  work  dedicated  to  Kory  Katseanes  and  the 
BYU  Philharmonic  Orchestra.  It  was  completed  in  November  of  2009. 
The  harmonic  and  melodic  materials  of  Symphony  No.  4  are  the  result  of  intermixing 
diatonic  and  octatonic  scales — octatonic  scales  are  made  up  of  alternating  half  and  whole 
steps.  Octatonic  scales  remove  traditional  harmonic  expectations  created  when  using 
major  and  minor  scales.  The  melodies,  for  the  most  part,  are  produced  by  unraveling  har- 
monic structures  from  the  octatonic  scale. 

The  form  of  the  piece,  like  most  of  my  instrumental  music,  evolved  intuitively  rather  than 
being  pre-planned.  It  is  in  three  large  sections,  with  the  first  section  through- composed 
except  for  some  repeated  material  that  closes  the  section.  The  middle  section  is  almost 
fugal  in  nature,  but  with  variation  in  the  entering  voices.  The  last  section  begins  with  new 
material  and  then  brings  back  ideas  from  the  first  section  in  somewhat  altered  form  and  in 
a  different  order  than  it  was  originally  presented. 

Dr.  David  H.  Sargent,  professor  of  music  theory/ composition,  taught  at  Brigham  Young 
University  for  32  years — 1976-2008.  Since  his  arrival  at  BYU  in  1976,  his  music  has 
been  premiered  and  performed  throughout  the  United  States  as  well  as  internationally: 
Germany,  France,  Denmark,  Switzerland,  Hungary,  Wales,  England,  Bolivia,  Canada,  and 
the  Netherlands.  He  taught  as  visiting  assistant  professor  of  composition  at  the  Eastman 
School  of  Music,  Rochester,  New  York,  1972-1975,  and  as  visiting  assistant  professor  of 
music  theory  at  Ohio  University,  Athens,  Ohio,  1975-1976.  In  1998  he  was  awarded  the 
Harold  R.  Laycock  Professorship  for  Music  Composition  at  BYU,  which  he  held  until  he 
retired  in  September  2008. 

"Iberia,"  Images  for  Orchestra,  no.  2  Claude  Debussy 

This  second  collection  of  Images  by  Claude  Debussy  is  a  most  unique  and  picturesque 
look  at  the  Iberian  Peninsula.  Written  in  1909,  it  is  one  of  Debussy  s  later  works  and  easily 
one  of  his  most  masterful.  The  writing  itself  is  unique.  Composed  four  years  after  La  Mer, 
the  piece  is  made  up  of  myriads  of  intricately  interwoven  sound  bytes.  So  compact  and 
detailed  are  the  motifs  that  if  we  can  label  Debussy  an  impressionist,  which,  by  the  way,  he 
hated,  "Iberia"  is  surely  more  of  Seurat  s  pointillism  than  Monet  s  broad  strokes.  Stand- 
ing back  we  hear  lush  sweeps  of  sound,  but  up  close  it  is  more  akin  to  Bach  than  Ravel. 
These  three  short  musical  travelogues  are  so  convincing  we  quickly  become  aware  these 
are  the  images  of  real  life.  Busy  streets  and  bustling  people  in  the  first  movement,  not  only 
the  sounds  but  the  fragrances  of  night  in  the  second,  and  with  the  bells  come  the  dawn  of 
a  festival  day  in  the  third  movement.  Complete  with  tambourines  and  quasi-guitars,  the 
festival  brings  to  a  conclusion  this  feast  of  Spanish  sights,  smells,  and  sounds,  perhaps  the 
most  successful  and  "correct"  depiction  of  Spain  by  any  composer,  and  certainly  by  any 
non- Spaniard. 


The  Planets  Gustav  Hoist 

Originally  written  for  piano  four-hands,  Hoist  quickly  scored  his  new  suite  for  orchestra, 
and  what  an  orchestra!  Gigantic  in  size  and  fully  complemented  with  instruments  includ- 
ing bass  flute,  bass  oboe,  two  harps,  celeste,  organ,  and  euphonium,  it  has  it  all.  The  suite 
quickly  became  Hoist's  most  popular  composition,  a  position  it  still  holds,  but  eventually, 
the  composer  came  to  resent  its  popularity,  feeling  that  it  overshadowed  his  better  works. 
There  is  a  sort  of  musicological  riddle  we  play  with  The  Planets:  Why  did  Hoist  order 
them  the  way  he  did?  There  is  no  Earth,  and  understandably  no  Pluto,  which  had  not  been 
discovered  yet.  There  may  be  several  solutions,  but  the  answer  is  most  likely  astrologi- 
cal not  astronomical.  Around  the  time  Hoist  was  composing  the  work,  he  had  taken  up  a 
hobby  interest  in  astrology,  even  casting  horoscopes  for  his  friends.  Hoist's  ordering  is  a 
typical  astrological  pattern,  and  the  music  itself  captures  not  a  scientific  view  but  rather 
the  astrological  associations  usually  attached  to  the  spheres.  Thus,  "Mars"  is  "the  bringer 
of  war,"  "Venus"  "the  bringer  of  peace,"  etc.  Each  planet  definitely  has  a  unique  personality, 
but  there  are  other  interesting  details.  The  movements  always  alternate  fast-slow.  "Jupiter," 
no.  4,  occupies  the  center,  and  moving  outward  in  both  directions  the  planetary  descrip- 
tions are  emotional  opposites  of  each  other.  "Saturn,"  no.  5  (Hoist's  personal  favorite), 
trudges  along  at  an  elderly  pace  whereas  "Mercury,"  no.  3  is  full  of  youthful  exuberance. 
No.  6,  "Uranus,"  the  planetary  version  of  The  Sorcerer's  Apprentice,  at  once  both  menacing 
and  frolicking,  is  contrasted  with  the  utterly  peaceful  and  serene  no.  2,  "Venus."  The  outer 
movements,  "Mars"  and  "Neptune,"  are  both  in  5/4  time,  but  couldn't  be  otherwise  less 
similar. 

The  fact  that  "Mars"  was  written  just  weeks  before  the  outbreak  of  WWI  is  intriguing. 
Whether  Hoist  was  prescient  or  not,  this  one  movement  is  the  most  graphic  depiction  of 
mechanized  warfare  ever  conceived.  It  is  thrilling  and  it  is  terrifying — the  "shock  and  awe" 
of  classical  music.  "Jupiter"  is  unmistakably  the  emotional  center  of  Hoist's  universe.  The 
melody  at  its  center  was  so  successful  that  two  years  later  Hoist  set  a  poem  to  it  by  Cecil 
Spring-Rice,  a  diplomat  whose  daughter  attended  the  St.  Paul  s  prep  school  where  Hoist's 
daughter  attended  and  where  Hoist  himself  taught  music.  This  hymn,  "I  Vow  to  Thee  My 
Country,"  is  now  one  of  England's  most  beloved  anthems  and  was  Princess  Dianas  favorite, 
sung  both  at  her  wedding  and  funeral.  Nothing  in  music,  however,  can  compare  to  "Nep- 
tune's" depiction  of  weightless  vacuum.  Not  only  does  it  float,  but  one  senses  the  distance 
of  space  and  expanse  of  time.  The  voices  and  their  fade-out  are  a  touch  of  genius  and  paint 
an  image  of  space  and  its  vastness  that  is  a  masterpiece  of  impressionism. 
The  success  of  Vie  Planets  is  not  to  be  solely  measured  by  its  immeasurable  and  continual 
pleasures  in  the  concert  hall  or  in  recordings,  but  also  in  the  myriad  iterations  it  spawned  in 
movies  and  subsequent  usages.  In  so  many  ways  and  in  so  many  places,  everyone  has  cop- 
ied Hoist.  All  of  our  present-day  fascination  with  aliens,  outer  space,  Star  Wars,  Star  Treks, 
Space  Odysseys,  to  infinity  and  beyond  come  sooner  or  later  back  to  Hoist  as  the  father  of 
the  sounds  of  the  solar  system. 

— Kory  Katseanes 


BYU  Philharmonic 

Kory  Katseanes,  conductor 


Violin  I 

Cari  Sue  Green 
Emily  Orton 
Sini-Tuulia  Sohkanen 
Mayu  Greenhalgh 
Aubrey  Smith 
Rachel  Ostler 
Allison  Smith 
Caitlin  MacKay 
Tim  McClure 
Annie  Sandholtz 
Jared  Starr 
Mindy  Palmer 
Katie  Jensen 
Jessica  Jenson 
Caitlin  Johnson 
Sarita  Powell 
Nicole  Pehrson 
Melissa  Condie 

Violin  II 

Andrew  Thomson 
Haylie  Howard 
Elizabeth  Van 
De  Graaff 
Megan  Watts 
Joseph  Decker 
Lauren  Avondet 
Jeff  Smith 
Erin  Eves 
Sophie  Wilson 
Julia  Parker 
Elyse  Hudson 
Brittany  Willey 
Paige  Wagner 
Ariel  Poulson 
Amy  Curtis 
Rebecca  Winters 


Viola 

Kristina  Willey 
Noelle  Rader 
Gina  Conelly 
Bryan  Lew 
Sam  Powell 
Courtney  Chapman 
Allison  Taylor 
Devan  Bartholomew 
Annisija  Wallin 
Michael  Smith 
Zac  Hansen 
Charlie  Driscoll 
Matthew  Webb 
Emily  Chambers 
Vanese  Landry 

Cello 

Stacy  Steinhorst 
Ashley  Fillmore 
Natachia  Li 
Rachel  Clawson 
Robert  Willes 
Alexis  Watson 
Philip  Abbott 
Zach  Kroff 
Jeanee  Maucotel 
Maia  Bruce 
Tom  Powell 
Stephanie  Maynes 
Dallin  Peacock 
Yeri  Kim 

Bass 

Kevin  Swan 
Darren  Cueva 
Robert  Quails 
Matt  Green 
Aaron  McMurray 
Sam  King 
Trevor  Watson 


Harp 

Jenna  Harris 
Mallory  Wright 

Piano/Celeste 

Ryan  Kelly 

Organ 

Sean  Bennion 

Flute 

Erica  Peterson* 
Amber  Seeley* 
Rachel  Reece 

Piccolo 

Katie  Tolbert 

Oboe 

Briana  Hurst 
Natasha  Wallin 
Sarah  Morley 

English  Horn 

Jessie  Fulmer 

Clarinet 

Abby  Tippetts 
Marcelo  Maldonado 
Gavin  Collins 

Bass  Clarinet 

Justin  Laukat 

Bassoon 

Jessijudd 

Michon  Christensen 

Amanda  Moreton 

Contrabassoon 

Tairsa  Brown 


Horn 

Anna  Lenhart* 
Spencer  Park* 
Diana  Dewey 
Ben  Gooch 
Loyd  Christensen 
Corinne  Cook 

Trumpet 

Spencer  Wallin* 
Charlie  Carr* 
Josh  Coffey 
Tyler  Tryon 

Trombone 

Curtis  Biggs 
Alex  Steed 

Bass  Trombone 

Austin  Bushman 

Euphonium 

Daniel  Stolworthy 

Tuba 

Brenden  McQuay 
David  King 

Percussion 

Gavin  Ryan 
Jay  Tibbitts 
Nate  Garlick 
Dave  Hernandez 
Spencer  Frohm 

*co-principal 


BYU  School  of  Music 

Synthesis 

16  November  2010 


de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


Synthesis 

Ray  Smith,  conductor 


Almost  like  Being  in  Love 

Charlie  Carr  and  Peter  Reschke,  soloists 


Maynard  Ferguson 


Ginger  Bread  Boy  Jimmy  Heath 

Austie  Robinson,  Kevin  Miller,  Jory  Woodis,  Brian  Woodbury  and 
Alia  Crandall,  soloists 


Danish  Suite 

Det  Har  ikke  varaet  nemt 

Jealousy 
Kevin  Jenson,  Kurt  Reeder,  Curtis  Woodbury,  soloists 


arr.  Kevin  Jenson 


Grieg  Suite  arr.  David  Kjar 

Morning  Mood 

Solveig  s  Song 

In  the  Hall  of  the  Mountain  King 
Dave  Kjar,  Jay  Tibbitts,  Kurt  Reeder,  Aaron  McMurray,  Kevin  Miller,  and 
Ray  Smith,  soloists 


Intermission 


Willowcrest 

Kevin  Jenson  and  Dave  Kjar,  soloists 


Bob  Florence 


Recordame  Joe  Henderson 

Jory  Woodis,  Charlie  Carr,  Curtis  Woodbury,  Brian  Woodbury,  and 
Alia  Crandall,  soloists 


Don't  Worry  'Bout  a  Thing 
Suzy  Lind  and  Dave  Kjar,  soloists 

Don't  Get  Around  Much 

Suzy  Lind  and  Austie  Robinson,  soloists 


Pete  Rugulo 
Duke  Ellington 


Itsbynne  Reel  Michael  Brecker 

Curtis  Woodbury,  Dave  Kjar,  Alia  Crandall,  and  Ray  Smith,  soloists 


Synthesis 

Ray  Smith,  director 


Saxophones 

David  Kjar 
JoryWoodis 
Curtis  Woodbury 
Kevin  Miller 
Peter  Reschke 

Trumpets 

Charlie  Carr 
Austie  Robinson 
Curtis  Park 
Brandon  Farmer 
Aaron  Dickens 


Trombones 

Brian  Woodbury 
Kevin  Jenson 
Brennan  Bown 
Jacob  Blood 


Rhythm 

Kurt  Reeder,  piano 
Alia  Crandall,  guitar 
Aaron  McMurray,  bass 
Jay  Tibbitts,  drums 


This  musical  event  is  the  fiftieth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Guest  Artist  Recital 

Brian  Stucki 

Tenor 


assisted  by 

Carol  Anderson,  piano 


7:30  p.m. 

16  November  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


"Youth  and  Age' 


Prologue 

Music  for  a  While 


Henry  Purcell 


Youth 

I'll  sail  upon  the  dog  star 
Wandern 
The  Vagabond 
Juche 


Henry  Purcell 

Franz  Schubert 

Ralph  Vaughn  Williams 

Johannes  Brahms 


Le  Colibri 

An  Die  Nachtigall 

Hor  ich  das  Liedchen  Klingen 

Being  Alive,  from  Company 


Ernst  Chausson 

Johannes  Brahms 

Robert  Schumann 

Stephen  Sondheim 


PAUSE 


Age 


Du  bist  die  Ruh 
Alte  Liebe 
September  Song 


Franz  Schubert 

Johannes  Brahms 

Kurt  Weill 


O  Wusst  ich  Doch  den  Weg  Zuruck 

Wither  must  I  Wander 

Farewell 


Johannes  Brahms 

Ralph  Vaughn  Williams 

Norman  Dello  Joio 


Les  Vieux 
When  I'm  64 


Jacques  Brel 

Paul  McCartney 

John  Lennon 


Epilogue 

Evening  Prayer 


Henry  Purcell 


This  musical  event  is  the  forty-third  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 


presents 


BYU  Trombone  Choir 


Will  Kimball^  conductor 


Tenor  Trombone 

Curtis  Biggs 
Garrett  Breeze 
Jordan  Christensen 
Spencer  Clark 
Jared  Hammer 
Spencer  Hirschi 
Todd  Jacobs 
Jacob  Mecham 
Matthew  Schooff 
Alex  Steed 
Kevin  Stephenson 
Christian  Succo 
Matthew  Swensen 
Brian  Woodbury 


Bass  Trombone 

Austin  Bushman 
Melissa  Gardner 
Jordan  King 
Paul  Sorenson 
Michael  Thornton 


7:30  p.m. 

13  November  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Posaunenstadt 


Eric  Ewazen 


Three  Love  Songs 

When  I  Fall  in  Love 
Where  Is  Love? 
Shenandoah 


arr.  Daniel  Gawthrop 


Quatour  pour  Trombones 
Allegro  ben  moderato 
Vivo 


Pierre  Max  Dubois 


BYU  Trombone  Quartet 

Curtis  Biggs,  Jordan  Christensen  Jordan  King,  Kevin  Stephenson 


Ave  Verum 


Wolfgang  Amadeus  Mozart 
arr.  Hoyt  Bohannon 


INTERMISSION 


"Jupiter,"  from  The  Planets 


Gustav  Hoist 
arr.  Garrett  Breeze 


Drei  Equali 
Andante 
Poco  Adagio 
Poco  Sostenuto 

BYU  Trombone  Quartet 

"Aase  s  Death,"  from  Peer  Gynt  Suite  No.  1 
Africa 


Ludwig  van  Beethoven 


Edvard  Grieg 
arr.  Todd  Jacobs 

David  Paich 

JeffPorcaro 

arr.  Kevin  Stephenson 


This  musical  event  is  the  thirty-sixth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Jonathan  Evans 

Organ 


in  Sophomore  Recital 
Student  of  Don  Cook 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 

11  November  20 10 

Provo  Tabernacle 


PROGRAM 


Praeludium  in  C  Major,  BuxWV  137 


Dieterich  Buxtehude 
1637-1707 


Concerto  in  A  Minor,  BWV  593,  after  Vivaldi  op.  3,  no. 
[Allegro] 
Adagio 
Allegro 


Johann  Sebastian  Bach 
1685-1750 


Ave  Maris  Stella  IV,  op.  18,  no.  9 
Finale:  Amen 


Marcel  Dupre 
1886-1971 


Eleven  Chorale  Preludes,  op.  122,  no.  1 
Mein  Jesu,  der  du  mich 


Johannes  Brahms 
1833-1897 


Symphony  No.  9,  op.  70,  Gothique 
Andante  Sostenuto 


Charles-Marie  Widor 
1844-1937 


Sonata  No.  4  in  B-flat  Major,  op.  65 
Allegro  con  brio 
Andante  religioso 
Allegretto 
Allegro  maestoso  e  vivace 


Felix  Mendelssohn 
1809-1847 


This  musical  event  is  the  thirty-eighth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Faculty  Artist  Recital 

Christian  Smith 

Bassoon 


with 


Jeffrey  Shumway  piano 
April  Clayton,  flute 
Ron  Brough,  marimba 


7:30  p.m. 
9  November  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Automne,  pour  basson  et  piano  ( 1 987)  Jean-Michel  Damase 

b.  1928 


Sonata  No.  1  for  Bassoon  and  Piano  (2009)  Laurence  Lowe 

(from  Sonata  No.  1  for  Horn  and  Piano,  2003)  b.  1956 

Freely;  Moderato  Rubato 

Elegy  (for  Allen  Lowe,  1954-1973) 

Caccia 


INTERMISSION 


Soliloquy,  for  Bassoon  and  Piano  ( 1 954)  Bernard  Garfield 

b.  1924 


Mosaics  for  Flute,  Bassoon,  and  Marimba  (1993)  Eric  Ewazen 

Barcarolle  b.  1954 

Fantasia  and  Fugue 
Pavane 
Tarantella 


This  musical  event  is  the  twenty-fourth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Sze  Yin,  Benjamin,  Wong 

Piano 


in  Senior  Recital 

Student  of  Robin  Hancock 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
6  November  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Prelude  and  Fugue  in  A  minor,  BWV  543  Johann  Sebastian  Bach 

Transscribed  by  Franz  Liszt  1685-1750 


Sonata  in  F  Major,  K  332  Wolfgang  Amadeus  Mozart 

Allegro  1756-1791 

Adagio 
Allegro  assai 


From  the  Paganini  Etudes  Franz  Liszt 

No.  4  in  E  Major,  Vivo  181 1-1886 

No.  5  in  E  Major,  Allegretto 


Two  Nocturnes  Frederic  Chopin 

Op.  48,  no  1  in  C  Minor  1810-1849 

Op.  27,  no.  1  in  C-sharp  Minor 


Danzas  Argentinas  Alberto  Ginastera 

Danza  del  viejo  boyero  1916-1 983 
Danza  de  la  moza  donosa 
Danza  del  gaucho  matrero 


This  musical  event  is  the  thirteenth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

Men's  and  Women's  Chorus      de  Jong  Concert  Hall 
5-6  November  2010  Harris  Fine  Arts  Center 


Women  S  ChorUS  womenschorus.byu.edu 

Jean  S.  Applonie,  conductor 
Matthew  Nielsen,  assistant  conductor 


Two  Psalms 

Psalm  100  Rene  Clausen 


b.  1953 


Make  a  joyful  noise  to  the  Lord, 
Serve  the  Lord  with  gladness, 
Come  into  His  presence  with  singing, 
Alleluia,  alleluia,  alleluia. 

Know  that  the  Lord  is  God. 

It  is  He  who  made  us,  alleluia, 

Not  we  ourselves,  alleluia. 

We  are  His  people,  the  sheep  of  his  pasture, 

Alleluia,  alleluia,  and  we  are  his. 

Enter  His  gates  with  thanksgiving, 

And  His  courts  with  praise, 

Give  thanks  to  Him  and  praise  His  holy  name. 

For  the  Lord  is  good, 
His  mercy  endures  forever, 
And  His  faithfulness  endures 
From  generation  to  generation 
From  age  to  age. 

Make  a  joyful  noise  to  the  Lord, 
Serve  the  Lord  with  gladness, 
Come  into  His  presence  with  singing, 
Alleluia,  alleluia,  amen. 


Jehovah  Hear  Our  Prayer  Ron  Nelson 

b.  1935 
Jehovah,  hear  our  prayer,  O  Lord,  hear  our  prayer. 
How  long  wilt  thou  hide  thy  face  from  me? 
I  have  sorrow  in  my  heart  all  the  day; 
How  long,  O  God,  wilt  thou  forget  me? 
God,  my  Father,  hear  my  prayer. 

Lighten  mine  eyes,  lest  I  sleep  the  sleep  of  death; 

Consider  and  hear  me,  Jehovah;  hear  me! 

Preserve  me,  O  God;  in  thee  I  do  take  refuge. 

Hear  our  prayer,  Lord,  hear  our  prayer. 

Hear  my  cry;  forgive  me;  be  merciful,  O  Father,  my  Father. 

God,  my  God,  why  hast  thou  forsaken  me? 
Jehovah,  Jehovah,  Jehovah. 

— from  Psalms  13  and  22 


Two  Beloved  Hymns 

I  Know  That  My  Redeemer  Lives  Lewis  D.  Edwards 

arr.  Laurence  Lyon 

Hallelujah  William  Walker 

arr.  Jean  S.  Applonie 


Two  Stephen  Foster  Melodies 

Jeanie  with  the  Light  Brown  Hair 


arr.  David  Dusing 


Under  the  Willow 


arr.  Susan  LaBarr 


Jazz  Favorites 

How  Do  I  Love  Thee? 


Nathan  Christensen 
b.  1976 


Skylark 


Hoagy  Carmichael 
arr.  Kirby  Shaw 


Shoo  Fly  Pie  &  Apple  Pan  Dowdy 


Guy  Wood 

arr.  Kirby  Shaw 


Mens  Chorus  menschorus.byu.edu 

Roasalind  Hall,  conductor 
Evan  Moss,  assistant  conductor 


O  Be  Joyful  in  the  Lord  John  Rutter 

b.  1945 


Three  Passionate  Pastorals 

Silent  Noon  Ralph  Vaughan  Williams 

arr.  Ronald  Kauffman 
Your  hands  lie  open  in  the  long  fresh  grass, 
The  finger-points  look  through  like  rosy  blooms: 
Your  eyes  smile  peace.  The  pasture  gleams  and  glooms 
'Neath  billowing  skies  that  scatter  and  amass. 
All  round  our  nest,  far  as  the  eye  can  pass, 
Are  golden  kingcup-fields  with  silver  edge 
Where  the  cow-parsley  skirts  the  hawthorn-hedge. 
'Tis  visible  silence,  still  as  the  hour-glass. 

Deep  in  the  sun-searched  growths  the  dragon-fly 
Hangs  like  a  blue  thread  loosened  from  the  sky: 
So  this  wing  a*  hour  is  dropt  to  us  from  above. 
Oh!  clasp  we  to  our  hearts,  for  deathless  dower, 
This  close-companioned  inarticulate  hour 
When  twofold  silence  was  the  song  of  love. 
— Dante  Gabriel  Rossetti 

The  Pasture,  from  Frostiana  Randall  Thompson 

1899-1984 

I'm  going  out  to  clean  the  pasture  spring; 
I'll  only  stop  to  rake  the  leaves  away 
(And  wait  to  watch  the  water  clear,  I  may): 
I  sha'n't  be  gone  long.  You  come  too. 

I'm  going  out  to  fetch  the  little  calf 
That's  standing  by  the  mother.  It's  so  young, 
It  totters  when  she  licks  it  with  her  tongue. 
I  sha'n't  be  gone  long.  You  come  too. 
— Robert  Frost 


Love's  Philosophy 

The  fountains  mingle  with  the  river, 
And  the  rivers  with  the  ocean; 
The  winds  of  heaven  mix  forever, 
With  a  sweet  emotion; 
Nothing  in  the  world  is  single; 
All  things  by  a  law  divine 
In  one  another's  being  mingle; 
Why  not  I  with  thine? 

See!  the  mountains  kiss  high  heaven, 
And  the  waves  clasp  one  another; 
No  sister  flower  would  be  forgiven, 
If  it  disdained  it's  brother; 
And  the  sunlight  clasps  the  earth, 
And  the  moonbeams  kiss  the  sea; 
What  are  all  these  kissings  worth, 
If  thou  kiss  not  me? 

— Percy  Bysshe  Shelley 


Roger  Quilter 
arr.  Rosalind  Hall 


Crossing  Over  Jordan 

Deep  River 

Caleb  Larsen,  soloist 


Traditional  Spiritual 
arr.  Howard  Helvey 


Sometimes  I  Feel  Like  a 
Motherless  Child 


Traditional  Spiritual 
arr.  Fenno  Heath 


On  Jordan's  Stormy  Banks 


Howard  Helvey 
b.  1968 


Crazy  Animal  Songs 

I  Know  an  Old  Woman 


The  Hippopotamus  Song 


Rose  Bonne  and  Alan  Mills 
arr.  Daryl  Runswick 

Donald  Swann 

Michael  Flanders 

arr.  William  Stickles 


The  Preacher  and  the  Bear 

Kevin  Burningham,  soloist 


arr.  Daniel  McDavitt 


Women's  Chorus 


Soprano  I         Rachael  Andersen  Catherine  Golding      Sarah  McKneely 


Julie  Barker 
Kristen  Bassett 
Kelsey  Costello 
Diondra  Darcey 
Rachel  Dilts 
TiklaFife 
Katherine  Gee 


Sharlie  Hatch 
Kimberly  Holm 
Briana  Jackson 
Julianna  Jensen 
Megan  Lambert 
Catherine  Maynes 


Emily  Mecham 
Catherine  Nuckols 
Natalie  Nysetvold 
Samantha  Oldham 
Kalie  Peterson 
McKenna  Schultz 


Christie  Shill 
Danielle  Shorts 
Kristin  Todd 
Amber  Toney 
Vanessa  Welch 
Breanne  White 
Amberly  York 


Soprano  II 


Robyn  Abrahamson 
Jennifer  Allen 
Nalani  Artinger 
Meredith  Baker 
Elise  Beckstead 
Emily  Borders 
Carley  Cambell 
Mackenzie  Chiles 
Melinda  Cummings 
Allyssa  Elliott 
CaroLynn  Eustice 
Brittany  Fisher 


Jasmin  Gimenez 
Stephanie  Goodman 
Jennifer  Hansen 
Lisa  Hansen 
Lisa  Harris 
Brittany  Hulme 
Melissa  Jenkins 
Kalidawn  Jones 
Kaylie  King 
Miranda  King 
Maren  Marcy 
Katie  McGregor 


Quincey  McGuire 
Caroline  Morris 
Heather  Moss 
Lauren  Nelson 
Tara  Owens 
Christiana  Pinborough 
Melodie  Porter 
Jayne  Preciado 
Cheryl  Quist 
Bethany  Richards 
Christy  Ripa 
AnnaLee  Sanborn 


Neisah  Satterfield 
Heather  Schramm 
Brooke  Schultz 
Shayann  Scoresby 
Jenica  Sedgwick 
Amanda  Seeley 
Danai  Sirrine 
Allison  Steenblik 
Alexandra  Tanner 
Cassie  Tobler 
Anna  Wagner 
Heather  Wilcox 


AltO  I 


Brooke  Adams 
Karissa  Baker 
Ceri  Benson 
Elise  Biancardi 
Rebecca  Boyd 
Mallory  Carling 
Rylee  Carling 
Celia  Christensen 
Arielle  Driggs 
Lauren  Fine 
Michele  Frazer 
Giselle  Gimenez 


AmberLee  Hansen 
Jordan  Hardy 
Kirsten  Hinck 
Carolyn  Hinckley 
Ashlee  Hudson 
Alyson  Hull 
Eleanor  Jackson 
Erikajohn 
Lauren  Johns 
Candacejudd 
Jordan  Knudsen 
Karstin  Lake 


Andrea  Larsen 
Eileen  Leavitt 
Elise  Leavitt 
Laura  Mauss 
Katelin  Meldrum 
Kayla  Merriman 
Rikki  Moss 
Hikari  Nagano 
Amanda  Nordhagen 
Mikelle  Norton 
Jane  Ostergar 
Michelle  Pak 


Cassandra  Pelton 
Kelsey  Pratt 
Emma  Pulley 
Heidi  Robinson 
Chelsea  Shurilla 
Sabrina  Smith 
Yevgeniya  Tyltina 
Cheryl  Utrera 
Kelsilyn  Westberg 
Amanda  Wilkinson 


AltO  II  Cebre  Allen 

Terra  Allen 
Demarie  Anderson 
Hilarie  Ashton 
Halie  Augustus 
Stephanie  Bagley 
Annie  Bateman 
LindseyBenham 
Megan  Bird 
Melanie  Blood 
Melissa  Borland 
Camille  Christensen 
Brittany  Christenson 
Julia  Cordero 


Sarah  Cross 
Camille  Curtis 
Catherine  Duchene 
Amanda  Echols 
Calissa  Hanson 
Rachel  Harris 
Claire  Hart 
Katherine  Hart 
Brittany  Hobbs 
Allison  Holm 
Holly  Huff 
Jennifer  Hurst 
Hannah  Johnson 
Katie  Johnson 


Collettejoost 
Kaylee  Kimzey 
Annelise  Luddington 
Jacquelyn  Martin 
Kindal  McGill 
Danielle  Messina 
Bridget  Ostler 
Haley  Palfrey  man 
Mikella  Passey 
Natalie  Paukstys 
Amy  Rallison 
Adriana  Rankin 
Cassandra 
Rindlisbacher 


Pono  Santos 
Natalie  Savage 
Hannah  Siebach 
Alexis  Sienicki 
Amy  Smith 
Kathryn  Smith 
Jessika  Speer 
Dana  Stein 
Annie  Waggoner 
Rachel  Walkenhorst 
Katherine  Welch 
Brooke  Wilson 
Melinda  Woomer 


Men's  Chorus 


Joseph  Anderson 
Justin  Arnold 
Michael  Bjorling 
Jordan  Booth 
Zedic  Braden 
Justin  Call 
Brandon  Christensen 
Roger  Chu 
Morgan  Crockett 
Carl  Delbar 
Kent  Dodds 


Neil  Ellsworth 
McKay  Elwood 
Dane  Erickson 
Dagoberto  Estevezf 
James  Evans 
Ricki  Gallacher 
Dallin  Hardy 
Matthew  Harris 
Benjamin  Hatch 
Matthew  Hemby 
Mark  Henderson 


Stephen  Hill 
Eric  Hopper 
Stephen  Hunsaker 
David  Hymas 
Johnjeppson 
Brock  Johanson 
Jamyn  Jones 
Matthew  Kirkham 
Trent  Larsenf 
Chieh-Ting  Lin 
Michael  Manwill 


Igor  Marques 
Brian  Pearce 
Spencer  Peterson 
Paul  Sanders 
Jonathan  Shumway 
Brian  Southwick 
Clinton  Wadley 
Erik  Ward 
Austin  Woodbury 


Craig  Alder 
Marc  Allan 
Stephen  Allred 
Jacob  Barazoto 
Mark  Burtenshaw 
Devin  Butler 
Cy  Credillef 
Matthew  Dewsnup 
Spencer  Dyer 
Joseph  Farrell 


Brian  Fernandez 
Nathaniel  Gardner 
Kevin  Geddesf 
Cameron  Gleed 
Adam  Gonzales 
Tanner  Haderlie 
Bobby  Hale 
Christopher  Hurley 
Kenneth  Kenworthy 
Ryan  King 


Asa  Laws 

Brandon  Llewellyn 
David  Ludlow 
Eric  Macy 
Gilbert  Marchent 
Robert  McClellan 
Erik  Mikkelsenf 
Cole  Moffat 
Andrew  Moore 
Nicholas  Nelson 


Jake  Price 
Keaton  Robertson 
Todd  Schwartzman 
Cory  Scott 
Alexander  Shumway 
David  Stephenson 
Devan  Stucki 
Jonathan  Young 


Joseph  Andre 
Luke  Chandler 
Harrison  Collier 
Xan  Cranney 
Michael  Crockett 
MaxDeBaltzo 
Andrew  Fankhauser 
Benjamin  Fisher 
Gregory  Goddard 
Daniel  Jackson 


Zane  Kimball 
Steven  Kitterman* 
Jeffrey  Larsen 
Jeremy  Marsh 
Daniel  McClellan 
James  Meldrum 
Daniel  Memmott 
Glen  Merrell 
JeffMerrill 


Andrew  Mickelson 
Brennan  Mills 
Zackery  Milne 
Michael  Moss 
Brad  Packer 
Joshua  Pluim 
Jason  Richey 
Nick  Sales 
Tygan  Shelton 


Jeffrey  Shirts 
Cody  Smith 
Richard  Stewart 
Christopher  Storey 
Eric  Syphus 
Austin  Tenny 
Brian  Thacker 


Carter  Andersenf 
Tom  Arnold 
Devin  Baer 
Adam  Bahr 
Cameron  Bell 
Matt  Blakely 
Jeffrey  Blodgett 
Peter  Bourgeois* 
Chad  Clayton 
Zachary  Collier 
Blake  Dallon 
Josh  Davies 


Tony  Davis 
Dallin  Diehl 
Jonathon  Evans 
Jonathan  Fox 
Derek  Hayashi 
Ryan  Hill* 
David  Hillier 
Nicholas  Lambson 
Caleb  Larsen 
Jared  Larson 
Austin  Lund 
Jacob  Lythgoe 


Jordan  Malouf 
Ryan  McLean 
Ammon  Miller 
Jace  Milne 
Chris  Morrison 
Nickolai  Mullen 
Kyle  Nelson 
Russell  Oliphantf 
Nick  Ortega 
Stephen  Patterson 
Cameron  Pluim 
Carl  Prince 


Sam  Rice 
Sinjin  Roming 
Michael  Rushton 
David  Sabey 
Brook  Sabin 
Paul  Schmidt 
Brady  Vance 
Daniel  Winters 
Sam  Worsham 


*  percussion 
t  instruments 


Women's  Chorus  Staff 

President                        KatherineGee 

Men's  Chorus  Stafl 
President 

Jake  Price 

Vice  President 

Neisah  Satterfield 

Vice  President 

Chieh-TingLin 

Activities  Co-Chair 

Haley  Palfreyman 
Kaylee  Kimzey 

Activities/Publicity 
Manager 

Keaton  Robertson 

Publicity  Chair 

Natalie  Paukstys 

Allison  Steenblik 
Danielle  Messina 

Taskforce  Manager 

Ricki  Gallacher 

Historian  Co-Chair 

Media  Squad 
Manager 

Joey  Farrell 

Wardrobe  Co-Chair 

Mikelle  Norton 
Kalidawn  Jones 

Attendance 

George  Benson 
Joseph  Anderson 

Devotional  Co-Chair 

Hannah  Johnson 
Carolyn  Eustice 

Accompanist 

Jonathan  Keith 
David  Rusk 

Treasurer 

JoriKnudsen 

Compassion  Chair 

Section  Leader 
Soprano  1 
Soprano  II 
Altol 
Alto  II 

Maren  Marcy 

Rachel  Anderson 
Kaylie  King 
Carolyn  Hinckley 
Collettejoost 

Upcoming  Choral  Events 

BYU  Singers  and  Concert  Choir 
Ronald  Staheli,  conductor 
Rosalind  Hall,  conductor 

Friday  and  Saturday,  12  and  13  November,  7:30  p.m. 

de  Jong  Concert  Hall 

$10  ($4  off  with  BYU  or  student  ID,  $1  off  for  senior  citizens  and  BYU  alumni) 

Celebration  of  Christmas 

BYU  combined  choirs  and  BYU  Philharmonic 

Friday  and  Saturday,  3  and  4  December,  7:30  p.m. 

Saturday  matinee  December  4,  3:00  p.m. 

de  Jong  Concert  Hall 

$16  ($5  off  with  BYU  or  student  ID,  $1  off  for  senior  citizens  and  BYU  alumni) 


This  musical  event  is  the  twenty-ninth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Faculty  Artist  Recital 

April  Clayton 

Flute 


with 


Lawrence  Gee,  piano 
Jessica  Vatchett,  flute 


7:30  p.m. 
5  November  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 

Sonata  in  G  Major, 
Allegro 
Adagio 
Allegro 

BWV  1020 

attr.  to  Johann  Sebastian  Bach 
1685-1750 

Sonatine,  op.  76 

Darius  Milhaud 

Tendre 
Souple 
Clair 

1892-1974 

Vocalise 


Philip  Lasser 
b.  1963 


INTERMISSION 


Bulgarian  Dances  for  Two  Flutes  (2010) 
Bucimis 

Recitative  on  a  Gomidas  Lullaby 
Dajcovo  horo 

Jessica  Patchett,  flute 


Annika  Socolofsky 
b.  1990 


Nocturne 


Lili  Boulanger 
1893-1918 


Sonata,  H.  306 

Allegro  moderato 

Adagio 

Allegro  poco  moderato 


Bohuslav  Martinu 
1890-1959 


This  musical  event  is  the  twenty-eighth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Jazz  Legacy 
Dixieland  Band 

Steve  Call;  director 


Guest  Artist 

Katie  Cavera,  guitar,  banjo,  bass,  vocals 


7:30  p.m. 
4  November  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


Program  to  Be  Selected  from  the  Following: 


Royal  Garden  Blues 


Clarence  Williams 
Spencer  Williams 


At  a  Georgia  Camp  Meeting 


Traditional  Cake  Walk 


Lazy  River 


Hoagy  Carmichael 


Selections  by  Katie  Cavera  to  be  announced 


INTERMISSION 


Big  Butter  and  Egg  Man 


Louis  Armstrong 


12th  Street  Rag 


Euday  Bowman 


Mood  Indigo 


Duke  Ellington 


Do  Something 


Sam  H.  Stept 
Bud  Green 


Yellow  Dog  Blues 


W  C.  Handy 


Sweet  Man  J.  C.  Johnson 


Some  of  These  Days  Sheldon  Brooks 


Too  Busy  Chester  Cohn 

Ned  Miller 


Sweet  Georgia  Brown  Ben  Bernie 

Maceo  Pinkar 


Guest  Artist 

Katie  Cavera,  guitar,  banjo,  bass,  vocals 


Jazz  Legacy  Dixieland  Band 

Jory  Woodis,  clarinet 
Austie  Robinson,  trumpet 
Brian  Woodbury  trombone 
Aaron  Southerland,  banjo 
Zach  Wiggins,  piano,  vocals 
Eric  Smith,  tuba 
Gavin  Ryan,  drums 


MEET  THE  ARTIST 

Katie  Cavera  has  made  a  name  for  herself  on  the  West  Coast  and  in 
Europe  playing  20's  and  30's  classic  jazz.  She  is  a  rhythm  guitar  special- 
ist in  the  style  of  Freddie  Green  and  Al  Casey.  She  also  plays  hot  20's 
plectrum  and  tenor  banjo,  New  Orleans  style  string  bass,  and  sings  in  the 
20's  pop  style  of  Helen  Kane  and  Ruth  Etting. 

Katie  Cavera  is  originally  from  Southern  Indiana.  She  attended  Indiana 
University  and  studied  jazz  performance  and  composition  with  Dr. 
David  Baker,  playing  with  his  Jazz  Ensemble  in  a  special  presentation  of 
Duke  Ellington  Masterworks  at  the  Smithsonian  Institution.  Since  mov- 
ing to  Southern  California,  Katie  has  become  a  sought-after  guitarist, 
banjoist,  and  bassist.  Her  credits  include  working  with  Jug  Band  legend 
Jim  Kweskin,  Jim  Cullum's  Jazz  Band  at  The  Landing  in  San  Antonio, 
Texas,  and  members  of  Turk  Murphy's  Jazz  Band  including  Bob  Helm, 
Leon  Oakley,  and  Ray  Skjelbred.  Jazz  critic  Jim  Leigh  and  bandleader/ 
multi -instrumentalist  Clint  Baker  have  dubbed  her  the  "California 
Sunshine  Girl"  because  of  her  upbeat  singing  style  and  sunny  stage 
personality.  She  works  regularly  in  the  Los  Angeles  area  and  plays  tradi- 
tional jazz  festivals  up  and  down  the  West  Coast,  both  in  bands  and  as  a 
guest  artist. 

In  2006  she  was  selected  to  play  guitar  and  tenor  banjo  in  the  Jerome 
Savary  production  of  Looking  for  Josephine,  a  musical  about  New 
Orleans  Jazz,  Hurricane  Katrina,  and  Josephine  Baker.  The  musical 
premiered  at  the  Opera  Comique  in  Paris,  France  in  the  fall  of  2006 
and  returned  for  an  encore  presentation  in  the  spring  of  2007.  The 
show  was  nominated  for  a  Moliere  Award  (the  national  theatre  award 
of  France  bestowed  by  the  Association  Professionnelle  et  Artistique  du 
Theatre)  and  has  toured  extensively  through  France  and  Spain.  In  2009 
the  show  toured  Austria  and  Germany  and  had  its  American  premiere  in 
Montclaire,  New  Jersey. 

Katie  teaches  banjo  and  guitar  at  the  America's  Finest  City  Dixieland 
Jazz  Society  Adult  Jazz  Camp.  She  is  a  member  of  ASCAP  and  recently 
released  a  CD  titled  Who's  Foolin'  Who?  that  mixes  20's  hot  jazz  and 
30's  swing  with  her  own  original  compositions. 

This  musical  event  is  the  nineteenth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Guest  Artists  Recital 


NingandJieLu 

Duo  Piano 


7:30  p.m. 
2  November  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  for  Two  Pianos  in  D  Major,  K.  448  Wolfgang  Amadeus  Mozart 

Allegro  con  spirito  1757-1791 

Andante 
Molto  allegro 


Fantasy  for  Two  Pianos,  from  Porgy  and  Bess  George  Gershwin 

1898-1937 


This  musical  event  is  the  twenty-seventh  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Faculty  Artist  Recital 

Eric  Hansen 

Bass 


Assisted  by 

Jayne  Galloway  piano 


1:30  p.m. 
30  October  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata,  op.  167  Camille  Saint-Saens 

Allegretto  1835-1921 

Allegro  animato 
Lento 
Molto  allegro 


Allegretto  Capriccio  Giovanni  Bottesini 

1821-1889 


Fantasy  SangTong 

Arr.  HouJunXia 


Suite  No.  3  for  Unaccompanied  Cello  Johann  Sebastian  Bach 

Prelude  1685-1750 


Ashokan  Farewell  Jay  Ungar 

Arr.  Eric  Hansen 


Le  Grand  Tango  Astor  Piazzolla 

1921-1992 


This  musical  event  is  the  twenty-third  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Arianne  Sam 

Piano 


in  Sophomore  Recital 
Student  of  Irene  Peery-Fox 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
30  October  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Prelude  and  Fugue  No.  15  in  G  Major,  BWV  884  Johann  Sebastian  Bach 

1685-1750 


Concerto  in  E-flat  Major,  "Emperor"  op.  73, 1:  Allegro        Ludwig  van  Beethoven 

1770-1827 

Jessica  Weiss  Draper,  accompanist 


Excursions,  op.  20  Samuel  Barber 

Un  poco  allegro  1910-1981 

In  slow  blues  tempo 
Allegretto 
Allegro  molto 


Etude  Tableaux  in  A  Minor,  op.  39,  no.  6  Serge  Rachmaninoff 

Prelude  in  G-flat  Major,  op.  23,  no.  10  1873-1943 


Etude  in  C  Minor,  op.  25,  no.  12  Frederic  Chopin 

1810-1849 


This  musical  event  is  the  twenty-first  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Stephanie  Lee 

Piano 


in  Graduate  Recital 
Student  of  Irene  Peery-Fox 


Required  for  the  Master  of  Music  Degree 
with  an  Emphasis  in  Performance 


3:30  p.m. 
30  October  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Lullaby,  from  Before  Sleep  and  Dreams  Aaron  Jay  Kernis 

b.  1960 


French  Suite  No.  6  in  E  Major,  BWV  817  Johann  Sebastian  Bach 

Allemande  1685-1750 

Courante 
Sarabande 
Gavotte 
Polonaise 
Menuet 
Bourree 
Gigue 


4  Klavierstucke,  op.  119  Johannes  Brahms 

Intermezzo  in  B  Minor  1833-1897 

Intermezzo  in  E  Minor 


Roumanian  Dances,  op.  8a  Bela  Bartok 

Allegro  Vivace  1881-1945 


Sonata  in  E  Minor,  Hob.  XVI:  47  Joseph  Haydn 

Adagio  1732-1809 

Allegro 
Finale:  Tempo  Di  Menuet 


Sonata  No.  4  in  F-sharp  Major,  op.  30         Alexander  Nikolay  Andreyevich  Skryabin 
Andante  1872-1915 

Prestissimo 


This  musical  event  is  the  fourteenth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

Wind  Symphony 
29  October  2010 


de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


Wind  Symphony 

Donald  Peterson,  conductor 

Toccata  and  Fugue  in  D  Minor 
Transcribed  by  Merlin  Patterson 

Johann  Sebastian  Bach 
1685-1750 

Solitary  Dancer 

Warren  Benson 
1924-2005 

Yiddish  Dances 
Khosidl 

Adam  Gorb 
b.  1958 

Terkische 
Doina 
Hora 
Freylachs 


Intermission 


Bandancing 
Tango 
Last  Dance 


Jack  Stamp 
b.  1954 


Symphonic  Dances  from,  West  Side  Story 
Transcribed  by  Paul  Lavender 


Leonard  Bernstein 
1918-1990 


Toccata  and  Fugue  in  D  Minor  Johann  Sebastian  Bach 

Although  there  is  some  debate  as  to  whether  J.  S.  Bach  actually 
wrote  this  entire  work,  there  is  no  doubt  of  its  popularity.  Origi- 
nally written  for  organ,  the  work  is  well-known  for  its  slow-fast 
introduction,  followed  by  a  glorious  fugue — based  upon  a  short 
16th  note  figure. 

Solitary  Dancer  Warren  Benson 

Considered  a  masterpiece  in  economy  of  resources,  sensitivity  for 
wind  and  percussion  colors,  and  subtle  development,  "Solitary 
Dancer"  was  written  for  band  in  1969  by  former  Eastman  School 
of  Music  faculty  member  Warren  Benson.  He  stated  that  the  title 
refers  to  the  "quiet  poised  energy  that  one  may  observe  in  a 
dancer  in  repose,  alone  with  her  inner  music." 

Yiddish  Dances  Adam  Gorb 

Written  for  the  birthday  of  Timothy  Reynish  (British  band  con- 
ductor), Adam  Gorb  describes  this  work  as  "very  much  a  party 
piece.  It  brings  together  two  of  my  abiding  musical  passions:  the 
Symphonic  Wind  Orchestra  and  Klezmer-the  folk  music  of  the 
Yiddish-speaking  people." 

Bandancing  Jack  Stamp 

This  five-movement  work  is  Jack  Stamp's  effort  to  write  a  suite 
of  "New  American  Dances"  by  fusing  elements  of  popular  dance 
to  his  own  harmonic  style.  Tonight's  performance  includes  only 
two  of  these  dances.  Dr.  Stamp  muses  that  the  "Tango"  (second 
movement)  was  intended  to  be  "a  twelve  note  tango  bass  line 
for  the  second  movement,  but  [I]  only  got  ten  notes  out  of  it." 
The  final  movement,  "Last  Dance"  includes  a  samba,  which  is  a 
rather  difficult  fugue. 


Symphonic  Dances  from,  West  Side  Story     Leonard  Bernstein 

West  Side  Story  opened  on  Broadway  in  1957.  Considered 
by  some  to  be  neither  a  musical  nor  an  opera,  it  relied  very 
heavily  upon  dance.  In  fact,  much  of  the  plot  was  sustained  by 
dance.  When  Bernstein  decided  to  create  this  symphonic  suite 
of  dances,  it  was  apparent  that  the  work  should  begin  with  the 
distinctive  tritone  that  is  heard  throughout  West  Side  Story.  Al- 
though the  suite  does  not  adhere  to  the  plot  line,  it  has  become 
somewhat  of  a  mainstay  in  orchestral  repertoire  simply  because 
it  captures  so  well  the  fire  and  energy,  as  well  as  the  solitude,  of 
this  great  theatre  work.  Paul  Lavender's  transcription  was  made 
for  the  "President's  Own"  U.  S.  Marine  Band  and  was  performed 
during  their  2006  and  2007  tours  as  part  of  the  50th  anniver- 
sary celebration  of  Bernstein's  masterpiece. 


Upcoming  Wind  Symphony  Concerts 

Tuesday  7  December  2010 
Friday  25  February  2011 
Tuesday  5  April  2011 

7:30  p.m. 

de  Jong  Concert  Hall 

$  1 0  ($4  off  with  BYU  or  student  I D,  $  1  off  for  senior  citizens  and 

BYU  alumni) 


This  musical  event  is  the  seventeenth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


Wind  Symphony 

Donald  Peterson,  conductor 


Flute 


Drew  Powell* 

Ryan  Foley 

Rachel  Reece 


Piccolo 


Jessica  Patchett 


Oboe  Sarah  Morley* 

Sarah  Sokolowski 

Kimberly  Otis 


English  Horn 


Kimberly  Otis 


Clarinet  Justin  Laukat*         Courtney  Moses 

Marcelo  Maldonado  Laurisa  Christofferson 

Sarah  Dickson  Jarom  Coleman 

Joseph  Lambson  Catelyn  Gentry 

Joelle  Lieberman 


E-flat  Clarinet 


Sarah  Dickson 


Bass  Clarinet 

Tara  Hill 
Emily  Higinbotham 

Bassoon 

Richard  Flores 
Rebekah  Cottam 

Contrabass  Clarinet 

Gavin  Collins 

Alto  Saxophone 

Mark  Christenson 
Tyler  Gardner 

Tenor  Saxophone 
Baritone  Saxophone 

Jessica  Tobian 
Scott  Gibson 

Horn 

ZackVan  Houten* 

Christian  Mealey 

Isabel  Richmond 

Sara  Hansen 

Danielle  Smith 

Trumpet 

Tyler  Tyron* 
David  Faires* 

Jessica  Collard 
AliAtikinson 

Brett  Belingheri 
Kris  Anderson 

Trombone 

Jordan  Christensen* 

Kevin  Stephenson 

Jacob  Mecham 

Michael  Thornton, 

bass 

Euphonium 

Daniel  Stolworthy* 
Todd  Kitchen 

String  Bass 

Trevor  Watson 

Tuba 

Ryan  Lee* 
Matt  McDowell 

Piano 

Desiree  Gonzalez 

Percussion 


Celeste  Lara* 

McKay  Salisbury 

Marshall  Oelkers 

Scott  Monson 

Whitney  Christensen 


Harp      Artamisha  Younker 


*principal 


Avalon  String 
Quartet 


October  28-29,  2010 
Madsen  Recital  Halll 
Harris  Fine  Arts  Center 
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T  H  E  R^E  are  so  many  reasons  to  be  excited  about  the  2010-11  BYU 
Performing  Arts  Series.  We  have  been  working  for  more  than  a  year  to 
bring  these  guest  artists  to  Provo,  and  it  is  with  great  pleasure  that  we 
finally  welcome  this  outstanding  roster  of  professional  musicians,  dancers, 
and  theatre-makers  to  BYU  during  this  season.  They  come  to  us  from  as 
far  away  as  India,  China,  and  Finland  and  as  close  to  home  as  Salt  Lake 
City- all  with  the  intent  of  sharing  with  us  their  carefully  crafted 
presentations.  I  hope  you  will  join  us  often  as  we  celebrate  these 
varied  traditions  here  in  our  beautiful  campus  setting. 

This  year  we  are  pleased  to  present  perhaps  our  most 
eclectic  and  diverse  lineup  ever.  From  the  legendary 
Broadway  performer  Brian  Stokes  Mitchell  to  the  Martha 
Graham  Dance  Company — Americas  pioneer  in  the 
world  of  contemporary  dance — the  2010-11  season  truly  has 
something  to  offer  everyone.  Hopefully  you'll  experience  many 
new  and  wonderful  things  this  year  as  you  attend  the  aforementioned 
performances  or  those  presented  by  the  many  other  well-known  and 
respected  artists  on  the  bill  this  season. 

These  artists  represent  the  finest  level  of  achievement  in  our  students' 
disciplines.  Many  of  these  professional  performers  have  wonderful  and 
unique  opportunities  to  interact  with  BYU  students  while  they  are  here. 
The  performance  you  are  about  to  see  is  likely  the  culminating  event  of  a 
series  of  on-site  workshops,  master  classes,  or  other  outreach  opportunities 
the  artists  participate  in  while  on  campus.  Your  ticket  purchase  helps  to 
make  these  extraordinary  educational  opportunities  possible,  and  we  are 
most  grateful  to  you  for  your  important  role  in  enhancing  the  value  of  our 
students' experience  at  BYU. 

Thank  you  so  much  for  being  here  tonight.  We  truly  appreciate  your 
support  of  the  arts  at  Brigham  Young  University. 

Jeffrey  Martin 

PRODUCER 

P.S.  If  you  haven't  yet  become  an  annual  subscriber  to  the  BYU  Performing  Arts 
Series,  I  encourage  you  to  do  so.  As  a  season  ticket  holder  you  get  the  best  prices, 
the  best  seats,  and  you  don't  have  to  worry  about  standing  in  line  when  tickets 
for  individual  events  go  on  sale.  For  more  information  visit  us  at  byuarts.com 
or  contact  the  Fine  Arts  Ticket  Office  at  (801)422-4322. 
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ARTS 


SERIES 


Herald  R.Clark  (circa  1913) 

Photo  courtesy  L.Tom  Perry  Special 
Collections,  Harold  B.  Lee  Library,  BYU. 


BYU'S  TRADITION  of  bringing  the  world's  greatest  minds 
and  talents  to  campus  was  established  in  1903  by  the  University 
Lyceum  Program.  More  than  three  decades  later,  with 
encouragement  from  university  administration,  lyceum  chair 
Herald  R.  Clark  brought  the  program  into  the  future.  Among 
other  things,  he  rallied  support  and  expanded  the  program 
to  include  performances  by  the  finest  performing  artists  in 
the  world.  Sensitive  to  the  role  the  performing  arts  play  in 
developing  the  human  soul,  Clark  worked  to  provide  enriching 
experiences  for  BYU  students  and  members  of  the  community. 
He  was  a  master  salesman  who  could  sometimes  persuade 
touring  artists  to  take  the  train  "over  the  mountain"  to  perform 
in  Provo,  often  for  a  fraction  of  their  regular  fees. 


Over  the  years,  hundreds  of  thousands  of  students  and  community  patrons 
have  been  enriched  by  performances  that  have  combined  academic 
excellence  with  artistic  expression.  The  roster  of  vocalists,  musicians, 
ensembles,  and  entertainers  that  have  performed  at  BYU  reads  like  a 
billing  for  Carnegie  Hall. 

Since  the  time  of  Clark's  death  in  1966,  the  Performing  Arts  Series 
has  continued  under  the  direction  of  the  College  of  Fine  Arts  and 
Communications.  With  a  board  of  advisers  consisting  of  leaders  from  the 
School  of  Music,  Department  of  Theatre  and  Media  Arts,  Department 
of  Dance,  and  Division  of  Design  and  Production,  the  Performing  Arts 
Series  looks  forward  to  educating,  serving,  and  entertaining  the  BYU 
community  for  many  more  years  to  come. 


Today,  BYU'S  Performing  Art  Series  accentuates  the  skills  of  students  and 
faculty  and  to  support  the  university's  performance-oriented  programs 
through  visiting  professional  seminars  and  mentoring  sessions.  This 
collaboration  between  professional  guest  artists,  students,  and  faculty  helps 
fulfill  the  BYU  mission  of  providing  "intensive  learning  in  a  stimulating 
setting  where  a  commitment  to  excellence  is  expected  and  the  full 
realization  of  human  potential  is  pursued. 
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Meet  the  Artists 

Blaise  Magniere, 
violin 

Marie  Wang, 
violin 

Anthony  Devroye, 
viola 

Cheng-Ho  u  Lee, 
cello 


D 


escribed  by  th<?  Chicago  Tribune  as  "an  ensemble 
that  invites  you — ears,  mind,  and  spirit — into  its  music," 
the  Avalon  String  Quartet  has  established  itself  as  one 
of  the  country's  leading  ensembles.  Formed  in  1995  at  the 
Norfolk  Chamber  Music  Festival,  the  quartet  came  to  the 
fore  after  participating  in  Isaac  Sterns  Chamber  Music 
Workshop  at  Carnegie  Hall  in  1997.  As  a  result,  Mr.  Stern 
invited  the  Avalon  Quartet  to  perform  in  the  Isaac  Stern 
Chamber  Music  Encounters  in  Jerusalem  and  presented 
the  ensemble's  Carnegie  Hall  debut  at  Weill  Recital 
Hall.  The  quartet  captured  the  top  prize  at  the  ARD 
Competition  in  Munich  (2000)  as  well  as  the  first  prize  at 
Concert  Artists  Guild  Competition  in  New  York  (1999). 

The  ASQhas  performed  in  many  of  the  major  halls, 
including  Alice  Tully  Hall  and  92nd  St.  Y  in  New  York, 
Carnegie  Hall,  Library  of  Congress,  Wigmore  Hall,  and 
Herculessaal  in  Munich.  Other  performances  include 
appearances  at  the  Caramoor  Music  Festival  in  NY, 


PERFORMING  ARTS  SERIES 


La  Jolla  Chamber  Music  Society,  NPR's  St.  Paul  Sunday  Radio,  Mosdy 
Mozart  Festival  at  Lincoln  Center,  Isabella  Gardner  Museum,  Barge 
Music,  Dame  Myra  Hess,  and  the  Ravinia  Festival. 

The  ASQ_is  in  residence  at  Northern  Illinois  University,  a  position 
formerly  occupied  by  the  distinguished  Vermeer  Quartet.  As  a  part 
of  their  residency,  it  performs  four  programs  annually  in  Chicago  and 
DeKalb,  and  the  members  teach  individual  studios  and  coach  chamber 
music  at  the  school.  This  follows  previous  residencies  at  The  Juilliard 
School  and  at  Indiana  University  South  Bend. 

Dedicated  educators,  members  of  the  Avalon  Quartet  have  taught  at  the 
Interlochen  Quartet  Institute,  Madeline  Island  Music  Camp,  Icicle  Creek 
Music  Festival,  the  Britten-Pears  School  in  England,  and  The  Juilliard 
School.  The  quartet  is  also  dedicated  to  outreach  in  various  communities, 
including  working  with  school  districts  in  Los  Angeles,  Chicago,  the 
Center  for  Abused  Children  in  Hartford,  as  well  as  with  the  Music  for 
Youth  Organization  in  Connecticut. 

The  Channel  Classics  Records  released  the  Avalon  Quartet's  debut  CD, 
Dawn  to  Dusk,  in  2001.  The  recording,  including  the  Ravel  and  the  Janacek 
Second  Quartets,  was  received  with  much  critical  acclaim.  The  Quartets 
CD  was  honored  with  the  2002  Chamber  Music  America/WQXR 
Record  Award  for  best  chamber  music  recording. 

The  ASQ^s  live  performances  and  conversations  have  been  featured  on 
Chicago's  WFMT-FM,  New  York's  WQXR-FM  and  WNYC-FM, 
National  Public  Radio's  Performance  Today,  Canada's  CBC,  Australia's 
ABC,  the  ARD  of  Germany  and  France  Musique. 


This  performance  is  funded,  in  part,  by  the 

Laycock  Center  for  Creative  Collaboration  in  the  Arts 

and  the  Barlow  Endowment  for  Music  Composition. 


Thursday,  October  28 
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Three  Pieces  for  String  Quartet  (1914) 
Dance 
Eccentric 
Canticle 


Igor  Stravinsky 
1882-1971 


Namaste  (2007-08) 

Kingdom  of  Sorrows 

Vishnu  awakens  to  destroy  Madhu  and  Kaithabha 

Incarnation  of  the  Divine 

Time,  Matter,  Light . . .  Prana 

Exhilaration,  Reconciliation 


Ethan  Wickman 


Commissioned  by  the  Barlow  Endowment  for  Music  Composition 
at  Brigham  Young  University. 


Tenebrae  (String  Quartet  version  2003) 


Osvaldo  Golijov 


INTERMISSION 


Rhapsody  (2010) 


NeilThornock 


Leyendas,  an  Andean  Walkabout  (2001) 
Toyos 
Tarqueada 

Himno  de  Zamponas 
Chasqui 

Canto  de  Velorio 
Coqueteos 


Gabriela  Lena  Frank 
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Three  Pieces  for  String  Quartet 

The  bare  and  enigmatic  "Three  Pieces"  are  in  fact  contrasting  studies  in 
popular,  fantastic,  and  liturgical  moods,  later  titled  (when  orchestrated  as 
three  of  the  Quatre  Etudes)  "Dance,"  "Eccentric,"  and  "Canticle."  "Dance" 
is  akin  to  Stravinsky's  adaptations  of  Russian  tunes  from  the  same  period. 
"Eccentric"  was  inspired  by  the  clown  Little  Tick.  Stravinsky  considered 
the  last  20  measures  of  "Canticle"  "some  of  the  best  music  of  that  time." 
Amy  Lowell,  who  heard  the  "Three  Pieces"  in  1915-16  (and  evidentiy  read  a 
useful  program  note),  wrote  an  intriguing  poem  attempting  to  "reproduce 
the  sound  and  movement  of  the  music  as  far  as  is  possible  in  another 
medium";  it  is  liberally  excerpted  by  Eric  Walter  White  in  Stravinsky:  The 
Composer  and  His  Works. 

— Boosey  Sc  Hawkes/joseph  Horowitz 

"Namaste" 

The  expression  namaste  represents  the  hope  that  two  people  with  distinct 
histories  and  experiences  can  find  peace  and  reconciliation  by  recognizing 
the  sacred  and  humane  within  the  other.  Tides  from  each  movement  are 
drawn  pardy  from  stories  featured  in  the  Vedas,  a  body  of  ancient  and 
sacred  Sanskrit  texts.  The  first  movement,  "Kingdom  of  Sorrows,"  tells  the 
story  of  a  wealthy  merchant  and  a  king  who  are  respectively  forsaken  and 
left  destitute  by  their  families  and  ministers.  In  search  of  enlightenment, 
they  seek  the  advice  of  a  sage  so  that  they  might  learn  to  detach  themselves 
from  worldly  possessions. 

The  second  movement  depicts  the  destruction  of  evil  by  Vishnu,  the 
Hindu  Supreme  Being.  According  to  the  Vedas,  two  demons  form  from 
the  earwax  of  Vishnu  while  he  sleeps.  Awakened  by  the  Devi  (the  female 
aspect  of  the  divine),  Vishnu  destroys  the  demons. 

"The  Incarnation  of  the  Divine,"  refers  in  part  to  the  incarnation  of  the 
Devi  as  she  protects  the  faithful  from  the  demons,  and  in  part  to  the 
meaning  of  namaste.  A  lush  exploration  of  the  string  quartet,  much  of  the 
movement  is  built  around  a  conversation  between  different  combinations 
of  the  instruments. 

"Time,  Matter,  Light. .  .Prana"  evokes  some  of  the  visceral  elements  of 
meditation.  This  movement  portrays  a  narrative  of  textures  and  colors, 
interspersed  throughout  with  a  descending  syncopated  chordal  motive. 
The  latter  idea  represents  a  diminution  of  the  opening  figure  in  the  cello  in 
the  first  movement — a  figure  that  signifies  "prana,"  or  an  ever-present  life 
force. 

"Exhilaration,  Reconciliation"  reveals  a  kind  of  ecstasy  achieved 
throughout  the  spiritual  journey  of  the  work.  Musical  materials  associated 
with  sorrow  and  joy  are  reconciled,  yielding  a  new  understanding. 
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"Tenebrae" 

I  wrote  "Tenebrae"  as  a  consequence  of  witnessing  two  contrasting 
realities  in  a  short  period  of  time  in  September  2000. 1  was  in  Israel  at  the 
start  of  the  new  wave  of  violence  that  is  still  continuing  today,  and  a  week 
later  I  took  my  son  to  the  new  planetarium  in  New  York,  where  we  could 
see  the  Earth  as  a  beautiful  blue  dot  in  space.  I  wanted  to  write  a  piece 
that  could  be  listened  to  from  different  perspectives.  That  is,  if  one  chooses 
to  listen  to  it  "from  afar,"  the  music  would  probably  offer  a  "beautiful" 
surface  but,  from  a  metaphorically  closer  distance,  one  could  hear  that, 
beneath  that  surface,  the  music  is  full  of  pain.  I  lifted  some  of  the  haunting 
melismas  from  Couperins  Troisieme  Lecon  de  Tenebrae,  using  them  as 
sources  for  loops,  and  wrote  new  interludes  between  them,  always  within 
a  pulsating,  vibrating,  aerial  texture.  The  compositional  challenge  was  to 
write  music  that  would  sound  as  an  orbiting  spaceship  that  never  touches 
ground.  After  finishing  the  composition,  I  realized  that  "Tenebrae"  could 
be  heard  as  the  slow,  quiet  reading  of  an  illuminated  medieval  manuscript 
in  which  the  appearances  of  the  voice  singing  the  letters  of  the  Hebrew 
Alphabet  (from  Yod  to  Nun,  as  in  Couperin)  signal  the  beginning  of  new 
chapters,  leading  to  the  ending  section,  built  around  a  single,  repeated 
word:  Jerusalem. 

— Osvaldo  Golijov 


"Rhapsody" 

The  tide  refers  to  the  structure  of  the  work,  constantiy  shifting  from 
one  idea  to  the  next,  in  much  the  same  fashion  as  the  great  Romantic 
rhapsodies.  As  the  work  progresses,  the  slow  sections  return  slower,  and 
the  fast  sections  return  more  vigorous — the  intensity  of  prayer,  suffering, 
joy,  fallibility,  incompletion,  and  ecstasy,  circling  and  cycling. 

— Neil  Thornock 


"Leyendas:  An  Andean  Walkabout  for  String  Quartet" 

"Leyendas"  draws  inspiration  from  the  idea  oimestizaje  as  envisioned 
by  the  Peruvian  writer  Jose  Maria  Arguedas,  where  cultures  can  coexist 
without  the  subjugation  of  one  by  the  other.  As  such,  this  piece  mixes 
elements  from  the  western  classical  and  Andean  folk  music  traditions. 

"Toyos"  depicts  one  of  the  most  recognizable  instruments  of  the  Andes, 
the  panpipe.  One  of  the  largest  kinds  is  the  breathy  toyo  which  requires 
great  stamina  and  lung  power,  and  is  often  played  in  parallel  fourths  or 
fifths. 
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"Tarqueada"  is  a  forceful  and  fast  number  featuring  the  tarka,  a  heavy 
wooden  duct  flute  that  is  blown  harshly  in  order  to  split  the  tone.  Tarka 
ensembles  typically  also  play  in  fourths  and  fifths. 

"Himno  de  Zampoftas"  features  a  particular  type  of  panpipe  ensemble 
that  divides  up  melodies  through  a  technique  known  as  hocketing.  The 
characteristic  sound  of  the  zampona  panpipe  is  that  of  a  fundamental  tone 
blown  flady  so  that  overtones  ring  out  on  top,  hence  the  unusual  scoring  of 
double  stops  in  this  movement. 

"Chasqui"  depicts  a  legendary  figure  from  the  Inca  period,  the  chasqui 
runner,  who  sprinted  great  distances  to  deliver  messages  between  towns 
separated  from  one  another  by  the  Andean  peaks.  The  chasqui  needed 
to  travel  light.  Hence,  I  take  artistic  license  to  imagine  his  choice  of 
instruments  to  be  the  charango,  a  high-pitched  cousin  of  the  guitar,  and 
the  lightweight  bamboo  quena  flute,  both  of  which  are  featured  in  this 
movement. 

"Canto  de  Velorio"  portrays  another  well-known  Andean  personality,  a 
professional  crying  woman  known  as  the  llorona.  Hired  to  render  funeral 
rituals  even  sadder,  the  llorona  is  accompanied  here  by  a  second  llorona  and 
an  additional  chorus  of  coro  de  mujeres  (mourning  women). The  chant  Dies 
Irae  is  quoted  as  a  reflection  of  the  comfortable  mix  of  Quechua  Indian 
religious  rites  with  those  from  Catholicism. 

"Coqueteos"  is  a  flirtatious  love  song  sung  by  gallant  men  known  as 
romanceros.  As  such,  it  is  direct  in  its  harmonic  expression,  bold,  and 
festive.  The  romanceros  sing  in  harmony  with  one  another  against  a 
backdrop  of  guitars  which  I  think  of  as  a  vendaval  de  guitarras  ("storm  of 
guitars"). 

— Gabriela  Lena  Frank 


Friday,  October  29, 2010 
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'Crisantemi' 


Giacomo  Puccini 
1858-1924 


Three  Divertimenti  (1936) 
March 
Waltz 
Burlesque 


Benjamin  Britten 
1913-1976 


String  Quartet  No.  1  in  D  Major 
Moderato  e  semplice 
Andante  cantabile 
Scherzo:  Allegro  non  tanto  e  con  fiioco — Trio 
Finale:  Allegro  giusto — Allegro  vivace 


Pyotr  Il'yich  Tchaikovsky 
1840-1893 
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String  Quintet  in  C  Major,  K.  515 
Allegro 

Menuetto:  Allegretto — Trio 
Andante 
Allegro 


Wolfgang  Amadeus  Mozart 
1756-1791 


Claudine  Bigelow,  viola 
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Program  notes  (except  Tchaikovsky)  by  Brian  J.  Hart,  associate  professor 
of  music  history,  Northern  Illinois  University  School  of  Music. 

Crisantemi  ("Chrysanthemums,"  1890) 

Puccini  wrote  little  instrumental  music,  and  most  of  it  came  from  his 
student  years.  He  wrote  "Crisantemi"  one  evening  in  January  1890  upon 
hearing  of  the  death  of  44-year-old  Amadeo  of  Savoy,  a  member  of  the 
Italian  royal  family  who  had  briefly  served  as  King  of  Spain  in  the  1870s 
(Italians  regard  chrysanthemums  as  a  sign  of  death  and  mourning.) 
Puccini's  so-called  "brief  improvisation"  premiered  at  Milan  Conservatory 
and  was  immediately  encored. 

Puccini  based  his  elegy  on  two  plaintive  melodies  in  C-sharp  minor. 
The  first  is  resdess,  building  its  power  from  chromatic  motives  moving 
in  contrary  motion.  In  the  middle,  a  mournful  melody  for  the  first  violin 
sounds  over  pulsations  in  the  viola;  the  first  violin  and  cello  then  repeat  the 
melody,  doubling  at  the  octave,  with  the  pedal  in  the  second  violin.  A  brief 
return  of  the  opening  music  closes  the  elegy. 

Puccini  recycled  themes  from  instrumental  pieces  in  his  early  operas: 
a  melody  in  the  "Capriccio  sinfonico"of  1883,  for  example,  became  the 
opening  music  of  La  boheme  (1896).  Both  melodies  of  "Crisantemi" 
appear  in  Manon  Lescaut  (1893):  the  second  theme  forms  part  of  an 
impassioned  aria  in  Act  III,  and  the  first  recurs  throughout  Act  IV,  when 
Manon  is  dying — in  the  "desert  wasteland"  of  Louisiana  (a  rare  lapse  of 
realism  in  Puccini's  work)! 

Three  Divertimenti  (1933,  rev.  1936) 

While  most  celebrated  for  vocal/choral  music  and  opera,  Britten  wrote 
striking  orchestral  and  chamber  music,  including  three  string  quartets  (the 
last  of  which  premiered  shordy  after  his  death  in  1976).  In  1933  while  at  the 
Royal  College  of  Music,  the  nineteen-year  old  composer  started  a  suite 
entided^//tf  Quartetto  Serioso:  'Go  play,  boy,  play'  (a  line  in  Shakespeare's 
The  Winter's  Tale).  Britten  struggled  with  this  work  and  completed  only 
three  of  the  projected  five  movements.  He  revised  them  in  1936  as  "Three 
Divertimenti."  After  a  poorly  received  performance,  Britten  shelved  the 
work,  and  it  was  not  heard  again  in  his  lifetime. 

The  whimsical  "March"  opens  with  g/issandi,  followed  by  a  swaggering 
tune.  The  shadowy  "Waltz"  features  repeated  notes  propelled  forward 
by  the  dance  rhythm;  it  is  marked  by  extremes  of  register.  Where  that 
movement  is  restrained,  the  "Burlesque"  is  flamboyant,  dominated  by  a 
perpetual  motion  theme  with  a  slighdy  exotic  flavor.  Even  at  this  early 
stage,  Britten  shows  a  self-assured  command  of  string  writing,  using  open 
fifths  and  octaves,  open  strings,  double  or  triple  stops,  and  special  effects 
throughout. 
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String  Quartet  No.  i  in  D  Major 

This  quartet  is  considered  the  first  great  Russian  string  quartet  though  the 
circumstances  of  its  composition  were  unusual.  A  professor  at  the  Moscow 
Conservatory  and  the  teacher  of  a  growing  number  of  private  students, 
Tchaikovsky  was  struggling  financially  when  his  friend  Nikolay  Rubinstein 
suggested  that  to  raise  funds  he  prepare  a  concert  of  his  own  music.  Since 
hiring  an  orchestra  was  too  expensive,  Rubinstein  suggested  that  the 
program  consist  of  solo  and  chamber  music.  Lacking  a  major  chamber  work, 
Tchaikovsky  composed  his  first  string  quartet  in  the  month  of  February  1871. 
The  work  soon  achieved  international  currency  owing  to  the  popularity  of  its 
second  movement. 

Structurally  this  first  quartet  is  more  classical  than  romantic,  following  the 
models  of  Mozart  and  Schubert,  but  its  musical  themes  are  clearly  Slavic. 
The  rising  and  falling  of  the  opening  chords  of  the  first  movement  have  given 
the  quartet  the  subtitle  "The  Accordion."  Constructed  in  sonata  form,  the 
first  movement  offers  two  themes,  the  first  fluid,  the  second  opening  with  a 
richly  harmonized  melody  in  the  viola.  The  closing  theme  begins  with  light, 
delicate  passages  played  by  the  first  violin.  All  three  themes  are  addressed  in 
the  development  section  and  restated  in  the  recapitulation.  The  movement 
ends  in  a  high-spirited  coda. 

The  Andante  cantabile  is  based  on  the  folksong  "Sidel  Vanya,"  which 
Tchaikovsky  had  heard  at  his  sister  and  brother-in-law's  family  estate  at 
Kamenka  in  Ukraine.  The  song  begins  with  the  unremarkable  line,  "Vanya 
sat  on  a  divan  and  smoked  a  pipe  of  tobacco."  Between  statements  of  this  folk 
melody,  Tchaikovsky  introduces  a  highly  expressive  original  melody,  played 
twice  by  the  first  violin  over  pizzicato  accompaniment. 

Marked  "Not  too  fast  and  with  fire,"  the  Scherzo  exhibits  the  robust 
rhythmic  character  of  a  Russian  peasant  dance.  The  trio  consists  of  the  three 
upper  instruments  playing  complex  figurations  over  a  sustained  drone  in  the 
cello.  A  repeat  of  the  scherzo  completes  the  movement. 

The  Finale  is  permeated  by  folk  idioms,  its  first  theme  an  exuberant  dance, 
its  second  a  song  of  Slavic  soulfulness.  After  Tchaikovsky  works  out  both 
themes,  a  sudden  stop  interrupts  the  music.  A  whirlwind  coda  brings  the 
string  quartet  to  a  close. 

—John  Noell  Moore 

String  Quintet  in  C  Major 

Throughout  his  career  Mozart's  greatest  ambition  was  to  write  opera.  Unlike 
most  of  the  supreme  masters  of  the  genre,  he  succeeded  as  much  with 
instrumental  music,  much  of  which  shows  the  influence  of  opera  through 
dramatic  surprises,  aria-like  melodies,  fast  rhythms  and  comic  timing. 
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Mozart's  string  quintets  are  widely  considered  his  greatest  chamber 
compositions.  Although  he  wrote  many  string  quartets,  he  seems  to  have 
been  markedly  more  comfortable  with  an  additional  middle  voice  at  his 
disposal  (the  viola  was  Mozart's  favorite  string  instrument).  He  wrote  the 
Quintets  in  C  Major  and  G  Minor  in  April  and  May  1787;  evidendy  he 
conceived  them  as  a  set,  although  for  what  occasion  is  not  known. 

The  C  major  quintet  opens  with  Mozart's  most  expansive  sonata  form, 
highly  celebrated  for  the  exceptional  breadth  of  its  exposition.  He 
employs  various  strategies  to  maintain  interest  while  keeping  us  for 
extended  periods  in  one  key.  The  primary  theme  alternates  an  ascending 
cello  arpeggio  with  a  graceful  answer  in  the  first  violin.  The  dialogue 
continues  with  a  sudden  and  dramatic — in  other  words,  operatic — shift 
to  C  minor;  the  cello  and  violin  swaps  roles.  After  a  series  of  evasions, 
we  reach  a  full  cadence  in  C  major.  When  the  dialogue  resumes  in 
the  transition,  all  the  instruments  join  in  playing  the  graceful  motive. 
Running  eighth  notes  in  the  violin  mark  the  secondary  theme,  repeated 
by  the  violas  in  thirds.  Flowing  passages  glide  seamlessly  from  one 
set  of  instruments  to  another.  A  syncopated  idea  leads  to  the  closing 
theme,  heard  over  repeated  Gs  in  the  cello.  As  usual  with  Mozart,  the 
development  is  relatively  short:  the  opening  dialogue  returns,  followed 
by  the  closing  theme  in  canonic  imitation.  The  shortened  recapitulation 
concludes  with  a  coda  based  on  the  closing  theme;  again,  eighth-note 
runs  flow  between  the  timbres,  moving  gradually  from  low  to  high  ranges. 
Analysts  have  likened  the  exchanges  of  ideas  within  this  movement  to 
characters  conversing  and  interacting  on  the  stage. 

Mozart  liked  to  create  straightforward- sounding  melodies  built  with 
phrases  of  unequal  lengths.  The  Minuet  opens  with  such  an  asymmetrical 
theme,  consisting  of  4  +  6  measures;  despite  its  lopsided  construction, 
the  melody  retains  the  gracefulness  of  a  classical  dance.  With  its 
chromatic  gyrations,  the  F  major  trio  serves  as  the  expressive  center  of  the 
movement. 

Operatic  influences  return  in  the  Andante  (also  in  F  major),  a  lyrical  duet 
between  the  first  violin  and  first  viola.  Mozart  sets  the  movement  in  slow- 
movement  sonata  form,  meaning  it  lacks  the  central  development  section. 
The  three  thematic  areas  become  increasingly  decorative  with  grace  notes, 
thirty-second-note  subdivisions,  and  trills.  It  is  in  this  movement  that 
Mozart  most  exploits  the  harmonic  richness  that  the  extra  viola  allows 
him. 

The  quintet  closes  with  a  high-spirited  movement  that  merges  rondo 
and  sonata  forms.  A  jaunty  theme  in  the  violin  starts  things  off.  The 
transition  is  dominated  by  what  analysts  call  "brilliant  style" — fast  runs 
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that  are  visually  impressive,  though  not  necessarily  as  difficult  to  play  as  they 
appear.  Halfway  through  the  secondary  theme,  the  key  jumps  a  third  down 
and  then  climbs  back  (from  G  to  E-flat  in  the  exposition,  C  to  A-flat  in  the 
recapitulation) — a  harmonic  coloration  which  Franz  Schubert  would  later 
exploit.  The  contrapuntal  development  trades  the  opening  gesture  of  the 
movement  between  the  instruments  and  then  jumps  into  the  transitional 
section  of  the  recapitulation,  from  which  point  the  piece  proceeds  merrily  to 
its  end. 

Neil  Thornock  received  a  doctorate  of  music  in  composition  from  the 
Indiana  University  Jacobs  School  of  Music  in  2006.  He  joined  the  BYU 
School  of  Music  in  2007  where  he  teaches  courses  in  composition  and  theory. 
Dr.  Thornock  primarily  considers  himself  a  performer/composer.  Many  of 
his  compositions  grow  out  of  performance  opportunities  on  organ,  carillon, 
piano,  toy  piano,  and  harpsichord.  His  interests  also  include  electronic  sound 
media  (most  recently,  Huygens' Workshop  for  toy  piano  and  electonics) 
and  growing  interest  in  video.  His  works  have  been  performed  in  various 
venues,  including  NASA,  SEAMUS,  SCI,  Imagine  2,  Eccles  Organ  Concert 
Series,  and  San  Diego  State  University.  In  2004  he  was  awarded  a  Barlow 
Commission  which  resulted  in  a  35-minute  double  bass  solo,  premiered  at 
Indiana  University  by  Nathan  Wood.  Additionally,  his  music  for  carillon  has 
garnered  several  international  awards  and  has  been  regularly  performed  at 
congresses  of  the  Guild  of  Carillonneurs  of  North  America  since  2001. 

Claudine  Bigelow  is  head  of  viola  studies  and  chamber  music  coordinator 
at  the  BYU  School  of  Music.  She  has  performed  in  Europe,  the  United 
States,  and  New  Zealand,  and  continues  as  an  active  recitalist.  She  has 
collaborated  with  Manahem  Pressler,  Orli  Shaham,  Ralph  Matson,  Paul 
Katz,  and  the  Fry  Street  String  Quartet.  She  has  played  with  the  viola 
sections  of  the  National  and  Utah  Symphonies,  Smithsonian  Chamber 
Orchestra,  National  Chamber  Orchestra,  and  at  the  National  Gallery  of  Art 
in  Washington,  D.C.  Every  summer  she  performs  with  the  Grand  Teton 
Music  Festival.  She  received  her  DMA  from  the  University  of  Maryland, 
College  Park,  her  MM  and  BM  from  Brigham  Young  University.  Her 
teachers  have  included  Daniel  Foster,  Michael  Tree,  and  David  Dalton.  At 
the  University  of  Maryland  she  participated  in  an  intensive  chamber  music 
program  coached  by  the  Guarneri  String  Quartet. 
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SYMPHONY  N 

WITH  GUEST  CONDUCTOR  STANISLAW  SKROWACZEWSKI 


NOVEMBER  18    7:30  PM 


DE  JONG  CONCERT  HALL,  HFAC  @  BYU 

Few  composers  interweave  spirituality  and  music  like  Bach  and  Bruckner.  This  concert  pairs 
Bach's  religious  choral  motet  with  Bruckner's  Symphony  dedicated  "to  the  beloved  God." 

Utah  Chamber  Artists,  Soloists 

Bach:  Motet  No.  3  in  E  Minor,  BWV  227 

Bruckner:  Symphony  No.  9  in  D  Minor 

TICKETS  ARE  $17  |  SENIOR  AND  ALUMNI  $14  |  STUDENT,  FACULTY  AND  STAFF  $10  FOR  BYU  AND  UVI 
801-422-4322  I  BYU  FINE  ARTS  TICKET  OFFICE  <a>  HFAC  I  BYUARTS.COM 


THIERRY  FISCHER 
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BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Guest  Artist  Recital 

Jason  Hardink 

Piano 


The  Piano  Music  of 
Franz  Schubert  and  the 
Second  Viennese  School 


7:30  p.m. 
27  October  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Impromptu  in  C  Minor,  op.  90,  no.  1 
Allegro  molto  moderato 


Franz  Schubert 
1797-1828 


Klavierstuck,  op.  1 1,  no.  1 
Massig 


Arnold  Schoenberg 
1874-1951 


Impromptu  in  E-flat  Major,  op.  90,  no.  2 
Allegro 

Klavierstuck,  op.  1 1,  no.  2 
Massig 

Impromptu  in  G-flat  Major,  op.  90,  no.  3 
Andante 

Klavierstuck,  op.  1 1,  no.  3 
Bewegte 

Impromptu  in  A-flat  Minor,  op.  90,  no.  4 
Allegretto 


INTERMISSION 


Drei  Klavierstxicke  (1894) 
Andantino 
Andantino  grazioso 
Presto 


Arnold  Schoenberg 


Sonata  in  C  Minor,  D.  958  Franz  Schubert 

Allegro 
Adagio 

Menuetto:  Allegro 
Allegro 

Mr.  Hardink  will  present  his  second  recital  in  this  series  on  12  January  201 1. 

This  musical  event  is  the  thirty-third  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Orpheus  Winds 


April  Clayton,  flute 
Geralyn  Giovannetti,  oboe 
Jaren  Hinckley,  clarinet 
Laurence  Lowe,  horn 
Christian  Smith,  bassoon 

with 

Jed  Moss,  piano 


7:30  p.m. 
26  October  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Danses  Norvegiennes  Edward  Grieg 

Transcribed  by  David  Walter  1 843- 1 907 

Allegro  marcato 

Allegretto  tranquillo  e  grazioso 

Allegro  moderato  alia  Marcia 

Allegro  molto 


Woodwind  Quintet  No.  3  Chen  Yi 

b.  1953 
Suite  from  China  West 

Introduction 

Zang  Songs 

Miao  Dances 


Chorinho  Gary  Schocker 

b.  1959 


INTERMISSION 


Sextuor  pour  vents  et  piano  Francis  Poulenc 

Allegro  Vivace  1 899- 1 963 
Divertissement 
Finale 


This  musical  event  is  the  twentieth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  College  of  Fine  Arts  and  Communications 

Performing  Arts  Series 
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There  are  so  many  reasons  to  be  excited  about  the  2010-11  BYU 
Performing  Arts  Series.  We  have  been  working  for  more  than  a  year  to 
bring  these  guest  artists  to  Provo,  and  it  is  with  great  pleasure  that  we 
finally  welcome  this  outstanding  roster  of  professional  musicians,  dancers, 
and  theatre-makers  to  BYU  during  this  season.  They  come  to  us  from  as 
far  away  as  India,  China,  and  Finland  and  as  close  to  home  as  Salt  Lake 
City- all  with  the  intent  of  sharing  with  us  their  carefully  crafted 
presentations.  I  hope  you  will  join  us  often  as  we  celebrate  these 
varied  traditions  here  in  our  beautiful  campus  setting. 

This  year  we  are  pleased  to  present  perhaps  our  most 
eclectic  and  diverse  lineup  ever.  From  the  legendary 
Broadway  performer  Brian  Stokes  Mitchell  to  the  Martha 
Graham  Dance  Company — America's  pioneer  in  the 
world  of  contemporary  dance — the  2010-n  season  truly  has 
something  to  offer  everyone.  Hopefully  you'll  experience  many 
new  and  wonderful  things  this  year  as  you  attend  the  aforementioned 
performances  or  those  presented  by  the  many  other  well-known  and 
respected  artists  on  the  bill  this  season. 

These  artists  represent  the  finest  level  of  achievement  in  our  students' 
disciplines.  Many  of  these  professional  performers  have  wonderful  and 
unique  opportunities  to  interact  with  BYU  students  while  they  are  here. 
The  performance  you  are  about  to  see  is  likely  the  culminating  event  of  a 
series  of  on-site  workshops,  master  classes,  or  other  outreach  opportunities 
the  artists  participate  in  while  on  campus.  Your  ticket  purchase  helps  to 
make  these  extraordinary  educational  opportunities  possible,  and  we  are 
most  grateful  to  you  for  your  important  role  in  enhancing  the  value  of  our 
students'  experience  at  BYU. 

Thank  you  so  much  for  being  here  tonight.  We  truly  appreciate  your 
support  of  the  arts  at  Brigham  Young  University. 

Jeffrey  Martin 

PRODUCER 
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Herald  R.Clark  (circa  1913) 

Photo  courtesy  L.  Tom  Perry  Special 
Collections,  Harold  B.  Lee  Library,  BYU. 


BY  17  5  TRADITION  of  bringing  the  world's  greatest  minds 
and  talents  to  campus  was  established  in  1903  by  the  University 
Lyceum  Program.  More  than  three  decades  later,  with 
encouragement  from  university  administration,  lyceum  chair 
Herald  R.  Clark  brought  the  program  into  the  future.  Among 
other  things,  he  rallied  support  and  expanded  the  program 
to  include  performances  by  the  finest  performing  artists  in 
the  world.  Sensitive  to  the  role  the  performing  arts  play  in 
developing  the  human  soul,  Clark  worked  to  provide  enriching 
experiences  for  BYU  students  and  members  of  the  community. 
He  was  a  master  salesman  who  could  sometimes  persuade 
touring  artists  to  take  the  train  "over  the  mountain"  to  perform 
in  Provo,  often  for  a  fraction  of  their  regular  fees. 


Over  the  years,  hundreds  of  thousands  of  students  and 
community  patrons  have  been  enriched  by  performances  that  have 
combined  academic  excellence  with  artistic  expression.  The  roster  of 
vocalists,  musicians,  ensembles,  and  entertainers  that  have  performed  at 
BYU  reads  like  a  billing  for  Carnegie  Hall.  (See  page  15  for  a  partial  listing 
of  guest  artists  who  have  performed  at  BYU.) 

Since  the  time  of  Clark's  death  in  1966,  the  Performing  Arts  Series 
has  continued  under  the  direction  of  the  College  of  Fine  Arts  and 
Communications.  With  a  board  of  advisers  consisting  of  leaders  from  the 
School  of  Music,  Department  of  Theatre  and  Media  Arts,  Department 
of  Dance,  and  Division  of  Design  and  Production,  the  Performing  Arts 
Series  looks  forward  to  educating,  serving,  and  entertaining  the  BYU 
community  for  many  more  years  to  come. 


Today,  BYU'S  Performing  Art  Series  accentuates  the  skills  of  students  and 
faculty  and  to  support  the  university's  performance-oriented  programs 
through  visiting  professional  seminars  and  mentoring  sessions.  This 
collaboration  between  professional  guest  artists,  students,  and  faculty  helps 
fulfill  the  BYU  mission  of  providing  "intensive  learning  in  a  stimulating 
setting  where  a  commitment  to  excellence  is  expected  and  the  full 
realization  of  human  potential  is  pursued. 


T 


hank  you  for  coming  to  JIGU!  Thunder  Drums  of  China! 


Ancient  Chinese  drumming  and  percussive  traditions  date  back  thousands 
of  years  and  are  representational  in  nature,  meaning  that  each  passage 
you  will  hear  in  this  performance  tells  a  story  or  imparts  emotions  that 
transcend  mere  drum  music,  and  convey  many  meanings.  These  selections 
reveal  the  pageantry  of  epic  sagas  depicting  ancient  battles,  vignettes  about 
mythical  characters  in  exotic  locales,  legendary  fables  and  the  beauty  of 
nature. 

Due  to  the  importance  of  the  Yellow  River  to  the  daily  lives  of  the  people 
of  Shanxi  Province,  her  bounty  is  highlighted  among  nature's  many  gifts 
in  their  music  and  this  important  aspect  of  their  culture  is  explored  in  our 
program.  As  you  experience  our  show,  consider  the  thousands  of  years  of 
rich  and  ancient  cultural  tradition  being  shared  through  the  awesome, 
majestic,  and  exuberant  musical  expressions  of  JIGU!  Thunder  Drums  of 
China. 


PERFORMING 


ARTS 


SERIES 


JIGU!  Thunder  Drums  of  China 


The  Artists 

Mr.  Bo  Yong  Liang 

Ms.CaoYaQin 

Mr.  Guo  Pan 

Mr.  Han  Hong  Kai 

Ms.  Lan  Tian  Tian 

Ms.  Li  Li 

Ms.  Li  Na 

Mr.  Li  Nai  Zhong 

Mr.  Li  Peng  Fei 

Mr.  Liang  /  Er  Jian 


Mr.  Pei  /  Rui  Long 
Mr.  Qiao /Yan  Bin 
Ms.  Song  /Ya  Wen 
Ms.  Sun/Jing 
Ms.  Sun  /  Li  Sha 
Mr.Wang/Jing 
Mr.Wang/ZhiZeng 
Ms.  Yun  /  Xiao  Xin 
Mr.  Zhang /JingYu 
Mr. Zhang/ Yan  Qing 


Trie  Staff 

Company  Director 
Principal  Artist 
Technical  Director 
Group  Leader 
Stage  Managers 

Technical  Consultants 

Translator 
Bus  Driver 
Truck  Driver 


Mr.KenT.Hai 
Mr.WangBaoCan 

Mr.MarkMallory 

Mr.  Li  Nai  Zhong 

Ms.  Wang  Zhi  Zeng 

Mr.WanShaoKun 

Mr.  Sun  Jing 

Mr.  Liang  Er  Jian 

Mr.  Chu  Chao  Ming 

Mr.  Donny  Lowe,  Royal  Tours 

Mr.  Tony  Chu 


TONIGHT'S  PROGRAM 

The  program  will  be  selected  from  the  following: 

The  Qin  King  Assembles  His  Army  Li  Min  Xiong 

As  the  West  wind  calls  the  Qin  Emperor,  Li  Shimin,  assembles  his  army 
and  they  prepare  to  set  out  across  the  vast  Northern  Desert.  The  tone  of 
this  selection  is  marked  by  tight  drum  tones  and  the  clanging  of  gongs, 
representing  the  sheer  power  and  epic  scope  of  Emperor  Li  Shimin 
leading  his  army  into  battle.  In  this  symphonic  selection,  the  expression  of 
freedom  reigns  supreme.  The  epic  and  powerful  sounds  of  many  musical 
instruments  are  employed  to  let  freedom  ring  throughout  the  land! 

Yellow  Ground  Music  Li  Zhen  Gui 

This  musical  sketch  offers  up  to  the  audience  the  inevitable  march  of  time 
and  nature  and  how  the  earth  tells  us  tales  of  eons  gone  by  and  of  days 
yet  to  come.  With  its  emotional  drum  sounds,  passionate  tone  and  tom- 
tom performances  this  selection  speaks  to  the  changes  of  the  ages  and  to 
renewal  of  the  earth. 


Yellow  River  Music  Wang  Bao  Can 

Indicative  of  the  personification  of  nature  in  man,  this  selection  uses 
the  Yellow  River  as  a  metaphor  for  the  hearts  and  minds  of  the  youth 
of  China.  Flowing  thousands  of  miles  and  sustaining  her  people  for 
centuries,  the  great  waves  of  this  legendary  body  of  water  represent  the 
hearts  of  the  people  and  the  river  itself  is  like  the  mind  of  the  people,  brave 
and  unyielding. 

Double  Dragon  Pearl  MusicWang  Bao  Can 

Bestowing  good  luck  upon  all  who  hear  it,  this  selection  displays  the 
talents  of  one  artist  as  he  plays  two  drums  simultaneously.  This  piece  is  also 
a  blessing  to  the  audience  and  it  carries  this  message:  "Let  the  blessing  of 
the  Yellow  River  People  be  upon  you!" 

A  Mouse-Fairy  Wedding  Hao  Shi  Xun 

The  scene  is  whimsical  and  idyllic  as  the  mouse-fairies  are  wed.  All  of 
their  clan  celebrate  with  happiness  and  delight . . .  until  an  uninvited  guest 
arrives  at  the  festivities! 


The  Bull  and  The  Tiger  WangGuoJie 

Invoking  the  nature  of  animals  and  their  contradictions  as  used 
allegorically  in  Chinese  literature  and  legend,  this  composition  signifies 
the  brave,  yet  uncontrollable  nature  of  the  Bull  and  the  power  and  ferocity 
of  the  Tiger  and  is  suggestive  of  these  qualities  that  are  alive  in  each  of  us. 


Lady  Warriors  of  the  Yang  Family  Zhang  Lie 

Symbolizing  the  passion  and  romance  of  ancient  battlefields,  this 
composition  tells  the  story  of  a  generation  of  female  heroes  and  their 
sacrifice  for  their  loving  and  appreciative  nation.  Note  the  virtuosity  of  the 
performers  and  the  beautiful  costumes  in  this  thrilling  selection! 

15 -MINUTE   INTERMISSION 

Boatmen  of  the  Yellow  River  Zhang  Li 

A  symphony  of  drum  and  percussive  sound,  this  orchestration  describes 
with  great  musicality  and  lyricism  the  boatmen's  courage  and  spirit  of 
cooperation.  Color,  sound,  light,  and  emotion  evoke  the  spirits  of  the 
boatmen  as  they  are  summoned  in  this  intricately  woven,  centuries-old 
tale! 


Sounds  of  Rolling  Walnuts  Wang  Bao  Can 

Hao  Shi  Xun 

In  a  celebration  dedicated  to  the  harvest,  when  the  walnuts  are  ripe, 
the  farmers  put  them  on  their  roofs  to  dry.  As  they  dry,  the  winds  blow 
the  walnuts  down  from  the  rooftops  and,  as  they  hit  the  ground,  they 
make  a  'ping-pong' sound.  This  whimsical  selection  uses  a  series  of  drum 
and  percussive  sounds  to  evoke  this  wonderful  noise  and  expresses  the 
happiness  of  the  farmers  at  their  good  fortune! 

Drums  ofTriumph  He  Hua  Jun 

Liu  Han  Lin 
Hu  Jun  Quan 

Quick  rhythms  and  brilliant  tunes  are  heard  as  the  General  and  his  people 
celebrate  triumph  on  the  battlefield.  The  music  comes  from  ancient  army 
rhythms  and  symbolizes  the  joy  of  the  people  and  their  warriors  at  their 
victory! 

An  Autumn  Ode  Zhang  Lie 

Innovative  and  fresh,  this  music  describes  a  time  in  the  Fall  when  the 
persimmons  are  ripe  and  the  wind  moves  through  the  bamboo  forest.  As 
the  winds  of  change  echo  the  shifting  of  the  seasons,  a  new  and  beautiful 
world  comes  into  view  and  the  seasonal  change  is  captured  in  this 
compelling  Autumn  Ode. 


Garden  City  Gathering  Traditional 

As  farmers  and  their  families  gather  to  share  stories  of  the  fields;  this 
music  is  about  the  harvest  and  the  excitement  of  bringing  in  the  bounty 
for  all  to  share.  The  fascination  with  the  tales  imparted  here  so  enthralls 
the  villagers  that  no  one  wants  to  leave  when  the  festival  ends! 

Drums  of  Freedom  Li  Min  Xiong 

In  this  symphonic  selection,  the  artistic  expression  of  freedom  reigns 
supreme.  The  epic  and  powerful  sounds  of  many  musical  instruments  are 
employed  to  let  freedom  ring  throughout  the  land! 

Dogs  Chasing  Ducks  Guo  Min  Zhi 

Liu  Jin  Zhu 

In  this  playful  and  ebullient  piece,  everyone  gets  to  have  a  little  fun  as  we 
hear  the  sound  of  many  dogs  chasing  ducks  in  the  water.  Creating  these 
happy  sounds  are  small  cymbals  used  by  the  performers  to  evoke  the  image 
of  romping  dogs  chasing  wily  ducks  that  are  just  too  quick  for  their  canine 
pursuers! 

Springtime  Paradise  Traditional 

As  singularly  beautiful  and  full  of  life  as  the  first  day  of  Spring,  this 
jubilant  and  energetic  finale  to  our  performance  features  the  entire 
company  melding  modern  performance  skills  with  their  ancient  artistry, 
in  an  ultra-sensory  kaleidoscope  of  sight  and  sound.  Come  share  with  the 
performers  the  exhilaration  to  be  found  in  this  Season  of  Renewal,  and  in 
the  joy  of  life! 

The  use  of  cameras,  flash  or  video  photography,  and 
audio  recorders  is  strictly  prohibited. 


NOTES 


Hailing  from  the  Shanxi  Province  in  China,  the  Shanxi 
Jiangzhou  Drum  Arts  Ensemble,  as  it  is  known  in  China, 
comes  to  the  West  as  JIGU!  Thunder  Drums  of  China. 
In  Chinese,  jigu  (pronounced  jee  GOO)  means  to  "beat 
or  touch  the  drum"  and  the  performance  you  are  about 
to  experience  is  the  culmination  of  thousands  of  years  of 
Chinese  musical  tradition.  JIGU!  Thunder  Drums  of  China 
has  performed  worldwide,  including  China,  Denmark, 
Morocco,  Singapore,  Malaysia,  Korea,  Hong  Kong,  Macao, 
Taiwan,  and  the  United  States.  Its  performances  at  the 
Hong  Kong  Arts  Festival  were  lauded  to  be  as  "varied  as  the 
beats  and  drums  themselves"  and  featured  "dramatic,  heart- 
stopping  pieces"  while  also  displaying  a  playful  attitude  with 
passages  that  are  "entirely  humorous!" 


JIGU!  Thunder  Drums  of  China  has  participated  in  numerous  festivals 
and  arts  events,  and  include  CCTV's  (Chinese  Central  Television's)  Spring 
Festival,  Macao  International  Music  Festival,  Shanghai  International  Arts 
Festival,  Chinese  Folk  Art  Festival;  Summer  of  Ha'ErBin  Arts  Festival, 
Hong  Kong  Drum  Festival  and  Competition,  internationally  renowned 
Arhus  Cultural  Festival  in  Denmark,  and  the  2004  NBAs  International 
Games,  where  it  was  the  featured  performance.  It  has  also  won  many 
awards  including  the  1992  Chinese  Folk  Competitions  for  Percussion 
and  Drums  Performers  and  it  was  gold  medalists  at  the  2004  National 
Star  Awards  in  China,  given  for  excellence  in  its  fields  of  drumming 
and  percussive  performance.  It  also  won  gold  medals  at  the  National 
Star  Awards  competition  in  China  for  1992, 2000,  and  2001.  Company 
members  also  participated  in  the  cultural  programs  at  various  venues 
throughout  Beijing  as  part  of  2008  Olympic  Games  celebration. 

In  2007  JIGU!  Thunder  Drums  of  China  embarked  on  its  first  North 
American  Tour  to  great  success  and  acclaim.  Its  sold-out  shows  were 
joyous  celebrations  of  Chinese  music,  culture,  drumming,  percussive  arts 
and  fun.  On  the  initial  tour,  JIGU!  Thunder  Drums  of  China  visited  more 
than  twenty-five  North  American  cities  including  Seattle,  San  Francisco, 
Detroit,  and  Philadelphia,  among  others.  JIGU! 


Members  of  JIGU!  Thunder  Drums  of  China  enchanted  American 
audiences  with  their  unique  talents,  awesome  drumming  techniques, 
and  powerful  musical  skills.  While  on  this  tour,  the  group  debuted  in 
Canada  to  enthusiastic  audiences  in  Vancouver.  On  its  2008  and  2009 
US  tours,  Western  audiences  clamored  to  see  their  shows  in  such  cities 
as  Los  Angeles,  San  Diego,  Dallas,  Houston,  and  many  cities  throughout 


Florida  and  several  other  states.  All  in  all,  JIGU!  Thunder  Drums  of  China 
visited  more  than  forty  cities  on  these  highly  successful,  sold-out  tours. 
As  2010  marks  its  fourth  North  American  tour,  the  artists  look  forward  to 
entertaining  North  American  audiences  once  again  with  their  unique  and 
thrilling  art  form.  In  addition  to  visiting  many  US  cities  this  year,  JIGU! 
Thunder  Drums  of  China  will  return  to  Canada,  this  time  performing  in 
several  cities  throughout  the  Ontario  province. 

Since  its  North  American  debut  in  2007,  JIGU!  Thunder  Drums  of  China 
has  released  its  first  DVD  and  CD  as  part  of  an  exciting  entertainment 
package.  These  digitally  produced  media  products  feature  thrilling  live 
performances  that  were  recorded  on  their  premiere  US  tour.  Vibrant 
costumes  and  stunning  visual  effects  heighten  the  experience  as  viewers 
and  listeners  are  transported  to  another  realm  by  these  amazing  musicians, 
experiencing  the  awesome  power  of  this  remarkable  performance.  The 
DVD  and  CD  capture  all  the  joyful  exuberance  of  a  performance  by 
JIGU!  Thunder  Drums  of  China  and  are  available  at  all  of  their  public 
performances  and  iaipresentations.com. 


The  drummers,  percussionists,  and  musicians  of  JIGU!  Thunder  Drums  of 
China,  come  from  many  villages  in  the  Shared  Province.  They  range  from 
about  18  to  30  years  old.  Their  families  have  passed  down  their  musical 
skills  from  generation  to  generation  that  can  be  traced  back  centuries 
within  the  Chinese  city  of  Jiangzhou,  in  Xinjiang  County.  In  the  seventh 
century,  a.  d.,  Jiangzhou  was  the  home  of  the  Emperor  Li  Shimin  of  the 
Tang  Dynasty  (618  A.D.-907  a.d.).  Li  Shimin  has  also  been  called  Tang 
Taizong  in  many  historical  records,  and  his  renown  comes,  in  part,  from 
the  impressive  precision  of  his  celebrated  drum  and  percussion  orchestra. 
Part  of  the  legend  of  Emperor  Li  Shimin  lives  on  in  performances  by 
JIGU!  Thunder  Drums  of  China.  In  fact,  one  of  the  number  in  the 
program  tells  part  of  the  Emperor  Li  Shimin's  story. 


Some  of  the  earliest  archaeological  evidence  of  Chinese  drums  and 
percussion  music  has  been  unearthed  in  the  Shared  region  of  China. 
Chinese  drumming  and  percussion  music  is  generally  placed  in  one  of  two 
categories.  The yuchui,  (pronounced  "yu-shwee")  or  drum  and  wind  style,  is 
mainly  performed  at  weddings  and  funerals  to  bring  good  fortune  or  peace 
to  those  being  honored.  The  saishe,  (pronounced  "sigh-sheh")  or  festival 
style  of  performance,  is  performed  by  villagers  praying  for  prosperous 
weather  and  rich  harvests.  JIGU!  Thunder  Drums  of  China's  repertoire 
embraces  both  of  these  styles,  the  more  formal  and  traditional,  as  well  as 
the  more  joyful,  light-hearted  style  found  in  daily  life. 

China  has  a  long  and  rich  theatrical  history,  dating  back  many  centuries  to 
the  Shang  dynasty  (1766  B.c-1050  B.C.).  In  this  period,  "seers" performed 
ceremonial  songs  and  dances  to  honor  the  gods,  invoking  them  to  drive 
out  pestilence,  cause  crops  to  be  abundant,  or  create  other  "miracles"  in 
nature.  By  the  time  of  the  Han  Dynasty,  beginning  around  206  B.C.,  court 
entertainments  were  very  popular.  Clowns,  wrestlers,  acrobats,  singers, 
and  musicians  entertained  emperors  and  their  attendants  by  acting  out 
mythical  stories  and  famous  fables. 

These  entertainments  were  the  precursors  of  Peking  Opera,  which  is 
a  multi-faceted  art  form,  and  is  unlike  Western  opera.  Peking  Opera 
combines  singing,  dancing,  acrobatics,  martial  arts,  pantomime,  highly 
stylized  acting,  costume,  makeup,  and  more  to  create  fantastic  stage 
productions.  The  fundamental  belief  of  Chinese  theatre-goers  is  that 
theatre,  at  best,  should  be  an  illusion  of  life.  Good  Chinese  theatre, 
therefore,  must  show  the  real  struggle  of  humans  to  succeed  and  survive  as 
well  as  display  the  trials  and  joys  of  living.The  percussion  section  is  among 
the  most  important  aspects  of  Chinese  opera.  The  artists  of  JIGU!  Thunder 
Drums  of  China  take  part  in  the  aforementioned  philosophies  of  Peking 
Opera  and  expresses  it  through  percussive  style. 

In  China,  being  selected  to  become  a  member  of  JIGU!  Thunder  Drums 
of  China  is  an  honor,  and  brings  with  it  a  great  deal  of  prestige  and  the 
possibility  of  travel  for  the  artists.  Imagine  being  chosen  to  be  part  of  a 
professional  music  troupe  from  China  and  traveling  the  world!  While 
on  tour,  the  artists  will  see  many  corners  of  the  globe  and  will  meet  new 
and  different  people.  The  musicians  are  representatives  of  their  country 
and  their  art,  and  they  take  great  pride  in  being  selected  to  perform  for 
audiences  worldwide.  So,  prepare  to  be  transported  to  another  realm  as  you 
experience  the  joyful,  thunderous  roar  of 

JIGU!  Thunder  Drums  of  China! 


Produced  by 

IAI  Presentations,  Inc. 

Mr.  Don  Hughes,  President  and  CEO 

Ms.  Cynthia  A.  Dike-Hughes,  Vice  President  and  COO 

P.O.  Box  4,  Pismo  Beach,  CA  93448  USA 

Telephone  (805)  474-8422 

Fax  (805)  474-8426 

iaipresentations.com 

and 

International  Asia,  Inc. 

Mr.  Ken  T.  Hai,  President  and  Artistic  Director 
P.O.  Box  546,  Walnut,  CA  91788  USA 


Tour  Direction  by 

SRO  Artists 

6629  University  Avenue,  Suite  206 
Middleton,WI  53562 
Telephone  (608)  664-8160 
sroartists.com 
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SYMPHONY  NO.  9 


NOVEMBER  18  |  7:30  PM 

DE  JONG  CONCERT  HALL,  HFAC  @  BYU 

Few  composers  interweave  spirituality  and  music  like  Bach  and  Bruckner.  This  concert  pairs 
Bach's  religious  choral  motet  with  Bruckner's  Symphony  dedicated  "to  the  beloved  God." 

Utah  Chamber  Artists,  Soloists 

Bach:  Motet  No.  3  in  E  Minor,  BWV  227 

Bruckner:  Symphony  No.  9  in  D  Minor 

TICKETS  ARE  $17  |  SENIOR  AND  ALUMNI  $14  |  STUDENT,  FACULTY  AND  STAFF  $10  FOR  BYU  AND  UVU 
801-422-4322  I  BYU  FINE  ARTS  TICKET  OFFICE  <a  HFAC  I  BYUARTS.COM 


UBS 


THIERRY  FISCHER 


BYU^ 


UTAH  SYMPHONY 


B     Y 


COLLEGE  OF  FINE  ARTS  & 
COMMUNICATIONS 

Dean   Stephen  Jones 

Associate  Dean  &  Randall  W.  Boothe 
Executive  Producer 

Producer  Jeffrey  Martin 

BOARD  OF  PRODUCERS 

School  of  Music  Kory  Katseanes 

Department  of  Theatre   Rodger  D.  Sorensen 
and  Media  Arts 

Department  of  Dance  Lee  Wakefield 

DIVISION  OF  DESIGN   &  PRODUCTION 

Production  Manager  Russell  D.  Richins 
Stage  Events  Coordinator  Jennifer  Reed 
Business  Manager  Kyle  Nielsen 
Resident  Lighting  Designer  Michael  G.  Handley 
Assistant  Resident  Lighting  Designer  Marianne  Ohran 
Technical  Director  Travis  Coyne 
Assistant  Technical  Director  Ward  Wright 
Special  Projects  Coordinator  Frank  Weight 
Recording  Engineer  Jon  Holloman 
House  Audio  Engineer  Troy  Streeter 
Costume  Shop  Manager  Donnette  Perkins 
Assistant  Costume  Shop  Manager  Deanne  Dewitt 


E     R     F     0     R     M     I     N     G 


ARTS 


SERIES 


PREVIOUS  PERFORMING  ARTS  SERIES  GUESTS 

soloi sts    Bela  Bartok,  piano  -Julian  Bream,  guitar 
Claire  Bloom,  actress  -James  Galway,  flute 
Yehudi  Menuhin,  violin  •  Sergei  Rachmaninoff,  piano 

vocalists    Leontyne  Price  •  Marilyn  Home 

Jennifer  Larmore  •  George  London  •  Georgio  Tozzi 
Dawn  Upshaw  •  Frederica  von  Stade 

orchestras    Berlin  Philharmonic  •  Boston  Symphony 
Chicago  Symphony  ■  Detroit  Symphony 
Los  Angeles  Philharmonic  •  New  York  Philharmonic 
Utah  Symphony  •  Vienna  Symphony 

ensembles    American  Brass  Quintet  •  Dallas  Brass  •  The 5 Browns 
Guarneri  String  Quartet  ■  Imani  Winds 
The  Kings  Singers  •  Turtle  Island  Quartet 
Vienna  Boys  Choir  •  Ying  Quartet 

dance,  theatre,    Alvin  Ailey  Repertory  •  Ballet  Folklorico  de  Mexico 
attractions    Bolshoi  Opera  &  Ballet  -  Calo  Flamenco:  Ballet  de 
Martin  Gaxiola  •  The  New  Shanghai  Circus 
Parsons  Dance  •  Paul  Taylor 
Shangri-la  Chinese  Acrobats  •  Theater  Mitu 


Prepare  for  opening  night 


BYUARTS.COM 


Online 

Calendar  •  Video  Fe 


And  much  more 


BYU   PERFORMING   ARTS   SERIES 


Utah  Symphony 

Thursday,  Nov.  18,  7:30  pm 
de  Jong  Concert  Hall 
On  sale  now 


Avalon  String  Quartet 

Thursday,  Oct.  28,  7:30  pm 

New  music  program  with  premiere  by 
Neil  Thornock,  BYU  composition  faculty 

Friday,  Oct.  29,  7:30  pm 

Traditional  chamber  music  program 

Madsen  Recital  Hall 
On  sale  now 


Circo  Aereo  presents 
"Espresso" 

Tuesday,  Feb.  15,  7:30  pm 
de  Jong  Concert  Hall 
On  sale  Dec.  6 

BYUM^ 

(801)  422-4322  byuarts.com 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


OcTUBAfest 


Student  Tuba  and  Euphonium 
Solo  Recital 

Faculty  Recital 

Guest  Recital 

Grand  OcTUBAfest  Concert 


7:30  p.m. 

20-23  October  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


Student  Tuba  and  Euphonium  Solo  and  Ensemble  Recital 

Robin  Hancock;  piano 
Wednesday,  October  20,  7:30  p.m. 


Concerto  For  Tuba 

Allegro  deciso 

Marcus  Voght,  tuba 

Edward  Gregson 
b.  1945 

Morceau  Symphonique 

Mark  Stout,  euphonium 

Alexandre  Guilmant 
1837-1911 

Introduction  and  Dance 

Bryan  Dawson,  tuba 

J.  E.  Barat 

1882-1963 

A  Touch  of  Tuba 

Sara  Larsen,  tuba 

Art  Dedrick 
1915-1980 

Lyric  Suite 
Adagio 
Allegro 

Todd  Kitchen,  euphonium 

Donald  White 
b.  1921 

Lento 

Parker  Stanley,  tuba 

Paul  Holmes 

A  Walk  in  the  Woods 

Shizuka  Purdon,  euphonium 

Jiro  Censhu 
b.  1934 

Concerto  for  Tuba 
Allegro  giacoso 

David  King,  tuba 

Edward  Gregson 

INTERMISSION 


Andante  and  Allegro  Georg  Philipp  Telemann 

1681-1767 
Nolan  Harris,  tuba 

Concerto  for  Bass  Tuba  Ralph  Vaughan  Williams 

Finale  1872-1958 

Ryan  Lee,  tuba 

The  Jolly  Farmer  Goes  to  Town  William  Bell 

1902-1971 
Jacob  Bahr,  tuba 

Grandfather  s  Clock  George  Doughtry 

b.  1955 
MiKae  Osborn,  euphonium 

Introduction  and  Dance  J.  E.  Barat 

B.J.Powell,  tuba 

Concertino  for  Tuba  and  Strings  Arthur  Frackenpohl 

Allegro  b.  1924 

Stephen  Mills,  tuba 

Allegro  Antonio  Vivaldi 

1678-1741 
Matt  McDowell,  tuba 

Concerto  for  Euphonium  Joseph  Horovitz 

Allegro  b.  1926 

Daniel  Stolworthy,  euphonium 

Bluebells  of  Scotland  Arthur  Pryor 

1870-1942 
Arr.  Lourens 
Brenden  McQuay,  tuba 


Faculty  Recital 

Steve  Call,  tuba,  BYU 

Matt  Moore,  tuba,  BYU-I 

Dan  Bryce,  tuba,  UVU 

Will  Kimball,  euphonium,  BYU 

Bryce  Mecham,  euphonium,  BYU-I 

Robin  Hancock,  piano,  BYU 

Thursday,  October  21,  7:30  p.m. 


O  Isis  and  Osiris 


Wolfgang  Amadeus  Mozart 
1756-1791 


Two  Moods  for  Tuba 
Elegy 
Scherzo 


Donald  Swann 
1923-1994 


Variations  on  Cobblers'  Bench 


Steve  Call,  tuba 


Arthur  Frackenpohl 
b.  1924 


Triumph  of  the  Demon  Gods 


John  Stevens 
b.  1951 


Three  Miniatures 


Matt  Moore,  tuba 


Anthony  Plog 
b.  1947 


Pershing  Concerto 
Andante 
Allegro  non  Tropo 


Dan  Bryce,  tuba 


Elizabeth  Raum 
b.  1945 


Abaude 


Philip  Spark 
b.  1951 


Beautiful  Colorado 


Steve  Call,  euphonium 


Joseph  De  Luca 


INTERMISSION 


Prelude  in  C 


Johann  Sebastian  Bach 
1685-1750 
Arr.  Morris 


Arrival  of  the  Queen  of  Sheba 


George  F.  Handel 
1685-1759 


Londonderry  Air 


Traditional 
Arr.  Garrett 


Overture  to  "Marriage  of  Figaro 


Wolfgang  Amadeus  Mozart 
Arr.  Warren 
BYU,  BYU-I,  UVU  Faculty  Tuba-Euphonium  Quintet 


OcTUBAfest  Guest  Recital 

0ystein  Baadsvik,  tuba 

Robin  Hancock,  piano 

Friday,  October  22,  7:30  p.m. 


It'll  Be  Alright  (Ordner  Seg) 


Oystein  Baadsvik 
b.  1966 


Metallephonic 
Alum 
Mercury 
Steel 


Daniel  Nelson 


Song 


Erlend  Skomsvoll 
b.  1969 


Tango 


Oystein  Baadsvik 


Trios 


On  a  little  white  cloud 
White  field  Blues 
Cat  affairs 


Anna  Baadsvik 
b.  1966 


Three  Tangos 

Milonga  del  Angel 
Invierno  Porteno 
Adios  Nonino 


Astor  Pantaleon  Piazzolla 
1921-1992 


OcTUBAfest  Guest  Artist,  Oystein  Baadsvik 

0ystein  Baadsvik  is  the  only  tuba  virtuoso  to  have  carved  out  a  career  exclu- 
sively as  a  soloist,  rather  than  becoming  a  member  of  an  orchestra  or  accepting 
a  teaching  post.  His  multi-faceted  musical  career  as  a  soloist,  chamber  musi- 
cian, lecturer  and  recording  artist  has  taken  him  all  over  the  world.  The  unique 
virtuosity  and  musicality  Mr.  Baadsvik  s  brings  to  the  tuba  has  established  him 
as  the  exemplar  of  the  instrument. 

He  studied  under  the  celebrated  tuba  player  Harvey  Phillips,  Distinguished 
Professor  meritus,  Department  of  Music,  Indiana  University  and  with  the 
legendary  Arnold  Jacobs,  who  had  a  forty-year  career  and  position  of  Principal 
Tuba  with  the  Chicago  Symphony  Orchestra.  0ystein  Baadsvik  s  international 
career  began  in  1991  when  he  was  awarded  two  prizes  at  the  prestigious  Con- 
cours  International  d'Execution  Musicale  in  Geneva. 

His  international  engagements  include  performances  with  orchestras  such  as 
the  Oslo  Philharmonic  Orchestra,  Bergen  Philharmonic,  Warsaw  Philharmonic 
Orchestra,  the  Taipei  National  Symphony  Orchestra,  Singapore  Philharmonic, 
and  the  Orchestra  Victoria  of  Melbourne.  Baadsvik  has  performed  in  some 
of  the  most  famous  venues  in  the  world  and  2006  made  his  New  York  recital 
debut  at  Carnegie  Hall. 

He  works  constantly  to  expand  the  musical  aspects  of  the  tuba  and  has  pre- 
miered some  forty  solo  works  by  composers  from  the  USA,  Russia,  Sweden, 
Norway  and  Switzerland.  In  this  ongoing  process  he  has  developed  new  tuba- 
playing  techniques  that  have  been  used  in  a  number  of  more  recent  works  for 
the  instrument. 

Baadsvik  is  an  active  recording  artist  who's  CDs  receive  unstinting  praise. 
During  the  last  two  years  he  reached  a  major  breakthrough  in  Japan,  where  his 
CDs  ranked  second  in  sales  recordings  for  all  wind  instruments.  In  their  review 
of  "Tuba  Works",  American  Record  Guide  said,  "This  spectacular  recording 
establishes  Baadsvik  as  one  of  the  best  solo  tubists  in  the  world."  In  praise  of 
"Tuba  Carnival",  The  Daily  Telegraph,  U.K  said,  "...his  capacity  for  lyricism  in  a 
recording  that  emancipates  the  tuba  from  its  Cinderella  role  with  ear-catching 
panache.  Baadsvik  shows  that  anything  a  violin  can  do,  a  tuba  can  do  too." 


Grand  OcTUBAfest  Concert 

BYU  Tuba-Euphonium  Ensemble 

Steve  Call,  director 

BYU  Idaho  Tuba  and  Euphonium  Ensemble 

Matt  Moore,  director 

Saturday,  October  23,  7:30  p.m. 

In  the  Hall  of  the  Mountain  King  Edvard  Grieg 

1843-1907 
Arr.  Werden 

Locus  Iste  Anton  Bruckner 

1824-1896 

Russian  Sailor  s  Dance  Reinhold  Gliere 

1875-1956 
Arr.  Siekmann 
BYU  Honors  Tuba-Euphonium  Quartet 

Power  John  Stevens 

Tubalation  Lennie  Niehaus 

b.  1929 

Baby  Elephant  Walk  Henry  Mancini 

1924-1994 

Hungarian  Dance  No.  5  Johannes  Brahms 

1833-1897 
BYU  Idaho  Tuba-Euphonium  Ensemble 


Solo  selections  to  be  announced 

Oystein  Baadsvik,  tuba 


Prelude  in  C  Johann  Sebastian  Bach 

Arr.  Shoop 

Tubamobile  Thorn  Ritter  George 

b.  1942 


Wexford  Carol 

Consortium 

BYU  Tuba-Euphonium  Ensemble 
Mon  coeur  se  recommende  a  vous 


Traditional 
Arr.  Jeff  Cottrell 

John  Cheetham 
b.  1939 


Orlando  Lasso 

1530-1594 

Arr.  Robinson 


American  Favorites 
Viva  L'  Amour 

In  the  Evening  by  the  Moonlight 
Down  by  the  Old  Mill  Stream 
I  Been  Workin'  on  the  Railroad 


Roger  Vaughn 


Wabash  Cannonball 


Roy  Acuff 
1903-1992 

Arr.  Garrett 


Them  Basses 


Getty  H.Huffine 
1889-1947 


Grand  OcTUBAfest  Ensemble 


BYU  Tuba-Euphonium  Studio 


Jacob  Bahr 
Bryan  Dawson 
Nolan  Harris 
David  King 
Todd  Kitchen 
Sara  Larsen 
Ryan  Lee* 
Matt  McDowell 
Brenden  McQuay* 


Stephen  Mills 
Mikae  Osborn 
Shizuka  Purdon* 
B.J.Powell 
Parker  Stanley 
Daniel  Stolworthy  * 
Mark  Stout 
Marcus  Voght 


BYU-I  Tuba-Euphonium  Studio 

Mike  Bunderson 
Josh  Backstein 
Blake  Ellsworth 
Lori  Hart 
Parker  Mittelsteadt 
Peter  Moore 
Josh  Nilsson 
Robbie  Talbut 
Andrew  Wilson 
JeffYoung 


*  Member  of  the  Honors  Quartet 


This  musical  event  is  the  sixteenth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Faculty  Artist  Recital 

Sundance  Trio 

Geralyn  Giovannetti,  oboe 
Christian  Smith,  bassoon 
Jed  Moss,  piano 


with 

BYU  Double  Reed  Students  and  Alumni 


7:30  p.m. 
16  October  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Trio  in  D  Minor  Alexander  Brent- Smith 

Allegro  moderato  1889-1950 
Andante 
Allegretto 


Three  Dances  (2009)  Allen  Feinstein 

First  Dance  b.  1964 

Waltz 
Tango  Fantasy 


INTERMISSION 


Concerto  in  B-flat  Major  Georg  Philipp  Telemann 

Allegro  1681-1767 

Largo 
Allegro 


Scherzo  humoristique,  op.  1 2,  no.  9  Sergei  Prokofiev 

1891-1953 


Go  Now!  You  Must  Go  Now!  Benjamin  Taylor 

for  Three  Oboes  and  English  Horn  b.  1983 


Comic  Book  Quartet 
Crock 
Momma 
Calvin  and  Hobbes 


Bill  Malcolm 


Hungarian  Dance  No.  5 


Johannes  Brahms 

1833-1897 

Arr.  Marc  Vallon 


Toccata  from  Organ  Symphony  No.  5 


Charles -Marie  Widor 
1844-1937 


BYU  Double  Reed  Students  and  Alumni 


Oboe 

Elizabeth  Nelson,  Rebecca  Tittlefitz,  Sarah  Morley, 
Megan  Beardall,  Jessie  Fullmer 


English  horn 

Megan  Beardall,  Jessie  Fullmer 


Bassoon 

Jessi  Judd,  Michon  Christensen,  Rebekah  Cottam,  Lisa  Love,  Richard  Flores 


Contra  Bassoon 

Richard  Flores,  Jessi  Judd 


Upcoming  School  of  Music  Events 


OcTUBAfest 

Steve  Call ,  director 

Thursday-Saturday,  20-23  October,  7:30  p.m. 

Madsen  Recital  Hall 


Orpheus  Winds 

Tuesday,  26  October,  7:30  p.m. 
Madsen  Recital  Hall 


Symphonic  Band 

Kirt  Saville,  conductor 

Wednesday,  27  October,  7:30  p.m. 

de  Jong  Concert  Hall 

$6  on  sale  now 


Wind  Symphony 

Donald  Peterson,  conductor 

Friday,  29  March,  7:30  p.m. 

de  Jong  Concert  Hall 

$10  ($4  off  with  BYU  or  student  ID/ 

1  off  for  senior  citizens  or  BYU  alumni)  on  sale  now 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


This  musical  event  is  the  twenty-fifth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  SchooUHWusioPresents 


Especially  for  Children 


v- 


«tf|jpi 


An  adaptation  of  the  opera  Die  Zauberflote  sung  in  English 

Music  by  Wolfgang  Amadeus  Mozart 

Libretto  by  Emanuel  Schikaneder 


Directed*by  Lawrence  Vincent 
BYU  Chamber  Orchestra  Conducted  by  Kory  Katseanes 


The  Cast  of  Characters 

Papageno  Ross Coughanour 

Tamino Joseph  Olson 

First  Lady Alison  Hunter-Nielson 

Second  Lady Cheri  Mathieu 

Third  Lady Tara  Austin 

First  Spirit MaryCastleton 

Second  Spirit Rebecca  O'Neil 

Third  Spirit Holly  Starr 

Pamina Britain  Soderquist 

Sarastro Tyrell  Wilde 

Queen  of  the  Night Laura  Snow 

Papagena LaceyCope 

Papageno  and  Papagena  Chicks 

John  Chandler  Babidge,  Anouk  Vincent,  Joseph  Babidge, 
Lovis  Vincent 

Animals 

John  Chandler  Babidge,  Michelle  Hansen,  Victoria  Scott, 
Emily  Workman,  Joseph  Babidge,  Aimoku  Higa,  Larisa 
Spurlock,  Lovis  Vincent,  Karen  Baron,  Melissa  James,  Patti 
Stroud,  Anouk  Vincent,  Danielle  Hale,  Karen  Neumayer, 
Chalise  Watson,  Mackenzie  Young 


What  is  The  Magic  Flute? 

The  Magic  Flute  is  an  opera  filled  with  magic,  enchantment,  fun,  and 
excitement.  In  this  story,  a  prince  named  Tamino  is  sent  on  a  quest  to 
rescue  a  princess,  Pamina.  Her  mother,  the  Queen  of  the  Night,  tells 
Tamino  that  her  daughter  has  been  kidnapped  by  an  evil  man,  Sarastro. 
After  seeing  a  portrait  of  Pamina,  Tamino  falls  madly  in  love  with  her  and 
decides  to  go  on  a  quest  to  save  her.  The  birdcatcher,  Papageno,  joins 
him  in  his  quest. 

Tamino  and  Papageno  arrive  at  the  home  of  Sarastro.  He  is  a  priest  in  a 
temple.  Tamino  and  Papageno  soon  learn  that  Sarastro  is  actually  a  kind, 
wise,  and  good  man  and  that  the  Queen  of  the  Night  was  not  honest  with 
them.  However,  in  order  for  them  to  be  able  to  be  together  forever,  Tamino 
and  Pamina  must  pass  through  trials  and  hard  times.  Tamino  is  lead  by 
priests  through  a  series  of  trials  and  Pamina  is  tempted  by  the  Queen 
of  the  Night  to  kill  Sarastro.  Toward  the  end  of  the  opera,  Pamina  and 
Tamino  face  trials  together.  With  one  another,  and  the  help  of  the  Magic 
Flute,  they  are  able  to  pass  the  trials.  Throughout  the  opera,  both  Pamina 
and  Tamino  have  to  make  hard  decisions  and  succeed  in  order  to  be 
worthy  to  be  with  one  another  forever. 


Pamina  and  Tamino  had  to  go  through  many  hard  times  in  order  to  be 
together.  Has  there  ever  been  a  time  in  your  life  when  you  had  to  do 
something  hard  so  you  could  have  a  better  reward? 

The  Magic  Flute  is  able  to  comfort  and  help  Tamino  and  Pamina  as 
they  pass  through  the  trials.  Is  there  someone  or  something  in  your 
life  that  helps  you  when  you  are  scared  or  lonely? 


Complete  the  maze  and  help  Tamino  find  Pamina! 


Tamino 


Who  are  the  important  characters  and  objects  in  The  Magic  Flute? 

Find  their  names  in  the  puzzle  below. 

ea  Ipqpp  f  Ipq  Ipup 
sllebqon  teuelpe 
tsfhaliu  isegain 
ictmpsit  taeoaop 
rseh  tgft  pan  Inoe 
ifhe  rtnh  a  iopopq 
papagenomifrgsf 
samttpea  intalha 
ehbeoitlnshaeoa 
etulfcigamehtas 
rhgtiisrhdnttin 
harerlabasigina 
tge  iospa  pagena  i 
einnaeasehhestt 
naiaherd   sptrnph 

Papageno  Papagena 

Pamina  Magic  Flute 

Tamino  Bells 

Queen  of  the  Night  Three  Spirits 

Sarastro  Three  Ladies 


The  Man  Who  Wrote  the  Music 


Wolfgang  Amadeus  Mozart  (1756-1791) 

Wolfgang  Amadeus  Mozart  is  one  of  the 
most  beloved  composers  of  all  time. 
Mozart  came  from  a  very  musical  family. 
His  sister  Maria  (who  they  called  Nannerl) 
was  a  talented  performer  and  their 
father,  Leopold  Mozart,  was  a  composer 
as  well  as  their  music  teacher.  Mozart 
began  composing  at  the  very  young  age 
of  five  and  since  he  was  so  talented,  his 
father  took  him  on  tours  around  Europe 
to  perform  for  kings  and  queens. 

Mozart  wrote  hundreds  of  pieces  of  music,  only  some  of  which  are 
operas.  He  wrote  symphonies,  concertos  (pieces  where  an  orchestra  plays 
with  a  main  soloist),  piano  music,  string  quartets,  and  so  much  more.  The 
Magic  Flute  is  only  one  of  many  operas  Mozart  composed  and  it  is  very 
special  because  it  was  the  very  last  opera  he  wrote  before  he  died.  Some 
of  the  other  operas  Mozart  composed  are  The  Marriage  of  Figaro,  Don 
Giovanni,  and  La  clemenza  di  Tito— an  opera  he  wrote  for  the  crowning  of 
the  new  Emperor. 


Do  you  have  a  talent  or  something  that  you  enjoy  doing?  A  talent  can 
be  anything  from  painting  and  singing  to  being  good  at  being  friendly 
and  sharing.  What  is  it  about  your  talent  that  you  like  doing? 

Mozart  got  to  meet  many  kings  and  queens  when  he  was  just  a  little 
boy.  If  you  could  share  your  talent  with  anyone  in  the  world,  who 
would  you  share  it  with  and  why? 


Do  you  have  a  favorite  moment  or  character  in  the  opera? 
Draw  a  picture  of  it  here! 


BYU  bLHUUL  Uh   MUbIL  PKLbLN  lb 


ozart* 


THE  MAGIC  FLUTE 


Music  by  Wolfgang  Amadeus  Mozart 
German  libretto  by  Emanuel  Schikaneder 

Oct.  16*,  19*,  20,  21,  22,  23,  7:30  p.m. 

DE  JONG  CONCERT  HALL 

$18  ($4  off  weeknights/  $3  off  weekends  with  BYU  or  student  ID 

$1  off  for  senior  citizens  or  BYU  alumni) 

♦Dress  Rehersal-all  seats  $10 

One-hour  family  matinee  Saturday,  Oct.  16, 1:00  p.m. 

$6  adults,  $4  children  (age  2-11)  Performed  in  English. 


The  magic  is  in  the  music  of  Mozart's  treasured  fair 
tale  opera  of  a  prince  and  his  feathery  friend  on  an 
adventure  to  find  their  true  loves. 

Directed  by  Lawrence  Vincent 
BYU  Philharmonic  Orchestra 
Conducted  by  Kory  Katseanes 


801.422.4322  •  byuarts.com 


BYU^ 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Guest  Artists'  Recital 


Linda  Strommen,  oboe 
Benjamin  Kamins,  bassoon 


with 


Jeffrey  Shumway,  piano 
Jed  Moss,  piano 


7:30  p.m. 
15  October  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Concerto  for  Oboe  and  Piano  (2010) 
Andante  con  moto 
Allegro  energico 
Andante  espressivo 


Eric  Ewazen 
b.  1954 


Concert  Piece  for  Bassoon  and  Piano  (2008) 
strong,  deliberate 
Ebb  and  flow  throughout 
flat  out 


Libby  Larsen 
b.  1950 


INTERMISSION 


Demiola  for  Bassoon  and  CD 

Karl  Korte 

b.  1928 

Piece  V  pour  Hautbois  et  Piano 

Cesar  Franck 

1822-1890 

Piece  en  forme  de  habanera 

Maurice  Ravel 

1875-1937 

Arr.  F.  Oubradous 

Premier  solo  pour  bassoon  et  piano 

Eugene  Bourdeau 

1850-1925 

Trio  for  Piano,  Oboe,  and  Bassoon  (1926) 

Francis  Poulenc 

Lent.  Presto 

1899-1963 

Andante  con  moto 

Rondo:  Tresvif 

This  musical  event  is  the  fifteenth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-2011  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Faculty  Artist  Recital 

Alexander  Woods 

Violin 


Assisted  by 

Rex  Woods,  piano 


7:30  p.m. 
13  October  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  No.  5  in  F  Major,  op.  24,  "Spring"  Ludwig  van  Beethoven 

Allegro  1770-1827 

Adagio  molto  espressivo 
Scherzo 
Rondo — Allegro  ma  non  troppo 


Sonata  No.  3,  op.  27,  "Ballade"  Eugene  Ysaye 

1858-1931 


Suite  from  Much  Ado  about  Nothing,  op.  1 1  Erich  Korngold 

The  Maiden  in  the  Bridal  Chamber  1 897- 1 957 

Verges  and  Dogberry 
Garden  Scene  "Intermezzo" 
Masquerade 


INTERMISSION 


Sonata  in  D  Major,  op.  94bis  Sergey  Prokofiev 

Moderato  1891-1953 

Scherzo — Presto 
Andante 
Allegro  con  brio 


This  musical  event  is  the  tenth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Guest  Artist  Recital 

Jonathan  Bowman 

Piano 


7:30  p.m. 
12  October  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 

Sonata  No.  2  in  G -sharp  Minor,  op.  19  Alexander  Scriabin 

Andante  1872-1915 

Presto 

Partita  No.  1  in  B-flat  Major,  BWV  825  Johann  Sebastian  Bach 

Prelude  1685-1750 

Allemande 
Corrente 
Sarabande 
Minuet  I,  Minuet  II 
Gigue 

Sonata  No.  26  in  E-flat  Major,  op.  81a  Ludwig  van  Beethoven 

Adagio— Allegro  (Das  Lebewohl,  The  Farewell)  1770-1827 

Andante  espressivo  (Abwesenheit,  The  Absence:  Gehender  Bewegung,  doch  mit 

viel  Ausdruck) 
Vivacissimamente  (Das  Wiedersehen,  The  Return:  Im  lebhaftesten  Zeitmafie) 

Scherzo  No.  4  in  E  Major,  op.  54  Fryderyk  Franciszek  Chopin 

1810-1849 


Jonathan  began  piano  studies  at  the  age  of  8 — four  years  after  his  mom  started  trying  to 
get  him  interested  in  the  piano.  Since  then  he  has  been  able  to  make  music  from  Florida 
to  Washington,  and  from  Italy  to  Japan.  He  is  currently  pursuing  a  DMA  at  Eastman 
School  of  Music  with  Dr.  Douglas  Humpherys. 

Some  of  his  favorite  musical  memories  include  winning  the  first  ever  international 
piano  competition  for  five  piano  ensembles  in  1996,  and  again  with  a  different  group 
in  2005.  In  1997  he  won  the  solo  competition  and  tied  for  first  prize  in  the  concerto 
division  of  the  Young  Artists'  International  Piano  Competition  at  Eastman  School 
of  Music.  He  was  admitted  to  Frederic  Chiu's  summer  festival  in  Wabash,  Indiana, 
while  still  in  high  school.  More  recendy,  Jonathan  attended  the  Martha  Argerich  Piano 
Academy  at  Lake  Como  as  well  as  the  Prague  International  Piano  Masterclasses. 

Jonathan's  favorite  way  to  make  music  is  in  ensembles.  He  has  been  heard  on  the 
radio  playing  new  music  for  two  pianos,  has  performed  with  the  Eastman  Composers' 
Sinfonietta,  the  Eastman  Chorale,  Brigham  Young  University  Men's  Chorus,  as  well  as 
in  chamber  groups  with  friends.  His  favorite  partners,  though,  are  his  violinist  wife  and 
their  two-year-old  son,  Peter. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Alexis  Watson 

Cello 


in  Junior  Recital 
Student  of  Julie  Bevan 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


7:30  p.m. 
09  October  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Unaccompanied  Violincello  Suite  IV  Johann  Sebastian  Bach 

Prelude  1685-1750 

Allemande 
Courante 
Sarabande 
Bourree  I 
Bouree  II 
Gigue 


Intermission 


Concerto  in  E  Minor,  op.  85  Edward  Elgar 

Adagio  Moderato  1857-1934 

Lento,  Allegro  Moto 
Adagio 
Allegro  Moderato 


This  musical  event  is  the  one  hundred  thirty-second  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 


BYU  H  COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 

School  of  Music 

presents 


Faculty  Artist  Recital 


Geralyn  Giovannetti,  oboe 
Claudine  Bigelow,  viola 
Jeffrey  Shumway,  piano 


7:30  p.m. 
5  October  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Trio  in  G  Major,  op.  34  Adolf  Ruthardt 

Allegro  moderato  1 849- 1 934 
Ballad 
Rondo 


Serenade  in  F  Minor,  op.  73  Robert  Kahn 

1865-1951 


INTERMISSION 


Sarabande  and  Rigaudon  Arthur  Foote 

1853-1937 


Poem:  A  Nymphs  Complaint  for  the  Felix  White 

Death  of  Her  Faun,  1921  1 884- 1 945 


Three  Pieces  Alan  Richardson 

AllaMarcia  1904-1978 

Graziana 
Variations 


This  musical  event  is  the  eighth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Faculty  Artist  Recital 


HduO 


Jaren  Hinckley,  clarinet 
Vince  Humphries,  piano 


7:30  p.m. 
1  October  20 10 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 

Gardens  of  Japan  Gene  DiNovi 

b.  1928 


March,  Strathspey  and  Reel  James  Scott  Balentine 

McKinnon  Ceilidh  b.  1947 

Fanny  Burney 
Jaren  s  Reel 

Commissioned  by  the 

Barlow  Endowment  for  Music  Competition 

at  Brigham  Young  University 


Sonatina  Joseph  Horovitz 

Allegro  calmato  b.  1926 

Lento  quasi  andante 
Con  brio 

BRIEF  INTERMISSION 


Two  Estate  Gardens  for  E-flat  clarinet  and  piano  Jaren  Hinckley 

A  Walk  around  the  Grand  Canal  at  Versailles  b.  1968 

The  Water  Gardens  near  Fountains  Abbey 


Fenyarnyek-remeges  (Lightshadow-trembling)  Gregory  Vajda 

b.  1973 


Suite  for  Flute  and  Jazz  Trio  Claude  Boiling 

Transcribed  for  clarinet  by  Jaren  Hinckley  b.  1930 

Javanaise 

Irlandaise 

Veloce 

This  musical  event  is  the  sixth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

Instrumental  Showcase 
30  September  2010 


de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


Symphonic  Band 

Kirt  Saville,  conductor 


Fanfare  Nueve 


John  Fannin 
b.  1958 


Hymn  of  Brotherhood 


Egbert  Van  Groningen 
b.  1973 


Third  Suite 

March 
Rondo 


Robert  Jager 
b.  1939 


Symphony  Orchestra 

Eric  Hansen,  conductor 


Russian  Sailors  Dance 


Reinhold  Gliere 
1875-1956 


Sarabande  for  Katherine  in  April 


Ron  Nelson 
b.  1929 


Huapango 


Pablo  Mancayo 
1912-1958 


Wind  Symphony 

Donald  Peterson,  conductor 

Yiddish  Dances  Adam  Gorb 

Khosidl  b.  1958 

Terkische 
Doina 
Hora 
Freylachs 


BYU  Philharmonic 

Kory  Katseanes,  conductor 

Overture  to  Russian  and  Ludmilla  Mikhal  Glinka 

1804-1857 

Jupiter,  the  Bringer  of  Jollity,  from  The  Planets        Gustav  Hoist 

1874-1934 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Faculty  Artist  Recital 

Ruth  Christensen 

mezzo-soprano 


Assisted  by 

Jayne  Galloway  piano 

Diane  Thueson  Reich,  soprano 

April  Clayton, yfufe 


7:30  p.m. 

29  September  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


Dreams  of  Childhood 


The  Highland  Balou,  from  A  Charm  of  Lullabies 


Benjamin  Britten 
1913-1976 


O  wuEt  ich  doch  den  Weg  zuriick 


Johannes  Brahms 
1833-1897 


Marienwurmchen 


Robert  Schumann 
1810-1856 


Kindestraume 


Luise  Greger 
1862-1944 


Abends  will  ich  schlafen  gehn, 
from  Hansel  und  Gretel 


Engelbert  Humperdinck 
1854-1921 


Diane  Thueson  Reich,  soprano 


The  Sleep  Fairy 


Traditional 


The  Gnomics* 


Charis  Bean  Duke 
b.  1967 


Overheard  on  a  Saltmarsh 


Keith  Bissell 
1912-1992 


April  Clayton,  flute 


BRIEF  INTERMISSION 


Ninna  nanna  (per  l'album  di  una  bimba) 


Mario  Castelnuovo-Tedesco 
1895-1968 


Trois  melodies  de  1916 
La  statue  de  bronze 
Dapheneo 
Le  Chapelier 


Erik  Satie 
1866-1925 


Fox's  Aria,  from  The  Little  Prince 


Rachel  Portman 
b.  1960 


Songs  My  Father  Taught  Me' 
One  Bright  Morning 
Open  Wide 
The  Polar  Bear 
Yesterday  upon  the  Stair 
I  Shot  an  Arrow 
I  Eat  My  Peas 
Tobacco 


Charis  Bean  Duke 


The  Green-Eyed  Dragon 


Wolseley  Charles 
1895-1984 


premiere 


Instrumental  Showcase 

Symphonic  Band 

Wind  Symphony 

Symphony  Orchestra 

Philharmonic  Orchestra 

Thursday,  30  September,  7:30  p.m. 

deJong  Concert  Hall 

$6  on  sale  now 


HduO 

Jaren  Hinckley,  clarinet 

Vincent  Humphries,  piano 

Friday,  1  October,  7:30  p.m. 

Madsen  Recital  Hall 


Claudine  Bigelow,  viola 

Geralyn  Giovannetti,  oboe 

Jeffrey  Shumway,  piano 

Tuesday,  5  October,  7:30  p.m. 
Madsen  Recital  Hall 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


This  musical  event  is  the  fourth  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

American  Piano  Quartet  de  Jong  Concert  Hall 

28  September  2010  Harris  Fine  Arts  Center 


Robin  Hancock 
Scott  Holden 
Paul  Pollei 
Jeffrey  Shumway 


Lesghinka,  from  Le  Demon  Anton  Rubenstein 

Transcribed  by  E.  Langer  1 829- 1 894 


Five  Slavonic  Dances  Antonin  Dvorak 

Transcribed  by  Robert  Keller  1841-1904 


Variations  on  Yankee  Doodle  Anton  Rubenstein 

Transcribed  by  Scott  Holden 


INTERMISSION 


Espafia 

Transcribed  by  Camille  Chevillard 


Emmaanuel  Chabrier 
1841-1894 


Etude  in  A-flat  Major 
Polonaise  in  A  Major,  "Military' 
Transcribed  by  Jeffrey  Shumway 


Fryderyk  Chopin 
1810-1849 


Fantasy  on  Themes  from  Carmen 


MackWilberg 
b.  1955 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Lacey  Cope 

Soprano 

Caitlin  Dorn 

Soprano 

in  Junior  Recital 

Students  of  Diane  Thueson  Reich 


Assisted  by 

Eric  Callison,  piano 

Rachel  Cottam,  oboe 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


3:30  p.m. 

25  September  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sound  the  Trumpet  *+ 


Ah!  Spietato!  from  Amadigi  + 
Tornami  a  vagheggiar,  from  Alcina  + 


Henry  Purcell 
1659-1695 

George  Frideric  Handel 
1685-1759 


Un  moto  di  gioja,  K.579  *  Wolfgang  Amadeus  Mozart 

1756-1791 

Quia  Respexit,  from  Magnificat  *  J.  S.  Bach 

1685-1750 
Rachel  Cottam,  oboe 

In  uomini,  in  soldati,  from  Cost  fan  tutte  *  Wolfgang  Amadeus  Mozart 


Du  bist  wie  eine  Blume  + 
Du  bist  die  Ruh  + 


Robert  Schumann 

1866-1952 

Franz  Schubert 

1797-1828 


Bescheidene  Liebe  * 

Nachtlied  * 

Gretchen  am  Spinnrade  * 


Hugo  Wolf 
1866-1952 
Felix  Mendelssohn 
1809-1847 
Franz  Schubert 
1797-1828 


2  Poems  of  the  Wind  + 

Little  Children  of  the  Wind 
Longing 


Samuel  Barber 
1910-1981 


Now  Sleeps  the  Crimson  Petal 
Love's  Philosophy  * 


Roger  Quilter 
1877-1953 


Cantilena,  from  Triptica  + 


Joaquin  Turina 
1882-1949 


Villanelle  (I  Saw  the  Swift  Swallow  Flying)  * 


Eva  Dell'  Acqua 
1856-1930 


Two  Duets,  op.  10*+ 

Puisqu'ici-bas  toute  ame 
Tarentella 


Gabriel  Faure 
1845-1924 


*   LaceyCope 
+  CaitlinDorn 


The  Brigham  Young  University  School  of  Music  welcomes  you  to  this  event.  We  are 
grateful  for  your  attendance  and  support.  So  everyone  can  enjoy  this  performance,  we 
ask  for  your  attention  to  several  issues: 

Please  take  a  moment  to  turn  off  your  cellular  phone,  pager,  or  any 
audio  alerts.  Since  tonight's  concert  is  being  recorded,  we  ask  you  to  be 
as  quiet  as  possible  during  the  performance. 

Please  notice  the  organization  of  the  program  so  that  your  applause  will 
be  offered  at  appropriate  intervals.  Entire  works  or  groupings  of  pieces 
will  usually  be  performed  without  interruption. 

If  you  must  leave  during  the  performance,  please  wait  for  applause  to 
do  so. 

Please  help  us  maintain  a  more  formal  atmosphere  appropriate  in 
performances  sponsored  by  the  School  of  Music.  Shouting  to  performers, 
whistling,  or  talking  during  the  performance  is  inappropriate  here. 

Thank  you  for  not  bringing  babies  or  children  too  young  to  enjoy  this 
concert. 


For  information  about  giving  to  the  School  of  Music, 
visit  giving.cfac.byu.edu 


To  view  upcoming  events  on-line, 
visit  byuarts.com 


This  musical  event  is  the  eleventh  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BYU  School  of  Music 

Choir  Showcase 
23-24  September  2010 


de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 


Women's  Chorus 

Jean  Applonie,  conductor 


womenschorus.byu.edu 


Psalm  100 


Rene  Clausen 
b.  1953 


Make  a  joyful  noise  to  the  Lord, 
Serve  the  Lord  with  gladness, 
Come  into  His  presence  with  singing, 
Alleluia,  alleluia,  alleluia. 

Alleluia,  alleluia,  alleluia,  allelu. 

Know  that  the  Lord  is  God. 

It  is  He  who  made  us,  alleluia, 

Not  we  ourselves,  alleluia. 

We  are  His  people,  the  sheep  of  his  pasture, 

Alleluia,  alleluia,  and  we  are  his. 

Alleluia,  alleluia,  alleluia,  allelu. 

Enter  His  gates  with  thanksgiving, 

And  His  courts  with  praise, 

Give  thanks  to  Him  and  praise  His  holy  name. 

Alleluia,  alleluia,  alleluia,  allelu. 
For  the  Lord  is  good, 
His  mercy  endures  forever, 
And  His  faithfulness  endures 
From  generation  to  generation 
From  age  to  age. 

Make  a  joyful  noise  to  the  Lord, 
Serve  the  Lord  with  gladness, 
Come  into  His  presence  with  singing, 
Alleluia,  alleluia,  amen. 


Under  the  Willows 


Stephen  Foster 
arr.  Susan  LaBarr 


Shoo  Fly  Pie  and  Apple  Pan  Dowdy 

Concert  Choir 

Rosalind  Hall  conductor 


arr.  Kirby  Shaw 


concertchoir.byu.edu 


O  Praise  God  in  His  Holiness 


Malcolm  Archer 
b.  1952 


Psalm  23 


Fredrik  Sixten 
b.  1962 


Another  Spring 


Howard  Helvey 
b.  1968 


If  I  might  see  another  Spring 

I'd  listen  to  the  daylight  birds 

That  build  their  nests  and  pair  and  sing, 

Nor  wait  for  mateless  nightingale; 

I'd  listen  to  the  lusty  herds, 

The  ewes  with  lambs  as  white  as  snow, 

I'd  find  out  music  in  the  hail 

And  all  the  winds  that  blow. 


If  I  might  see  another  Spring — 

0  stinging  comment  on  my  past 
That  all  my  past  results  in  "if" — 
If  I  might  see  another  Spring 

I'd  laugh  today,  today  is  brief; 

1  would  not  wait  for  anything: 
I'd  use  today  that  cannot  last, 
Be  glad  today  and  sing. 

— Christina  Rossetti 


Group  Sing 

How  Shall  I  Sing  That  Majesty  Ken  Naylor 

arr.  Alistair  Warwick 
By  kind  permission  of  The  Art  of  Music. 
theartofmusic.com/5 1 04 

BYU  Singers  singers.byu.edu 

Ronald  Staheli,  conductor 

Everyone  Sang  Dominick  Argento 

b.  1927 

Everyone  suddenly  burst  out  singing; 

And  I  was  filled  with  such  delight 

As  prisoned  birds  must  find  in  freedom 

Winging  wildly  across  the  white 

Orchards  and  dark  green  fields; 

On;  on;  and  out  of  sight. 

Everyone's  voice  was  suddenly  lifted, 

And  beauty  came  like  the  setting  sun. 

My  heart  was  shaken  with  tears,  and  horror 

Drifted  away.  O  but  every  one 

Was  a  bird;  and  the  song  was  wordless; 

The  singing  will  never  be  done. 


— Sigfried  Sassoon 


I  Have  Had  Singing 
Steven  Sametz 


b.  1954 


The  singing. 

There  was  so  much  singing  then, 

And  this  was  my  pleasure  too. 

We  all  sang,  the  boys  in  the  fields, 

The  chapels  were  full  of  singing, 

Always  singing; 

Here  I  lie. 

I  have  had  pleasure  enough, 

I  have  had  singing. 

—Fred  Mitchell 


There  Is  Sweet  Music  Here  L.  J.  White 

1831-1913 

There  is  sweet  music  here  that  softer  falls 

Than  petals  from  blown  roses  on  the  grass, 

Or  night  dews  on  still  waters  between  walls 

Of  shadowy  granite,  in  a  gleaming  pass; 

Music  that  gentlier  on  the  spirit  lies, 

Than  tired  eye  lids  upon  tired  eyes; 

Music  that  brings  sweet  sleep  down  from  the  blissful  skies. 

Here  are  cool  mosses  deep, 

And  through  the  moss  the  ivies  creep, 

And  in  the  stream  the  long-leav'd  flowers  weep, 

And  from  the  craggy  ledge  the  poppy  hangs  in  sleep. 

— Alfred  Lord  Tennyson 

Men  S  Chorus  menschorus.byu.edu 

Roasalind  Hall,  conductor 

O  Be  Joyful  John  Rutter 

b.  1945 

The  Pasture,  from  Frostiana  Randall  Thompson 

1899-1984 

I'm  going  out  to  clean  the  pasture  spring; 
I'll  only  stop  to  rake  the  leaves  away 
(And  wait  to  watch  the  water  clear,  I  may): 
I  shan't  be  gone  long.  You  come  too. 

I'm  going  out  to  fetch  the  little  calf 
That's  standing  by  the  mother.  It's  so  young, 
It  totters  when  she  licks  it  with  her  tongue. 
I  shan't  be  gone  long.  You  come  too. 

— Robert  Frost 
On  Jordan's  Stormy  Banks  Howard  Helvey 

Combined  Choirs 

Now  Glad  of  Heart  Keaton  Lee  Scott 

b.  1950 


BYU  College  of  Fine  Arts  and  Communications 
Performina  Arts  Series 
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T  H  E  R^E  are  so  many  reasons  to  be  excited  about  the  2010-11  BYU 
Performing  Arts  Series.  We  have  been  working  for  more  than  a  year  to 
bring  these  guest  artists  to  Provo,  and  it  is  with  great  pleasure  that  we 
finally  welcome  this  outstanding  roster  of  professional  musicians,  dancers, 
and  theatre-makers  to  BYU  during  this  season.  They  come  to  us  from  as 
far  away  as  India,  China,  and  Finland  and  as  close  to  home  as  Salt  Lake 

City- all  with  the  intent  of  sharing  with  us  their  carefully  crafted 
3)|^    presentations.  I  hope  you  will  join  us  often  as  we  celebrate  these 
^^8#3W     varied  traditions  here  in  our  beautiful  campus  setting. 

rm  m   Wsk    This  year  we  are  pleased  to  present  perhaps  our  most 
^J    mSm    eclectic  and  diverse  lineup  ever.  From  the  legendary 

Mm     Broadway  performer  Brian  Stokes  Mitchell  to  the  Martha 
^jfEW      Graham  Dance  Company — America's  pioneer  in  the 
^3/r        world  of  contemporary  dance — the  2010-11  season  truly  has 
something  to  offer  everyone.  Hopefully  you'll  experience  many 
new  and  wonderful  things  this  year  as  you  attend  the  aforementioned 
performances  or  those  presented  by  the  many  other  well-known  and 
respected  artists  on  the  bill  this  season. 

These  artists  represent  the  finest  level  of  achievement  in  our  students' 
disciplines.  Many  of  these  professional  performers  have  wonderful  and 
unique  opportunities  to  interact  with  BYU  students  while  they  are  here. 
The  performance  you  are  about  to  see  is  likely  the  culminating  event  of  a 
series  of  on-site  workshops,  master  classes,  or  other  outreach  opportunities 
the  artists  participate  in  while  on  campus.  Your  ticket  purchase  helps  to 
make  these  extraordinary  educational  opportunities  possible,  and  we  are 
most  grateful  to  you  for  your  important  role  in  enhancing  the  value  of  our 
students'  experience  at  BYU. 

Thank  you  so  much  for  being  here  tonight.  We  truly  appreciate  your 
support  of  the  arts  at  Brigham  Young  University. 

Jeffrey  Martin 

PRODUCER 

PS.  We  invite  you  to  a  reception  with  Joseph  Cashore following  Thursdays 
performance  sponsored  by  the  Utah  Puppetry  Guild. 


PERFORMING 


ARTS 


SERIES 


Herald  R.Clark  (circa  1913) 

Photo  courtesy  L.  Tom  Perry  Special 
Collections,  Harold  B.  Lee  Library,  BYU. 


BYU'S  TRADITION  of  bringing  the  world's  greatest  minds 
and  talents  to  campus  was  established  in  1903  by  the  University 
Lyceum  Program.  More  than  three  decades  later,  with 
encouragement  from  university  administration,  lyceum  chair 
Herald  R.  Clark  brought  the  program  into  the  future.  Among 
other  things,  he  rallied  support  and  expanded  the  program 
to  include  performances  by  the  finest  performing  artists  in 
the  world.  Sensitive  to  the  role  the  performing  arts  play  in 
developing  the  human  soul,  Clark  worked  to  provide  enriching 
experiences  for  BYU  students  and  members  of  the  community. 
He  was  a  master  salesman  who  could  sometimes  persuade 
touring  artists  to  take  the  train  "over  the  mountain"  to  perform 
in  Provo,  often  for  a  fraction  of  their  regular  fees. 


Over  the  years,  hundreds  of  thousands  of  students  and  community  patrons 
have  been  enriched  by  performances  that  have  combined  academic 
excellence  with  artistic  expression.  The  roster  of  vocalists,  musicians, 
ensembles,  and  entertainers  that  have  performed  at  BYU  reads  like  a 
billing  for  Carnegie  Hall. 

Since  the  time  of  Clark's  death  in  1966,  the  Performing  Arts  Series 
has  continued  under  the  direction  of  the  College  of  Fine  Arts  and 
Communications.  With  a  board  of  advisers  consisting  of  leaders  from  the 
School  of  Music,  Department  ofTheatre  and  Media  Arts,  Department 
of  Dance,  and  Division  of  Design  and  Production,  the  Performing  Arts 
Series  looks  forward  to  educating,  serving,  and  entertaining  the  BYU 
community  for  many  more  years  to  come. 


Today,  BYU'S  Performing  Art  Series  accentuates  the  skills  of  students  and 
faculty  and  to  support  the  university's  performance-oriented  programs 
through  visiting  professional  seminars  and  mentoring  sessions.  This 
collaboration  between  professional  guest  artists,  students,  and  faculty  helps 
fulfill  the  BYU  mission  of  providing  "intensive  learning  in  a  stimulating 
setting  where  a  commitment  to  excellence  is  expected  and  the  full 
realization  of  human  potential  is  pursued. 
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Joseph  Cashore  and 
His  Marionettes 


At  the  age  of  n,  Joseph  Cashore  created  his  first  marionette  from 
clothespins,  wood  string,  and  a  tin  can.  As  he  was  playing  with  this 
puppet  he  was  startled  by  the  sudden  but  momentary  sensation 
that  the  puppet  was  alive.  This  illusion  had  nothing  to  do  with  the 
appearance  of  the  marionette  and  everything  to  do  with  the  quality  of 
the  movement. 

After  graduating  from  the  University  of  Notre  Dame  with  a  bachelor 
of  fine  arts  degree,  Mr.  Cashore  made  his  second  marionette.  He 
remembered  that  first  marionette  and  tried  to  make  a  puppet  that 
could  sustain  and  extend  that  sensation  of  being  alive.  He  quickly 
discovered  that  in  order  to  have  the  fluid  motion  he  sought,  he  would 
have  to  create  his  own  control  designs.  For  the  next  nineteen  years, 
while  pursuing  a  career  in  oil  painting,  Mr.  Cashore  experimented  with 
the  construction  of  the  marionettes  and  devised  totally  new  control 
mechanisms. 

Mr.  Cashore  has  been  performing  full-time  since  1990  across  North 

America,  Europe,  and  Asia.  He  has 

received  numerous  awards  including  a 

Pew  Charitable  Trusts'  Fellowship  for 

Performance  Art,  based  upon  his  artistic 

accomplishment.  He  has  also  received 

a  Henson  Foundation  Grant,  an  award 

intended  to  help  promote  puppetry  to 

adult  audiences.  Mr.  Cashore  has  been 

awarded  the  highest  honor  an  American 

puppeteer  can  receive,  a  Citation  of 

Excellence  from  .  UNIMA  that  states, 

"awarded  to  shows  that  touch  their 

audiences  deeply;  that  totally  engage, 

enchant  and  enthrall." 

As  an  accomplished  artist  and  puppeteer, 

his  talents  are  evident  in  his  marionettes. 

The  marionettes,  their  clothing,  and  all  the  props  have  been  made 

entirely  by  Mr.  Cashore.  He  resides  in  Colmar,  Pennsylvania,  with  his 

wife,  Wilma,  the  assistant  for  this  performance. 

cashoremarionettes.com 
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Life  in  Motion 

September  24—25, 7:30  p.m. 
Pardoe  Theatre 

Maestro  Janos  Zelinka  in 
"The  Lark  Ascending" 

The  Lark  Ascending  by 

R.  Vaughn  Williams 

©Oxford  University  Press  (ASCAP)  Used  by 

permission.  All  rights  reserved.  Courtesy  Capitol 

Records. 

Elmo  in  "The  Stand-In" 

The  Blue  Danube  Waltz 
byjohann  Strauss 
Courtesy  CBS  Records. 

"A  Lullaby" 

Concerto  in  D  Major,  Largo 
by  Antonio  Vivaldi 
Courtesy  CBS  Records. 

Ramul  in  "The  Encounter" 
Old  Mike  in  "No  Address" 

Corral  Nocturne  by  Aaron  Copland. 

By  arrangement  with  The  Aaron  Copland  Fund 
for  Music,  copyright  owner;  and  Boosey  8c 
Hawkes,  Inc.,  sole  publisher  and  licensor. 
Courtesy  CBS  Records. 

Cyclone  in  "A  Pastoral" 

Symphony  No.  6  in  F  Major  by 

Beethoven 

The  Moldau  by  Smetana 

Courtesy  DeWolfe  Music. 

Bo  in  "Simple  Gifts" 

"Calm  and  Flowing" by  Aaron  Copland 
(Simple  Gifts,  Shaker  melody) 

by  arrangement  with  The  Aaron  Copland  Fund  for 
Music,  copyright  owner;  and  Boosey  &  Hawkes, 
Inc.,  sole  publisher  and  licensor.  Courtesy  CBS 
Records. 

15-Minute  Intermission 


The  Job 


The  Clock  by  J.  Haydn 
Courtesy  DeWolfe  Music. 

Maura  in  "Last  Farewell" 

The  Foggy  Dew  (traditional) 

Performed  by  Eugene  O'Donnell  and  James 
MacCafferty.  Courtesy  Green  Linnet  Records. 

Inscription  on  headstone: 

Thoyou  see  me  not  among  you 
Tho  I  breathe  not  with  your  breath 
The  bond  is  still  between  us 
And  love  outliveth  death. 

Sara  in  "The  Scholar" 
"African  Morning" 

White  Man  Sleeps  by  Kevin  Volans 

(Movement  IV)  was  written  for  and  performed  by 
the  Kronos  Quartet,  and  appears  on  the  Nonesuch 
recording 

Pieces  of  Africa.  Elephant's  Lament  by 
Christopher  Horner. 

Performed  by  Christopher  and  Becky  Horner. 

"Metal" 

Music  performed  by  Matt  Mazurek. 

"The  Quest" 

The  Flying  Dutchman  by  R.  Wagner 
Triumphal  March  from  Aida  by 
G.Verdi 

Courtesy  DeWolfe  Music. 

We  request  no  photography  during  the 
performance.  Video  and  audio  recording  are 
strictly  prohibited.  All  rights  reserved. 

Program  subject  to  change. 

The  Cashore  Marionettes  are  represented  by 

Baylin  Artists  Management. 
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J^~     hank  you  for  coming  to  The 
Cashore  Marionettes.  This  performance  may 
be  different  from  other  puppet  shows  you 
may  have  attended. 

A  marionette  is  a  puppet  controlled  from 
above  by  strings.  The  word  marionette  is 
derived  from  "Mary"  and  originated  in 
Europe  in  the  Middle  Ages  when  nativity 
plays  were  performed  using  the  stringed 
puppets.  However,  marionettes  themselves 
are  much  older  and  no  specific  date  can  be 
given. 


In  the  U.S.  puppet  shows  are  often  considered  to  be  exclusively  for 
children,  however  throughout  the  rest  of  the  world,  puppet  and  marionette 
plays  are  classically  adult  entertainment.  Without  the  use  of  words,  the 
marionettes  create  images  and  evoke  emotions  that  are  often  humorous 
or  whimsical  but  which,  at  times,  may  be  quiet  or  serious.  The  mood  can 
be  easily  disrupted  by  audience  behavior  that  might  be  acceptable  in  a 
different  theatrical  context. 


Children  may  not  realize  that  the  performer  can  hear  them  if  they  talk 
during  the  performance.  Children  who  are  absorbed  with  the  show  may 
not  even  realize  that  they  are  speaking  out  loud.  However,  calling  out 
comments,  talking,  and  eating  snacks  can  be  distracting  to  the  performers 
as  well  as  to  the  rest  of  the  audience,  particularly  during  quiet,  serious 
moments  in  the  show. 


Please  take  this  time  before  the  show  begins  to  tell  your  children  of  the 
important  role  they  play  as  audience  members  in  ensuring  the  success  of 
a  live  presentation.  Assure  your  children  that  they  can  discuss  everything 
they  see  with  you  after  the  performance  is  over.  But  during  the  show  is  the 
time  for  them  to  quietly  focus  on  the  performance.  Also  let  them  know 
that  applause  and  laughter  are  the  audience's  way  of  letting  the  performers 
know  if  they're  doing  a  good  job. 

Thank  you  again  for  your  assistance  as  we  introduce  young  people  to  live 
theatre  and  educate  audiences  for  the  future. 


PERFORMING  ARTS  SERIES 


COLLEGE  OF  FINE  ARTS  & 
COMMUNICATIONS 

Dean   Stephen  Jones 

Associate  Dean  &  Randall  W.  Boothe 
Executive  Producer 

Producer  Jeffrey  Martin 

BOARD  OF  PRODUCERS 

School  of  Music  Kory  Katseanes 

Department  of  Theatre   Rodger  D.  Sorensen 

and  Media  Arts 

Department  of  Dance  Lee  Wakefield 

DIVISION  OF  DESIGN  &  PRODUCTION 

Production  Manager  Russell  D.  Richins 
Stage  Events  Coordinator  Jennifer  Reed 
Business  Manager  Kyle  Nielsen 
Resident  Lighting  Designer  Michael  G.  Handley 
Assistant  Resident  Lighting  Designer  Marianne  Ohran 
Technical  Director  Travis  Coyne 
Assistant  Technical  Director  Ward  Wright 
Special  Projects  Coordinator  Frank  Weight 
Recording  Engineer  Jon  Holloman 
House  Audio  Engineer  Troy  Streeter 
Costume  Shop  Manager  Donnette  Perkins 
Assistant  Costume  Shop  Manager  Deanne  Dewitt 


BYU        PERFORMING        ARTS        SERIE 


Jigu!  Thunder 
Drums  of  China 

Tuesday,  Oct.  26,  7:30  PM 
de  Jong  Concert  Hall 
On  sale  Sept.  27 


Avalon  String  Quartet 

Thursday,  Oct.  28,  7:30  pm 

New  music  program  with  premiere  by  Neil 
Thornock,  BYU  composition  faculty. 

Friday,  Oct.  29,  7:30  pm 

Traditional  chamber  music  program 

Madsen  Recital  Hall 
On  sale  Sept.  27 


Utah  Symphony 

Thursday,  Nov.  18 
7:30  PM 

de  Jong  Concert  Hall 
On  sale  Oct.  18 


(801)  422-4322  byuarts.com 


BYU  College  of  Fine  Arts  and  Communications 
Performing  Arts  Series 
Kennedy  Center  for  International  Studies 
College  of  Humanities 


September  21 ,2010 
de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 
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T  H  E  R^E  are  so  many  reasons  to  be  excited  about  the  2010-11  BYU 
Performing  Arts  Series.  We  have  been  working  for  more  than  a  year  to 
bring  these  guest  artists  to  Provo,  and  it  is  with  great  pleasure  that  we 
finally  welcome  this  outstanding  roster  of  professional  musicians,  dancers, 
and  theatre-makers  to  BYU  during  this  season.  They  come  to  us  from  as 
far  away  as  India,  China,  and  Finland  and  as  close  to  home  as  Salt  Lake 
City- all  with  the  intent  of  sharing  with  us  their  carefully  crafted 
presentations.  I  hope  you  will  join  us  often  as  we  celebrate  these 
varied  traditions  here  in  our  beautiful  campus  setting. 

This  year  we  are  pleased  to  present  perhaps  our  most 
eclectic  and  diverse  lineup  ever.  From  the  legendary 
Broadway  performer  Brian  Stokes  Mitchell  to  the  Martha 
Graham  Dance  Company — Americas  pioneer  in  the 
world  of  contemporary  dance — the  2010-11  season  truly  has 
something  to  offer  everyone.  Hopefully  you'll  experience  many 
new  and  wonderful  things  this  year  as  you  attend  the  aforementioned 
performances  or  those  presented  by  the  many  other  well-known  and 
respected  artists  on  the  bill  this  season. 

These  artists  represent  the  finest  level  of  achievement  in  our  students' 
disciplines.  Many  of  these  professional  performers  have  wonderful  and 
unique  opportunities  to  interact  with  BYU  students  while  they  are  here. 
The  performance  you  are  about  to  see  is  likely  the  culminating  event  of  a 
series  of  on-site  workshops,  master  classes,  or  other  outreach  opportunities 
the  artists  participate  in  while  on  campus.  Your  ticket  purchase  helps  to 
make  these  extraordinary  educational  opportunities  possible,  and  we  are 
most  grateful  to  you  for  your  important  role  in  enhancing  the  value  of  our 
students'  experience  at  BYU. 

Thank  you  so  much  for  being  here  tonight.  We  truly  appreciate  your 
support  of  the  arts  at  Brigham  Young  University. 

Jeffrey  Martin 

PRODUCER 

P.S.  If  you  haven  t  yet  become  an  annual  subscriber  to  the  BYU  Performing  Arts 
Series,  I  encourage  you  to  do  so.  As  a  season  ticket  holder  you  get  the  best  prices, 
the  best  seats,  and  you  don't  have  to  worry  about  standing  in  line  when  tickets 
for  individual  events  go  on  sale.  For  more  information  visit  us  at  byuarts.com 
or  contact  the  Fine  Arts  Ticket  Office  at  (801)422-4322. 
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Herald  R.Clark  (circa  1913) 

Photo  courtesy  L.Tom  Perry  Special 
Collections,  Harold  B.  Lee  Library,  BYU. 


BYU'S  TRADITION  of  bringing  the  world  's  greatest  minds 
and  talents  to  campus  was  established  in  1903  by  the  University 
Lyceum  Program.  More  than  three  decades  later,  with 
encouragement  from  university  administration,  lyceum  chair 
Herald  R.  Clark  brought  the  program  into  the  future.  Among 
other  things,  he  rallied  support  and  expanded  the  program 
to  include  performances  by  the  finest  performing  artists  in 
the  world.  Sensitive  to  the  role  the  performing  arts  play  in 
developing  the  human  soul,  Clark  worked  to  provide  enriching 
experiences  for  BYU  students  and  members  of  the  community. 
He  was  a  master  salesman  who  could  sometimes  persuade 
touring  artists  to  take  the  train  "over  the  mountain 'to  perform 
in  Provo,  often  for  a  fraction  of  their  regular  fees. 


Over  the  years,  hundreds  of  thousands  of  students  and  community  patrons 
have  been  enriched  by  performances  that  have  combined  academic 
excellence  with  artistic  expression.  The  roster  of  vocalists,  musicians, 
ensembles,  and  entertainers  that  have  performed  at  BYU  reads  like  a 
billing  for  Carnegie  Hall. 

Since  the  time  of  Clark's  death  in  1966,  the  Performing  Arts  Series 
has  continued  under  the  direction  of  the  College  of  Fine  Arts  and 
Communications.  With  a  board  of  advisers  consisting  of  leaders  from  the 
School  of  Music,  Department  of  Theatre  and  Media  Arts,  Department 
of  Dance,  and  Division  of  Design  and  Production,  the  Performing  Arts 
Series  looks  forward  to  educating,  serving,  and  entertaining  the  BYU 
community  for  many  more  years  to  come. 


Today,  BYU'S  Performing  Art  Series  accentuates  the  skills  of  students  and 
faculty  and  to  support  the  university's  performance-oriented  programs 
through  visiting  professional  seminars  and  mentoring  sessions.  This 
collaboration  between  professional  guest  artists,  students,  and  faculty  helps 
fulfill  the  BYU  mission  of  providing  "intensive  learning  in  a  stimulating 
setting  where  a  commitment  to  excellence  is  expected  and  the  full 
realization  of  human  potential  is  pursued. 
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The  concert  will  reveal 
different  movements, 
or  Ragas,  each  evoking 
particular  sentiments 
and  moods  associated 
with  the  time  of  day.  The 
nature  of  Nishat's  style 
lies  in  the  unpredictability 
of  his  performance — he 
will  choose  particular 
evening  and  night  Ragas 
to  suit  the  mood  during 
the  performance.  He  takes 
the  listener  on  a  journey, 
weaving  phrases  and  notes 
that  blend  into  different 
colors  and  patterns,  like  a 
musical  storytelling. 

There  will  be  a  15-minute 
intermission  between  Ragas. 
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ishat  Khan  transcends  musical  barriers  with 
his  provocative  expression  and  spellbinding  technical 
mastery.  Undeniably  the  foremost  virtuoso  of  the  sitar,  he 
is  the  torchbearer  of  seven  generations  and  the  400-year 
old  tradition  of  India's  most  renowned  musical  family. 
Maestro  Khan  stands  at  the  threshold  of  the  future  of 
sitar  and  Indian  music  with  his  uniquely  invigorating, 
contemporary  approach.  The  son  and  disciple  of  Ustad 
Imrat  Khan,  Nishat  has  been  dazzling  audiences  since 
the  age  of  seven,  and  his  command  of  the  instrument  is 
unparalleled.  The  explosive  passion  of  his  music  envelops 
the  mind  and  the  soul  in  blissful  harmony.  Maestro  Khans 
virtuosity  has  been  compared  to  such  luminaries  as  Jimi 
Hendrix  (Chicago  Sun  Times)  and  J.  S.  Bach  (Washington 
Times)  because  of  the  ingenious  and  deeply  personal 
interpretation  of  his  rich  musical  heritage. 

Exemplifying  the  humanity  and  universality  of  music, 
Maestro  Khan  has  mastered  not  only  the  North  Indian 
classical  idiom  but  also  realms  as  diverse  as  Gregorian 
chant,  Western  classical  music,  abstract  jazz,  and  flamenco. 


PERFORMING  ARTS  SERIES 


His  sensitive  phrasing  and  remarkable  intuition  for  other 
musical  traditions  illustrate  the  freedom  and  versatility 
that  has  led  to  collaborations  with  the  world's  leading 
performers  and  composers  such  as  John  McLaughlin, 
Philip  Glass,  Paco  Pena,  Evelyn  Glennie,  and  Django 
Bates. 

He  has  performed  at  major  venues  internationally, 
including  Carnegie  Hall  and  Lincoln  Center  in  New  York, 
and  Royal  Albert  Hall  in  London.  In  January  2004,  the 
president  of  Croatia  received  Maestro  Khan  in  Zagreb, 
where  he  performed  "Meeting  of  Angels"  with  Gregorian 
chant.  Later  that  year,  he  was  invited  to  perform  alongside 
Eric  Clapton,  Carlos  Santana,  Jeff  Beck,  John  McLaughlin 
and  others  at  the  Crossroads  Festival  in  Dallas, Texas.  In 
2007  he  toured  India  with  violinist  Vanessa  Mae. 

In  April  2002,  Maestro  Khan  received  an  award  for  his 
inspiration  and  dedication  to  humanity  from  a  foundation 
linked  to  the  United  Nations  (past  recipients  included 
Sting  and  Nelson  Mandela).  In  August  2002  he  was 
invited  to  perform  at  the  Japanese  Parliament  DIET  in 
Tokyo  where  his  concert  marked  the  50th  anniversary 
of  Indo-Japanese  diplomatic  relations.  He  received  an 
award  for  his  dedication  and  musical  excellence  from  the 
Pacific  Asia  Museum  in  Los  Angeles  in  October  2004.  In 
2005  he  was  honored  with  a  U.S.  Congressional  Award 
for  Contribution  to  Culture  and  Community.  Nishat 
Khan  is  dedicated  to  preserving  and  teaching  his  family's 
musical  tradition.  He  has  taught  at  UCLA  and  many 
other  prestigious  universities,  and  he  routinely  conducts 
master  classes  internationally.  Future  projects  will  continue 
to  showcase  his  remarkable  foresight  as  a  composer  and 
artist,  integrating  the  brilliant  complexity  of  his  North 
Indian  heritage  with  his  refreshing  and  unprecedented 
innovations  on  the  sitar. 

nishatkhan.com 


Hindustani  Classical  Music 
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orn  in  the  courts  of  the  Mogul 
rulers  of  India,  Hindustani  classical  music 
is  one  of  the  great  classical  traditions  in 
world  music.  This  highly  complex  and 
exquisitely  beautiful  tradition  is  improvised 
(without  any  reference  to  musical  notation) 
and  orally  transmitted  from  teacher  to 
disciple  over  a  period  of  many  years  before 
the  disciple  is  ready  to  perform. 

The  melodic  component  of  Indian  music 
is  improvised  according  to  hundreds  of 
Ragas — a  concept  that  has  no  analogue  in 
Western  music.  In  abstract  terms,  a  Raga 
includes  at  least  five  notes  in  a  particular 
pattern  of  ascending  and  descending 
pitches,  and  each  Raga  is  associated  with  a 
particular  time  of  the  day.  Yet  an  analytical 
description  of  a  Raga  does  little  to  explain 
its  role  in  performance.  Students  must 
spend  years  learning  many  songs  in  a 
particular  Raga  before  they  can  begin  to 
understand  how  to  perform  in  that  Raga. 
The  great  Ali  Akbar  Khan  once  explained 
that  "each  Raga  takes  a  lifetime  to  learn  . . . 
sometimes  more  than  one  lifetime." 

Hindustani  classical  music  is  also 
organized  rhythmically  according  to  talas, 


which  are  rhythmic  cycles  of  up  to  sixteen 
beats,  performed  tonight  on  the  Indian 
drum  known  as  the  tabla.  Divisions  of  the 
tala  are  marked  with  claps  and  waves  of 
the  hand,  and  the  audience  (rather  than 
a  conductor)  keeps  the  tala  as  soon  as  the 
drum  enters. 

The  great  classical  music  of  North  India 
is  meant  to  be  an  intellectual  challenge 
as  one  listens  to  the  elegant  yet  intricate 
explorations  of  both  Raga  and  tala.  Even 
more  importantly,  however,  a  performance 
of  classical  music  is  meant  to  be  an  offering 
to  divinity  in  which  the  performers  and 
audience  members  participate  in  a  deeply 
moving  spiritual  feast. 

Tonight  we  will  be  favored  to  hear  two 
Ragas:  an  evening  Raga  for  the  first  half 
of  the  program  and  a  night  Raga  for  the 
second.  Ustad  Nishat  Khan  will  play  the 
first  part  of  each  performance  himself  as  he 
explores  each  Raga  on  the  sitar.  At  a  later 
point  in  each  performance  he  will  be  joined 
by  Nitin  Mitta  on  the  tabla. 

— Francesca  Sborgi  Lawson 
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And  much  more 
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COLLEGE  OF  FINE  ARTS  & 
COMMUNICATIONS 

Dean   Stephen  Jones 

Associate  Dean  &  Randall  W.  Boothe 
Executive  Producer 

Producer  Jeffrey  Martin 

BOARD  OF  PRODUCERS 

School  of  Music  Kory  Katseanes 

Department  of  Theatre  Rodger  D.  Sorensen 
and  Media  Arts 

Department  of  Dance  Lee  Wakefield 

DIVISION  OF  DESIGN  &  PRODUCTION 
Production  Manager  Russell  D.  Richins 
Stage  Events  Coordinator  Jennifer  Reed 
Business  Manager  Kyle  Nielsen 
Resident  Lighting  Designer  Michael  G .  Handley 
Assistant  Resident  Lighting  Designer  Marianne  Ohran 
Technical  Director  Travis  Coyne 
Assistant  Technical  Director  Ward  Wright 
Special  Projects  Coordinator  Frank  Weight 
Recording  Engineer  JonHolloman 
House  Audio  Engineer  Troy  Streeter 
Costume  Shop  Manager  Donnette  Perkins 
Assistant  Costume  Shop  Manager  Deanne  Dewitt 


BYU   PERFORMING   ARTS   SERIES 


The  Cashore  Marionettes 

Life  in  Motion 

Recommended  for  patrons  12  and  older 
Thursday-  Friday, 
Sept.  23-24,  7:30  pm 

Simple  Gifts 

Recommended  for  patrons  8  and  older 
Saturday,  Sept.  25, 
Noon  and  2:00  pm 
Pardoe  Theatre 
On  sale  now 


Jigu!  Thunder    % 
Drums  of  China  |§ 

Tuesday,  Oct.  26,  7:30  pm 

de  Jong  Concert  Hall 

On  sale  Sept.  27 


Avalon  String  Quartet 

Thursday,  Oct.  28,  7:30  pm 
New  music  program  with  premiere  by 
Neil  Thornock,  BYU  composition  faculty 

Friday,  Oct.  29,  7:30  pm 
Traditional  chamber  music  program 

Madsen  Recital  Hall 

On  sale  Sept.  27 


(801)  422-4322  byuarts.com 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Viva  Mexico 


7:30  p.m. 

17  September  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


From  Seis  poemas  arcaicas 

Mas  quiero  morir  por  veros 
Zagaleja  del  casar . . . 
Sol,  sol,  gi,  gi 
Tres  morillas 


Manuel  Ponce 
1882-1948 


Ruth  Christensen,  mezzo-soprano 
Scott  Holden,  piano 


Balada  mexicana 


Manuel  Ponce 


Desiree  Gonzalez,  piano 


From  Cinco  canciones  de  ninos 
El  Caballito 
Cancion  de  Cuna 
Las  Cinco  horas 


Silvestre  Reveltas 
1899-1940 


Carla  Rae  Cook,  mezzo-soprano 
Scott  Holden,  piano 


Sonatina  meridional 


Lawrence  Green,  guitar 


Manuel  Ponce 


From  Tres  canciones  Carlos  Chavez 

Segador  1899-1978 

Hoy  no  lucio  la  estrella  en  tus  ojos 

J.  Arden  Hopkin,  baritone 
Scott  Holden,  piano 


Estrellita  Manuel  Ponce 

Arr.  Jascha  Heifetz 

Monte  Belknap,  violin 
Scott  Holden,  piano 


Canciones  populares 

Cuando  vuelva  a  tu  lado  (What  a  Difference  a  Day  Made)  Maria  Grever 

Jurame  1899-1978 

Carla  Rae  Cook,  mezzo-soprano 
Scott  Holden,  piano 


Solamente  una  vez  (You  Belong  to  My  Heart)  Augustin  Lara 

Granada  1897-1970 

J.  Arden  Hopkin,  baritone 
Scott  Holden,  piano 


PROGRAM  NOTES 


The  movement  for  Mexican 
independence  had  grown  for 
years  and  a  revolt  was  planned  for 
October  of  1810.  When  the  plot  was 
discovered^  one  of  its  leaders,  Father 
Miguel  Hidalgo,  hurried  to  his  parish 
church  in  Dolores  (a  small  town 
near  Guanajuato)  and  rang  the  bell 
to  gather  his  parishioners.  Shortly 
before  midnight  on  15  September,  he 
called  his  fellow  citizens  to  arms  to 
overthrow  the  Spanish  government 
in  what  has  become  known  as  the 
Grito  de  Dolores  (Cry  of  Dolores)  or 
the  Grito  de  independencia  (Cry  of 
Independence).  The  war  raged  for 
eleven  years  until  Mexico  finally  won 
her  independence  from  Spain  on  27 
September  1821. 

In  the  central  plaza  of  every 
Mexican  town,  Independence  Day  is 
celebrated  on  September  16.  From 
the  main  plaza  in  Mexico  City,  the 
nations  president  rings  the  same  bell 
rung  by  Father  Hidalgo  and  recites 
a  similar  grito  in  commemoration  of 
that  event.  People  of  Mexican  decent 


celebrate  this  Independence  Day  with 
traditional  food,  dress,  music,  and 
shouts  of  Viva  Mexico! 

2010  also  marks  the  centennial  of  the 
Mexican  Revolution  to  overthrow 
Porfiro  Diaz  after  thirty-one  years  of 
near  dictatorial  rule. 

To  honor  our  sister  nation  to  the 
south  during  this  Bicentennial 
Celebration  of  Independence, 
musicians  associated  with  the  BYU 
School  of  Music — faculty,  students, 
and  alumni — will  offer  this  concert  of 
Mexican  music  including  selections 
from  Mexico's  most  illustrious 
composers:  Ponce,  Revueltas,  Lara, 
and  others.  The  music  you  will 
hear  tonight  comes  from  both  the 
popular  and  artistic  music  of  Mexico's 
nationalistic  period  (1880-1950). 
You  will  recognize  some  of  the 
selections;  others  will  be  new;  but  all 
of  them  will  remind  you  of  Mexico. 

Tonight's  concert  will  be  repeated 
Friday,  24  September,  at  the 
Assembly  Hall  on  Temple  Square  at 
7:30  p.m. 


This  musical  event  is  the  second  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Han-Nah  Jang 

Piano 


in  Sophomore  Recital 
Student  of  Richard  Anderson 


Required  for  the  Bachelor  of  Music  Degree 
with  an  Emphasis  in  Performance 


5:30  p.m. 
9  September  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Six  Piano  Pieces,  op.  118  Johannes  Brahms 

no.  1  Intermezzo  1833-1897 

no.  2  Intermezzo 
no.  3  Ballade 


Sonata  in  F  major,  op.  10,  no.  2  Ludwig  van  Beethoven 

Allegro  1770-1827 

Allegretto 

Presto 


Prelude,  op.  103,  no.  3  Gabriel  Faure 

Barcarolle,  op.  26,  no.  1  1845-1924 

Nocturne,  op.  37,  no.  5 


Sonata  in  F  Minor,  op.  1,  no.  1  Serge  ProkofiefT 

1891-1953 


BYU  School  of  Music  2010-201 1  Season 


BRIGHAM  YOUNG  UNIVERSITY 

COLLEGE  OF  FINE  ARTS  AND  COMMUNICATIONS 
School  of  Music 

presents 


Faculty  Artist  Recital 

Jeffrey  Shumway 

Piano 


7:30  p.m. 
3  September  2010 
Madsen  Recital  Hall 
Harris  Fine  Arts  Center 


PROGRAM 


Sonata  in  G  Major,  op.  31,  no.  1 
Allegro  vivace 
Adagio  grazioso 
Rondo:  Allegretto 


Ludwig  van  Beethoven 

1770-1827 


Suite  Bergamasque  (1890) 
Prelude 
Menuet 
Clair  de  lune 
Passepied 


Claude  Debussy 
1862-1918 


Clair  de  lune 


Claude  Debussy 
Arr.  Jeffrey  Shumway 


Tara  Ellingford,  Maria  Heward,  Stephanie  Talbot 


Prelude  in  D  Minor,  op.  23,  no.  3 
Prelude  in  E-flat  Major,  op.  23,  no.  6 


Serge  Rachmaninoff 
1873-1943 


Prelude  in  C -sharp  Minor,  op.  3,  no.  2 


Serge  Rachmaninoff 
Arr.  Jeffrey  Shumway 


This  musical  event  is  the  first  performance  sponsored  by  the 
BYU  School  of  Music  for  the  2010-201 1  season. 
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September  3, 2010 
de  Jong  Concert  Hall 
Harris  Fine  Arts  Center 
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T  H  E  R^E  are  so  many  reasons  to  be  excited  about  the  2010-11  BYU 
Performing  Arts  Series.  We  have  been  working  for  more  than  a  year  to 
bring  these  guest  artists  to  Provo,  and  it  is  with  great  pleasure  that  we 
finally  welcome  this  outstanding  roster  of  professional  musicians,  dancers, 
and  theatre-makers  to  BYU  during  this  season.  They  come  to  us  from  as 
far  away  as  India,  China,  and  Finland  and  as  close  to  home  as  Salt  Lake 

City- all  with  the  intent  of  sharing  with  us  their  carefully  crafted 
Hp)w     presentations.  I  hope  you  will  join  us  often  as  we  celebrate  these 
^^8?SW    varied  traditions  here  in  our  beautiful  campus  setting. 

r  m  m  \jk    This  year  we  are  pleased  to  present  perhaps  our  most 
^J    JET     eclectic  and  diverse  lineup  ever.  From  the  legendary 

Mfm     Broadway  performer  Brian  Stokes  Mitchell  to  the  Martha 
^^EW      Graham  Dance  Company — America's  pioneer  in  the 
vOjr         world  of  contemporary  dance — the  2010-11  season  truly  has 
something  to  offer  everyone.  Hopefully  you'll  experience  many 
new  and  wonderful  things  this  year  as  you  attend  the  aforementioned 
performances  or  those  presented  by  the  many  other  well-known  and 
respected  artists  on  the  bill  this  season. 

These  artists  represent  the  finest  level  of  achievement  in  our  students' 
disciplines.  Many  of  these  professional  performers  have  wonderful  and 
unique  opportunities  to  interact  with  BYU  students  while  they  are  here. 
The  performance  you  are  about  to  see  is  likely  the  culminating  event  of  a 
series  of  on-site  workshops,  master  classes,  or  other  outreach  opportunities 
the  artists  participate  in  while  on  campus.  Your  ticket  purchase  helps  to 
make  these  extraordinary  educational  opportunities  possible,  and  we  are 
most  grateful  to  you  for  your  important  role  in  enhancing  the  value  of  our 
students'  experience  at  BYU. 

Thank  you  so  much  for  being  here  tonight.  We  truly  appreciate  your 
support  of  the  arts  at  Brigham  Young  University. 

Jeffrey  Martin 

PRODUCER 

P.S.  If  you  haven't  yet  become  an  annual  subscriber  to  the  BYU  Performing  Arts 
Series,  I  encourage  you  to  do  so.  As  a  season  ticket  holder  you  get  the  best  prices, 
the  best  seats,  and  you  dont  have  to  worry  about  standing  in  line  when  tickets 
for  individual  events  go  on  sale.  For  more  information  visit  us  at  byuarts.com 
or  contact  the  Fine  Arts  Ticket  Office  at  (801)422-4322. 


E     R     F     0     R     M     I     N     G 


ARTS 


SERIES 


Herald  R.Clark  (circa  1913) 

Photo  courtesy  L.Tom  Perry  Special 
Collections,  Harold  B.  Lee  Library,  BYU. 


BYU'S  TRADITION  of  bringing  the  world's  greatest  minds 
and  talents  to  campus  was  established  in  1903  by  the  University 
Lyceum  Program.  More  than  three  decades  later,  with 
encouragement  from  university  administration,  lyceum  chair 
Herald  R.  Clark  brought  the  program  into  the  future.  Among 
other  things,  he  rallied  support  and  expanded  the  program 
to  include  performances  by  the  finest  performing  artists  in 
the  world.  Sensitive  to  the  role  the  performing  arts  play  in 
developing  the  human  soul,  Clark  worked  to  provide  enriching 
experiences  for  BYU  students  and  members  of  the  community. 
He  was  a  master  salesman  who  could  sometimes  persuade 
touring  artists  to  take  the  train  "over  the  mountain"  to  perform 
in  Provo,  often  for  a  fraction  of  their  regular  fees. 


Over  the  years,  hundreds  of  thousands  of  students  and  community  patrons 
have  been  enriched  by  performances  that  have  combined  academic 
excellence  with  artistic  expression.  The  roster  of  vocalists,  musicians, 
ensembles,  and  entertainers  that  have  performed  at  BYU  reads  like  a 
billing  for  Carnegie  Hall.  (See  page  6  for  a  partial  listing  of  guest  artists 
who  have  performed  at  BYU. ) 

Since  the  time  of  Clark's  death  in  1966,  the  Performing  Arts  Series 
has  continued  under  the  direction  of  the  College  of  Fine  Arts  and 
Communications.  With  a  board  of  advisers  consisting  of  leaders  from  the 
School  of  Music,  Department  of  Theatre  and  Media  Arts,  Department 
of  Dance,  and  Division  of  Design  and  Production,  the  Performing  Arts 
Series  looks  forward  to  educating,  serving,  and  entertaining  the  BYU 
community  for  many  more  years  to  come. 


Today,  BYU'S  Performing  Art  Series  accentuates  the  skills  of  students  and 
faculty  and  to  support  the  university's  performance-oriented  programs 
through  visiting  professional  seminars  and  mentoring  sessions. This 
collaboration  between  professional  guest  artists,  students,  and  faculty  helps 
fulfill  the  BYU  mission  of  providing  "intensive  learning  in  a  stimulating 
setting  where  a  commitment  to  excellence  is  expected  and  the  full 
realization  of  human  potential  is  pursued. 


Brian  Stokes  Mitchell 


Tedd  Firth,  piano 
Gary  Haase,  bass 
Clint  deGanon,  drums 

Tonight's  program 
will  be  announced 
from  the  stage. 
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ubbed  "the  last  leading  man"  by  the  New  York 
Times,  Tony  Award-winner  Brian  Stokes  Mitchell 
has  enjoyed  a  spectacular  career  that  spans  Broadway, 
television,  and  film  as  well  as  performances  in  the  great 
American  concert  halls. 


His  Broadway  roles  include  the  starring  role  of  Don 
Quixote  in  Man  of  La  Mancha  (Tony  nomination  and  the 
Helen  Hayes  Award),  as  well  as  Fred  Graham/Petruchio 
in  Kiss  Me,  Kate  (Tony,  Drama  Desk  and  Outer  Critics 
Circle  Awards).  Other  Broadway  performances  include 
Coalhouse  Walker  Jr.  in  Ragtime  (Tony  nomination), 
August  Wilson's  King  Hedley  II  (Tony  nomination),  Kiss 
of  the  Spider  Woman  Jelly's  Last  Jam  (replacing  Gregory 
Hines)  and  David  Merrick's  Oh,  Kay! His  performance 
in  Mail  earned  him  the  Theatre  World  Award  for 
Outstanding  Broadway  Debut.  He  has  also  starred  at  City 
Center's  Encores  in  Do  Re  Mi,  Carnival,  and  Kismet. 


In  1998  Mr.  Stokes  made  his  Carnegie  Hall  debut  with 
Audra  McDonald  in  the  televised  Gershwin's  100th  with 
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the  San  Francisco  Symphony,  and  he  has  performed  there 
numerous  times  since,  most  notably  in  South  Pacific  and 
at  his  own  sold-out  solo  debut.  For  three  years  in  a  row, 
he  has  starred  in  South  Pacific,  Les  Miserables,  and  Guys 
and  Dolls  at  the  Hollywood  Bowl  Summer  Series.  He 
has  appeared  in  concerts  at  Disney  Hall  in  Los  Angeles, 
Symphony  Hall  with  the  Boston  Pops  Orchestra, 
Tanglewood,  Ravinia,  Radio  City,  and  the  White  House. 
An  extremely  versatile  singer,  he  has  worked  with  John 
Williams,  Dianne  Reeves,  Frederica  von  Stade,  Reba 
Mclntyre,  Barbara  Cook,  Denyce  Graves,  the  Jazz  at 
Lincoln  Center  Big  Band,  the  Mormon  Tabernacle 
Choir,  and  the  Muppets.  His  cabaret  debut  at  Feinstein's 
at  the  Regency  earned  him  both  New  York's  MAC  and 
Nightlife  awards. 

A  familiar  face  in  Washington,  D.C.,  he  has  performed 
for  Presidents  Obama  and  Clinton  and  has  become  a 
staple  at  the  PBS  July  4th  and  Memorial  Day  concerts 
from  the  Capitol  lawn.  Mr.  Stokes  has  been  a  frequent 
guest  at  the  Kennedy  Center  and  appeared  in  the  title 
role  of  Sweeney  ToddiX  the  tremendously  successful 
Sondheim  Celebration. 

His  screen  credits  began  with  a  seven-year  stint  on  Trapper 
John,  M.D.,  and  have  continued  with  films,  recurring  roles 
and  guest  appearances  on  everything  from  PBS'  Great 
Performances  to  Frasier  and  Ugly  Betty.  He  has  appeared 
on  more  than  a  dozen  albums  including  his  own  critically 
acclaimed  eponymous  solo  CD. 

As  a  writer  he  was  a  contributor  to  the  book  Hirschfeld's 
Harlem,  wrote  the  preface  to  At  This  Theatre,  and  last  fall 
was  a  co-author  of  Lights  on  Broadway  with  Brian  Stokes 
Mitchell,  a  colorful  theatrical  primer  for  young  people. 
For  fun  he  has  been  known  to  fly  planes  and  jump  out  of 
them,  and  can  ride  a  bicycle  on  a  high  wire.  Mr.  Stokes  has 
enjoyed  working  with  numerous  charitable  organizations 
from  the  March  of  Dimes  to  the  USO,  and  is  in  his  fifth 
term  as  president  of  the  Actors' Fund.  He  resides  in  New 
York  City  with  his  wife,  son,  and  rescued  mutt,  Diggidy 

brianstokes.com 


PREVIOUS  PERFORMING  ARTS  SERIES  GUESTS 


soloists    Bela  Bartok, piano  -Julian  Bream,  guitar 
Claire  Bloom,  actress  -James  Galway, flute 
Yehudi  Menuhin,  violin  -  Sergei  Rachmaninoff,  piano 

vocalists    Leontyne  Price  •  Marilyn  Home 

Jennifer  Larmore  •  George  London  •  Georgio  Tozzi 
Dawn  Upshaw  •  Frederica  von  Stade 

orchestras    Berlin  Philharmonic  ■  Boston  Symphony 
Chicago  Symphony  •  Detroit  Symphony 
Los  Angeles  Philharmonic  -  New  York  Philharmonic 
Utah  Symphony  ■  Vienna  Symphony 

ensembles    American  Brass  Quintet  ■  Dallas  Brass  •  The 5 Browns 
Guarneri  String  Quartet  ■  Imani  Winds 
The  Kings  Singers  •  Turtle  Island  Quartet 
Vienna  Boys  Choir  ■  Ying  Quartet 


DANCE,  THEATRE, 
ATTRACTIONS 


Alvin  Ailey  Repertory  ■  Ballet  Folklorico  de  Mexico 
Bolshoi  Opera  &  Ballet  •  Calo  Flamenco:  Ballet  de 
Martin  Gaxiola  •  The  New  Shanghai  Circus 
Parsons  Dance  •  Paul  Taylor 
Shangri-la  Chinese  Acrobats  •  Theater  Mitu 
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COLLEGE  OF  FINE  ARTS  & 
COMMUNICATIONS 

Dean,  College  of  Fine  Arts   Stephen  Jones 
and  Communications 

Associate  Dean  &  Randall  W.  Boothe 
Executive  Producer 

Producer  Jeffrey  Martin 

BOARD  OF  PRODUCERS 

School  of  Music  Kory  Katseanes 

Department  of  Theatre   Rodger  D.  Sorensen 
and  Media  Arts 

Department  of  Dance  Lee  Wakefield 

DIVISION  OF  DESIGN  &  PRODUCTION 

Production  Manager  Russell  D.  Richins 
Stage  Events  Coordinator  Jennifer  Reed 
Business  Manager  Kyle  Nielsen 
Resident  Lighting  Designer  Michael  G.  Handley 
Assistant  Resident  Lighting  Designer  Marianne  Ohran 
Technical  Director  Travis  Coyne 
Assistant  Technical  Director  Ward  Wright 
Special  Projects  Coordinator  Frank  Weight 
Recording  Engineer  Jon  Holloman 
House  Audio  Engineer  Troy  Streeter 
Costume  Shop  Manager  Donnette  Perkins 
Assistant  Costume  Shop  Manager  Deanne  Dewitt 


Nishat  Khan  in  Concert 
India's  Master  Sitarist 

Tuesday,  Sept.  21,  7  130  pm 
de  Jong  Concert  Hall 
On  sale  now 


The  Cashore  Marionettes 

Thursday- Friday, 
Sept.  23-24,  7:30  PM 

Saturday,  Sept.  25, 

noon  and  2:00PM 

Pardoe  Theatre 

On  sale  now. 


Jigu!  Thunder 
Drums  of  China 

Tuesday,  Oct.  26,  7:30  pm 
de  Jong  Concert  Hall 
On  sale  Sept.  27. 

(801)  422-4322  byiiarts.com 


